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PREFATORY NO TE 


the year igaS the Museum collections of stained 
ere enriched by an exceptionally splendid gift 
1 anonymous donor. The series of 119 panels 
i century German glass from the chapel at 
;e Park in Hertfordshire, were purchased at 
Messrs. Sotheby's Sale in July, as a single lot, for the sum of /ay,000, 
and subsequently presented by a generous benefactor who does not 
wish his irame to be made public. These superb examples of the glass- 
painter’s craft illustrate the transition from the late Gotliic to the 
Renaissance style. 

With the aid of the National Art-Collections Fund, the Department 
of Woodwork acquired an arm-chair, upholstered in velvet, of the early 
17th century, which tradition has associated with King Charles I. If 
there is not sufficient evidence to establish the belief that the Khig 
sat in tliis chair during his trial at WTutehall, the fact that it was 
formerly in the possession of Archbishop Juxon, who attended Charles 
on the scaffold, attaches no little historical interest to this acquisition, 
xAs a piece of furniture the chair is a rare type Jiot pre\'iously repre¬ 
sented in the collections of English Furniture. 

The Department of Textiles, with the generous a.sdstance of the 
same fund, purchased a magnificent late Elizabethan table cover of 
petit point embroidery’. This acquisition, of elaborate design and 
preseiA'ed in astonishingly good condition, is one of the \'ery finest 
examples of English Needlework in the Museum collections. 

ERIC iUCLAGAN. 
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ACQUISITIONS 

DEPARTMENT OF ARCH 1THCTLM<E 
AND SCULPTURE 


ITALIAN SCULPTURE 



^QRTH Italian sculpture is not nearly so well or so fully 
represented in the collection as Florentine w ork, so that 
a small marble relief, a good and characteristic work 
by II Mosca, which was purchased early in the year, was 
a particularly welcome acquisition {Plate i). The 
composition, as is indicated by the inscription on the 
base— WINER A iernaeo dolet hic POE an [ti us] herds — repre¬ 
sents Philoctetes, son of Po^s and one of the leaders of the expedi¬ 
tion against Troy. He is shown here abandoned on the island of 
Lemnos and bewailing a around in his foot, caused by a snake bite. 
Hanging on a tree in the background are the bow’ and arrows, given to 
him by Heracles, with which he ultimately killed Paris. The material 
is white marble inlaid ^vith red (on the left) and a purplish grey 
Breccia marble. The relief belongs to a group of carr’ings in Itigh relief 
with representations taken from Classical mythology^ several of which 
are similarlv inlaid with coloured marbles. These were fomierly as- 
cribtxl by Dr, von ScMosser to Antonio Lombardi or his school,* and 
more recently by Dr. Planiscig to Zuan Maria Padovano, called ii 
Mosca, a North ItaUan sculptor WTirking in the first half of the i6th 
centuryu- The style of the relief may compared with that of the 
marble panels from the tomb of Gaston tie Foix by the Milanese 
sculptor Bambaia, which are exiiibited in Room 64 in this Museum, 
Several versions of some of the reliefs by- Mosca are in existence : 
another e.xample of this subject, inferior In styie and composition (in 

^ vol. xxs {191^-1914), pp. S7 (T. 
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tile Stieglitz Museum at Petrograd). being illiKtrated by Dr. von 
Scldusser, 

Other acquisititm^ of considerable intercist are two oval reliefs in 
terracotta given by Miss F. M, Tupper {Plate 2). They represent 
Meleager and the Caiydonian boar and Nymphs Dancing, and are 
possibly the original models for two out of a well-knoii\m series of 
reliefs (Some of which have been traditionally ascribed to Cellini) 
wlhdi exist in various materials and fornis in sev^eral collect ions . 
liigiit of these, of a similar oval shape, in the Este Collection, are 
ascribed by Dr. Planiscig' to Gio^'anni Bemardi da Castel Bologrrese 
working on designs by Pierino del Vaga. But, as Dr, Berliner Iia-^. 
pointed out,- these reliefs are probably versions of a series of sixteen 
plaques with scenes from the Metamorphoses of Ovid, the original clay 
models for wliich were made by Jacob Comelisz Cobaert, a Fleming 
working in Rome (died 1615), from the designs of Gugliehno della 
Porta (l)orn before 151b, died 1577), whose assistant he was.’ The 
models wene stolen from the workshop of della Porta after his death, 
and were the subject of a lawsuit brought in ibog by his son Teodoro 
della Porta,^ If, as seems probable, these are two of the original 
sketches, they are, so far as is known, the only ones still in existence. 
EXCLISH SCULPTURE. The only English carrung of importance 
ac<iHired during the year was a fine panel with the figure of Jesse 
[Fig. I), wliich is said to have come from a church in the Midlands. 
11 IS almost impossible to say with any certainty for what purpose it was 
made. At the bottom it is cimmfered upwards at the back as if to fit on 
to a sloping moulding, and it may have been the lower panel for an 
altar-piece with The Tree of Jesse ; it seems unlikelj'' that it could have 
formed part of a bench-end or stall-work. The fringed canopy under 
which the figure is seated and the rounded back of the throne point to 
a late date, although the sides of the latter have Gothic tracer\', and the 
deeply cut drapery and bulging eyes of Jesse are typically' mediaeval 
in character. In all probability the work dates from the closing years 
of the r5th century or verv' early in the i6th. A somewhat similar 
canopv is to be seen over the figure of Prince Arthur in the stained 
glass of tlie transept mndow of Great Mah'em Priory, which was gixen 

* AV Eitemisthf K^nsisamfnluN^, njio, Nos- 395-405- 

• .inh'tvjiir MedaiUtit tt»dFiak^ffev /Cnrrdt, vo!, lit pp. 134. i 35 - 

Bajrlione, Lt dd Pi f tori, Soiftori, rd AnhitrttK 1641, Cope l■'i^lT^lnli^g^p, 

' Bertolotti, Arihie Ijimbarii a AVw<r, voL ii, tSJli, pp, uo fT. 
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by Henr^' VI I in 1501-2, but an example 
earlier windows with portraits 
Little Malvern Church. The in¬ 


scription on the eanopv- -EGO 
viTis VERA—is of later date, and 
probably added when the 
panel was varnished in the 19th 
centur\\ 

if sculpture in England at 
the end of the liJth century- 
one can hardly speak of English 
sculpture, as most of the prac- 
titioneis in this countiv’ at that 
time were foreigners—idoes not 
occupy* a very high place in the 
history’of Art, terracotta sketch 
models are sufficiently rare to 
make the acquisition of one a 
matter of some impkortance, es¬ 
pecially when the model is a 
portrait of a famous London 
ci t i zen - \\'hen Wi J liam Beckford, 
Lord Mayor of London in 1763 
and T770. and father of the 
auiliorof VaUmk, died during his 
second term of office, the Cor¬ 
poration of the City voted a sum 
of money fora monument to be 
erected in the Guildhall. At least 
three sculptors sent in designs, 
and the work w'as given to John 
Francis Moore (d. ifioq), who 
carried out the monument which 
still stands in the Guildhall.^ 
This is a large wffiite marble erec- 


can be found in the rattier 
of members of the House of York in 



[■'ii', I Cp. 2}. 


' See John Edward Price, A DetcriJ^fipe .-h'isuttl i>f tht GuildhaU oj thf Cily a/ 
Liutdan, iS36, pp. So-lit 1, and plate. .Munre caned a second monumenE to Ik-cktord, 
which was furrnerlyat Fonthill, and v>-as [jtven by his .son to h[s fjllier’s oLd (,'ity Companyt 
the Iruitniongera, who still have ii. 
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tion of William Beckford standing with figures of “ The City of London 
Weeping" and “Trade and Commerce at a Stand/' at tus feet. The 

monument was erected in 1772. 
One of the unsuccessful designs 
submitted was that by Agostino 
Carliui.a Genoese who was made 
a member of the Royal Academy 
in 176S, which is now only kno wn 
from an engraving by Barto* 
lozzi. A third design was b3' 
Nathaniel Smith, and this was 
unknowTi until it appeared in a 
shop of a London dealer, and 
was purchased and presented to 
the Museum by Dr. W. I.. Hild* 
burgh, F.S.A. The sketch is a 
terrawitta statuette, inches 
high (Fig. 2),representing Bect-- 
ford standing with right 1 
raised, and in liis left, 
rests on a pedestal, a scrou 
scribed 1 "The humble Address." 
This refers to the Address which 
he is reported to have made to 
George 1 JI with reference to the 
conduct pursued bj'the Govern¬ 
ment hi connection with the 
dispute with Wilkes over the 
elections in the county of Mid- 
dlese X, The base of the pedestal 
is signed " Nathl Smith fecit. 
July 31.1770," Nathaniel Smith 
was a pupil of Roubiliac from 
Fig. 2. to 1762, and later became 

the cliief assistant of Nollekens, 
but little is known of his work. He was awarded six prizes by the 
SocieU’'of Arts, one of which, a relief of hounds attacking a stag, signed 
and dated 17(10, is in the Schreiber Bequest in the Museum.^ His more 


' A list of further wortts by NaLhaniel Smith will be foiitid in Mrs. Esdailc's recent 
work on Roubiliac, 193S, pp, 115, arb. 
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famous son, J. T. Smith, in In^Nolkkeiis timi His says: *' My 

father, who also made a model, and Carlini, were the unsuccessful 
candidates for Beckford's monmnent ; and Moore, then li^Tu^ in WelLs- 
styeet.DNfordHitreet, was employed to execute the cenotaph in (niildhall 
—a glaring specimen of marble spoiled ; of which scandal s;iid, the 
task was given to him because he was a nativ^e of Hanover.” Charming 
as this terracotta sketch is, it is to be feared that the result wonld have 
been equally unsatisfactory liad it been successful in the contpetitiou 
and been carried out in marble. 

CARl [i\GS IN IVOR^ AND BONE. Several important additions 
were made to the collection during the year, the earliest in date being 
a sjnall oval relief of exceptional interest, carved in walrus tusk in 
rattler bigh relief, sliowing Christ in Majesty sealed on a cushioned 
throne (Pluk 3), holding a book in his left hand and a staff or sceptre 
(partly broken a^vTiy) in his right. The background and plain border 
on the left have been broken and restored in plaster, but with the 
exception of the right hand, a small piece of the crovvn, and part of the 
staff, the figure itself has suffered little damage. It seems practically 
certain that the relief was originally associated with another carving 
of the Virgin and Clnld, clo^ly similar in style and form, which is now- 
in a pri^’ate collection.^ Both ivories belong to a very definite and 
highly individuai group of carvings, not previously represented in the 
Museum, which includes two figures, in the Museum at St. Omer, of the 
Virgin and St. John, and a fragment of the relief of the Bapti.sm of 
Christ in the Martin le Roy Collection in Paris.® All these ivories are 
characterized by a marked feeling for the forms beneath the draperies, 
and by the curious flat, broad faces with eyes set close together. The 
Tendency to arrange t he draperies with stiff cascades of folds wierever 
possible is another feature t^qhcal of the group, These mannerisms are 
peculiarly characteristic of a number of manuscripts produced at 
Winchester during the century before the Norman Conquest. A 
comparison of the ivory- relief with both the St, John and the three re¬ 
presentations of Christ in Majesty on the title-page of St. John's 
Gospel in the ^autiful manuscript in the British Museum known as 
the Grimbaid Gospels (Additional MS. 34S90), shows clearly the close¬ 
ness of the connection. The figures of kings in the panels of the borders 

' ig2D edkioii, voi, ii, p, 13^, 

^ M, H. Longhurst, Erig/tsA /iWj. No. .\:V]1T, I'I, jo. 

' M. H. Longhursl, ci/., Nos, XV, XT I, and XVH, P(, 20 and 21. 
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crown on 
New Min 


of the same page too indicate the original flem'-dc-lis form of C hrist s 
the ivorv'< This manuscript wa.s illuminated probably at the 
jiinster early in the ilth century, a date which would agree well 
with the style of the i\'ory.’ 

Another important acquisition was a large North Italian altar- 
piece {Plate 4} of the School of the Embriachi, with sixty-three scenes 
from the New' Testament and the Apocr\^phal Gospeiii, composed 

mainly of panels 
of bone, replaced 
in a few’ cases by 
ivojy’ reliefs, and 
supplemented by 
a I7tb century re¬ 
lief in i\’oiy’ of 
Christ on the Cross 
supported by (^d 
the Father and 
Angels, 

iialda ssa re 
degli Embriachi 
w as the founder of 
a large school of 
carvers in bone 
and, more rarely, 
ivory, working in 
Venice and the 
North of Italy at 
tlie end of tJie r4th 
and during the first 
half of the 15 th 
century. The work 
of the School shows an admixture of Florentine and French influences, 
the former being accounted for by the fact that Baldassare belonged to 
a Florentine family of Genoese extraction. The figures were carved on 
long narrow bones, and these, placed side by side to form the composi- 
tious, were mounted on a wooden foundation. There are frequently 
remains of colour and gilding on the costumes and backgrounds, and 
the use of intarsia of woods and stained ivory adds considerably to the 
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decorative effect, as seen in a number of other examples of the work 
of the School in the collection. Several large altar-pieces still exist: 
there are, besides an example in the Certosa di Pavia, two in the Musee 
de Cluny, one in the Louvre, and another in the Metropolitan Musennt 
at New \t>rk. But examples of this size and cjualitv are now \'cry 
mrely obtainable, and the Museum vi^s fortunate in acquiring this 
important work. 

Ivory carvings 
of fine quality of 
the i6tli century 
are extremel}' rare. 
but the Museum 
was able to pur¬ 
chase at the end of 
the year, through 
the John Webb 
Trust, a statuette 
of the Virgin 
seated on a Bench, 
supporting the 
Child who stands 
on her knee with 
his arms round her 
Tici:k{Piafe^). This 
very beautiful lit¬ 
tle figure has a 
quite unusual 
monumental qual¬ 
ity, which would 
make it remark¬ 
able at any period, and it is a particularly valuable acquisition as filling 
a distinct gap in the collections. The work is probably French, though, 
especially in the type of the Child, there are traces of Flemish influence. 
The strong Italian character \vhich is apparent in so much Frencli work 
of the period is shown in the figure of the Virgin w’hicli. in its compact 
pose, recalls the large marble group of St. Anne \vith the Virgin and 
Child by Jacopo Sansovino in the Church of S. Agostino at Rome. A 
statuette closely similar in style, if not by the same hand, is in the 
Metropolitan Museum at New York (Marv' Clark Thompson Bequest).’^ 

'■ vol. xi\, No, \ 3. 
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All ivory of unusual type (given by Dr. W. L. Hildburgh, I'.S.A.) 
is a carving in high relief of Christ supported in the Tomb by an Angel 
and two Putti mounted on a backip'ound of lapis lazuli {Plate. 6J. 
This is probably Italian work of the 17th century, and some 

resemblances both to a Piet a ascribed to Alessandro Algardi, formerly 

in the Silten Collection at 
Berlin, and to another in 
the Musfes Royaux des 
Arts Decoratifs at Brus¬ 
sels.' TheBrussels group 
is described as Italian or 
South German, and it is 
just possible that this re- 
South German 
worK unaer Italian in¬ 
fluence, though the lapis 
lazuli background makes 
this unlikely. 

Signed ivories are rare, 
but the Museum has been 
fortunate in acquiring 
several during recent 
years. This year a relief 
by Adam Lenckhart {Fig. 
3), a South German carver 
working in the first lialf 
of the ryth centuiy^ was 
added to the group. 
Mention is made of Lenck¬ 
hart's wT>rk in 17 th cen- 
fig, ^ {p. tury' inventories of the 

Liechtenstein Collection, 
and other examples of his work, some signed, are in the National 
Museum at Stoc^olm and the Metropolitan Museum at New 
A characteristic feature of the ivoiy^ carding of the peno^ 
development of interest in portraiture, and a number of small portrait 
busts and reliefs have been recently acquired. These include a good 
signed portrait of Hdric Frid. Guidenlew, Statthalter in Norway 

' Uestrec, des^ AwVt'fi 1903, No. 47. 
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(1^38-1704), by Jean Cavalier {Fig. 4), an artist of French extrac¬ 
tion, working in fJie last half of the 17th centurj', and well known for 
his portrait medaUions in low relief. Another interesting medallion 
of Philip of Bourbon, Duke of Anjou {16S3-1746), and King of Spain 
from 1700 to 1724 {Fig. 5), by an unknown French artist of the early 
iSth century was also purchased at the end of the year. 

AIOTHER-OF-PEA RL. Mother-of-pearl has not always been used 
for such uninteresting, if necessary, objects as collar studs, buttons, 
and knife handles, and a number of smaE works recently acquired by 
the Department suggest a more worthy way of utilizing the full beauty 
of this material. From mediaeval days the shell of the pearl oyster 
was mostly used for caiA'ed works; this is tough and of a consistent 
milky-white colour, which is tliick and suitable for reliefs, and small 
pendants, covers of reliquaries and suchlike objects were made from it 
in Germany and the Low Countries. Two of the latest acquisitions, 
which were formerly in the Sneyd CoUection, are mounted in sEver- 
gilt and carved with the Virgin and Child in clouds, between St. 
Catherine and a female saint, and St. Peter and St. Andrew; and a third 
from the same collection, possibly a cover of a reliquary', shows The 
Annunciation. These are tyqjical German works of the 13th century'. 

The formation of the East India Company in the early' days of the 
ijtb century' introduced a new source of supply from the Far East and 
suggested a new method of employing the sutetance. The co^'e^ of a 
box givim by Mr, Alfred Behrens, can.'ed on the front with Esther 
before King Ahasnenis and engraved on the back with the same sub¬ 
ject, appears to be catv'ed in an Eastern shell; but it is of poor work¬ 
manship and is only interesting as being signed by J. B. Barckhuysen, 
a Flemish goldsmith and gem-cutter of the 18th century,', who is 
known b\' a number of other signed reliefs, of which one, engraved 
with the Judgment of Paris, is in the Brussels Museum. The main 
feature, however, of the new material was the iridescence which, 
while making it unsuitable for reliefs, was ideal for coloured inlay's. 
The most famous artist who worked in this method was Deric van 
Rijswych {1596-1679). who cut and engraved small pieces of the shell 
selected for their colour, and inlaid them in panels of slate, sometimes 
willi the addition of pieces of ivory' or gold and sib'er,^ Two fine 

' An account of this artiiat's work will be found in Crhrisdan aft 

i/e tfw V/aamsc/te /Cufis/sirki/i/ers, etc., voL v, p, iS6ip An 
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examples of his work, signed and dated 1665, are the panels illustrated 
on Plaie 7, A somewhat smaller panel, hut dated 1654, is in the 
Green Vaults at Dresden.’ 

An even more sumptuous object of about the same date is a shell 
{Turbo Mftrmoratus, found in the Indian Ocean and elsewhere) gi’^-en 
by Dr. W. L. Hildburgh, F.S.A., engraved with a combat between a 
satyr and a sea monster with animals amid scroll-work, sea horses, 
and dragons. To obtain his material the artist has rubbed away the 
rough outer surface and revealed an iridescence which is of the 
greatest beauty, even if he has destroyed the charm which the shell 
had as a natural object. The engraving too is of the highest order. 

TWO FATIMID CJjy.Sr. 4 L 5 , With tlie acquisition tow'ards the 
end of the year of an unusually fine bottle, together with the greater 
part of another {Plate 8), the Museum is now in possession of one of 
the finest collections of rock crystal carvings of the Fatimid period 
{A,n, 069-1 ryi) in the world.- Carvings in this material must have 
existed in considerable numbers in Egypt in the roth and nth cen¬ 
turies. Maqriii, who w'as bom in Cairo in 1364 and died in 1442. 
quoting from ear her wniters, describes the treasure of the Calif Mos- 
tansir Billali at Cairo (destroyed in 1062) as containing i, 3 oo rock 
crystal vessels. In this connection it is interesting to note that both 
of these bottles, which probably served to contain perfumes or oils, 
vvere found in Egjqjt. The beautifully designed fohate scroll ornament 
is characteristic of Fatimid wood carv-ing as well as of the smaller 
cry'stals. This important imrchase was made with the assistance of 
Messrs. Henry Opfienheimer, Oscar Raphael, and John Hugh Smith, 

CHINESE SCULPTURE, Following the acquisition in 1927 of the 
charming Horse carv’ed in green marble,^ the Mu.seum was fortunate 
in acquiring a large figure of a Ram in white marble, which may 
probably be of the same date [Plaie g).* The animal formed one of a 
series of figures in an avenue leading to a tomb in the Shin-Tang dis- 

inte^rescing book on the whole subject of the use of niother-of-pearl both in ancient 
and modem times Je E. Orilla's La MmiriptHtt t il Sfto Ustf ntfl’ imiustria € nei/e arH, 
published in the series Manual! Hoepii, ' Guide, 19! i, p. 103. 

' For other crystal carvings in the ^luseum see Mayafirtf, vol. xivlii 

(1936), pp, 149 IT. ’ See 1927, p, 7, pi. 6. 

' 0 /d Furniture, vol. iv, p. 193^. 
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trict in south-west Cliih-li, and by good fortune photographs of the 
animal, almost co^'ered with sand, were taken before its remoy^ to 
England. It is unusual in Chinese works of art to have such additional 
evidence of provenance. The work recalls the small clay tomb 
statuettes which are attributed to the period of the Six Dynasties 
somewhere about the 6th century a.d,, and, allowing for the difference 
in technitiue between the cut marble and the moulded terracotta, 
there seems little doubt that this figure may be of the same date. The 
curious treatment of the ev^ points to an earlier pieriod than the on y 
other car\'ed Ram with w'hich it can be compared—that in front of the 
tomb at Chung-Ling, wliich was erected about the year a.d. bjr 
the Empress Wou to the memory of her mother.^ 

A further example of Chinese sculpture, a Buddha Head carved m 
dark grey mottled marble, though not of such importance artistically 
and of much later date, is of some technical interest. Chinew scu p- 
ture, as has been pointed out by Mr. Roger Fry%" is normally’ built up 
of ovoid and cylindrical elements rather than the cube w'hich is the 
basis of Western Art, and it is this form which gives^ the sense of 
rh\'thmic continuitv which is so typical of Chinese Art. In tJie head m 
question, however,'which may he Southern Chinese of Mmg Q>™ty 
date, the artist has hardly disguised the square block from which the 
head has been cut. and the design is rather a series of four reliefs than 
a work in the round, 

' Chavannes, PI. CCXCIX, No. 4^^. ' Traas/srma/iMis, p. 75, igjfi. 
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CHIXESE PORCELAIN OF THE MING DYNASTY 

jlHXESE porcelain in tlie form in wMch it is most 
familiar to Europeans has generaEy been regarded as 
having originated with the foundation of the Impt^rial 
factory at Ching-te Chen by the first Ming emperor, 
Hung Wu, in X369. From this factory and from the 
countless private Hlns gathered round it in the same 
town have come the great majority of specimens of Chinese porcelain 
to be seen in Europe. The wares of Cliing-te Chen fall mainly into 
three categories, plain white or colour-glazed porcelain, porcelain 
painted in underglaze pigments, chiefly cohalt-blue, and enamelled 
porcelain, VV'ares of all these categories, which reached their highest 
technical perfection at a later time, under the Ch'ing emperors K'ang 
Hsi and Yung Cheng, were made in the period of the Ming djmasty 
(1368-1643}- Though many important examples of Ming fx>rcelain 
have long been in the possession of the Museum it has only now be¬ 
come possible to make a thorough study of this phase of ceramic 
history in the permanent collections at South Kensington. This is due 
to the generous action of Mr. W. R. Bloxani and the Misses M. S. and 
IM. A. Bloxam, who gave to the Museum in memory of their brother, 
the late J, F. Bloxam, a selection of some of the finest pieces 
from the collection exhibited for many years in the Museum as a loan 
from him. 

The Bloxam Gift includes thirty-two pieces of blue-and-white 
porcelain. This is a class of which our knowledge has been quite 
recently extended. A pair of blue-and-white vases has come to light 
bearing inscriptions which show that they were offered as a present to 
a certain official by a resident in Hsin-chou, now Kwang-li5in,in Kiangsi 
province, in the eleventh year of the Emperor Chih Cheng of the Yiian 
dynasty, that is, in 1352.' This confirms the persistent statements 

' Figured and disiCUssed by R. L. Hobson, “Blue and white before the Ming 
Hynast}-," in 0 /d p^rmture^ vol, vr, 1939, p. 3. 
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that have been made in recent yeans that certain pieces of blue-and- 
white porcelain, such as a bottle in the British iluseum said to ha^’e 
come from a tomb of the Sung dynasty, were made in pre^Ming times. 
A porcelain fragment in the Museum, found at Postal (Cairo), with 
duck-and-lotus design, aBtj belongs to this group. Further, the char¬ 
acter " " painted on a bottle of this class given to the Victoria 

and Albert Museum by Mr. Sydney Vacher,' may now safely he taken 
as an indication of period. As Mr. Hobson points out. the proximity 
of Hsin-chou (tlie place named on the dated pieces) to Ching-te Chen 
gives good ground for the assumption that this class of blue-and-white 
porcelain was made at the latter place, where, as was known before 
this new disclosure, pottery of a certain kind was made in the Sung 
period. WTiat we may term " modern " Chinese porcelain was there¬ 
fore not made for the first time in the Idhis set up in 13G9. 

In the Eloxam Collethion is a wine-ewer {Plate lO) with lotus design 
in a panel of lotus-petal form which almost cert airily belongs tcj this 
pre-Ming class. The painting recalls Uie design on the blue-and-white 
hexagonal tiles from the Great Mosque at Damascus and on a Syrian 
earthen\^'are \'ase in tlie Museum whidi, like the tiles, was attributed by 
Heniy' Wallis - to the rqth century. A ewer of nearly similar form, 
painted with phoenixes, may he assigned to the reign of Hsfian-te 
(1436-1435), Other examples of early Ming porcelain in the Collection 
are three small bowls with landscape or floral designs of extraordinary 
delicacy, all with the mark of Ch’eng Hua (1465-1487); a brush-pot with 
figures of sages in a landscape {Plate lo). and a cup with a standing 
figure of a lady fixed inside, painted outside with tiny figures of 
children playing, also exhibit the close-textured paste, the smooth 
glaze, and tlie soft grevish-blue pigment w'hich characterize the best 
15th century porcelain. A large vase with lotus design, which has been 
mounted in Tibet with a copper rim set wnth turquoises, exemplifies 
the coarser kind of early Miiig porcelain. To the end of the 15th or 
early i6th century^ belongs a rare bowl with dragon design in reserve 
in salmon-pink biscuit, details being added iu red, yellow, green, and 
black enamels; this bowl bears the mark of Hung Chih (1488-1505). 

The reign of Cheng Tc (1506-1521} is remarkable amongst other 
things for the vases with Arabic inscriptions made at the Ching-te 

' Discussed in RerieiVif/tke Pnticifial Aiquisitions during the Year ig'lt, p. i 3, fig. 16. 

’ The Ofiett/ai JnftutHfi »H the Ctraniic Art of the Italian Renahsanee^ p, ^iJ£, fig. lo. 
Also figured in Revietp n/iheTrindj^i .'U^nisifians t/uring the Year 191 3 , pt 7, 
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Chen kilns, presumably lor the usse of Mohammedans in Cliina, To 
this order belongs a blue-and-white bottle in the Bloxam gift. Another 
piece assigned to the san\e reign is a drinking-vessel of Persian form 
witli flower-painting in copper-red. a technique spoken of by Chinese 

writers as being prac¬ 
tised in the Ming period, 
but rarely fciuml in sur¬ 
viving specimens. 

The massive 
and deep bine pigmt 
which are characteristic 
of the reign of Chia 
Ching (1522-1566) are 
w'ell seen in a large vase 
with square body and 
globular upper pa'* 
painted with ladies 
children plaj'ing. 
other noteworthy blue- 
and-wliite piece ^vith 
the mark of the same 
reign is a bell-shaped 
bowl to) with an 

unusual design of rams 
amongst willows. The 
characteristic solid 
quality in the colouring 
is seen also in the Chia 
Ching enamelled porce¬ 
lain, as in a small square 
vase w'ith lot us-flowers 
ill green, \'iolet, and 
yellow outlined in black {Plate 10). and in a square box with red and 
yellow’ dragons on a blue ground. Porcelain of the sliort reign of the 
succeeding emperor, bung Ch'ing {i567-ig;2), is of great rarity, and the 
Museum is fortunate in obtaining from the Bloxam Collection a marked 
vase of thi.s period with a five-colour design of dragons.’ 

' Keproduced in colours tn OtJ J'urniturf, vol, v, lysH, p. 1 1 ; other specimuiis in 
the nioxam gift an* iltu*^tr:ited in the winie article and in voL dii, Detoher jg^y. 


Fig. 6 (p. y6). 
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Some of Ihe most deliglitful of Ming porcelains date from tiie reign 
of one of the last emperors of the dynasty. Wan Li (1573-1619). a 
period in which a gieat diversity of type is observable. Of the com¬ 
moner kinds the Museum already had 1 good representation; the 
Bloxam gift makes good the lack of the finer. The quality of such 
pieces, afl blue-and-wliite, as a small jar ^^ith Sanskrit inscription, a 
saucer with a song-bird on the branch of a flow'ering tree-peony, and 
another with a painting of Sliou r.ao with liis familiars, a crane and a 
hare, has never been surpassed in any px>rcelain. The same delicate 
charm is seen in small pieces of Wan Li enamelled porcelain, such as the 
plates in the Collection with groups of poultry or pheasants {Plaie 10) ; 
the soft quaUtv of the pigments may be compared with the stronger 
tones of the C'hia Ching p^eriod exhibited in a plate mth swintming 
ducks, otherwise similar in character, w'liich bears the mark of the 
earlier reign. Another piece of exceptional interest, attributable to 
the reign of Wan Li, is a wine-pot painted in blue with a curious 
rendering of a fountain of Kurojiean Renaissance derivation; an 
exactly similar vessel was seen by Dr. Friedrich Sarre ^ among the 
pfircelain pre.served in the Chini Neme (Porcelain House) in the ^losque 
at Ardebil, Persia, which dates fuim the reign of Shah Abbas (1586- 
162S); and another is j^rtrayed in a picture by the Dutch still-life 
painter Willem Kalf (1622-1693).- It would be impossible here to 
review in further detail this handsome gift to the nation; reference 
must only be made in closing to a graceful slender \'ase, perhaps of 
early Ming date, witli a lotus design delicately engraved in the paste 
under a glaze of the piile blue tone which recalls the ying ch'ing or 
" sliadowy bine ” of the Sung dynasty. 

EARLY PERSIA^' The accessions to the eairly Persian 

jiotteiy section w^erc more numerous than in any recent year, largely 
forming part of a most imjJortant gift from the executors of Lady 
Marling, C.B.E. This gift consists chiefly of wares of the 13th and 
14th centuries, but includes also some rare specimens of earlier and 
later periods. 

First in order of date is a bowl of a type found at Samarra, a 
Mesopotamian cit\' established and abandoned in the 9th century. 

' Sff F- Sarr<?, Denkinaitr ptrsiseker B^uktinsf, fig. 44> whicli rejjruduces ei photih 
»raplt of a group of this potiralain, and E. Hannover, Pofttry ntl. iii, fig. 133, 

- Reproduced in Pauihtom, voL i pi, opposiiu [>. J15. 
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The fact that ^simiJar bowls Lave been found also at Susa and Khages 
in Persia is e\’idence of the difficulty experienced in assigning a place 
of origin to these early wares. The specimen purcliased in 192S has 
a chamcteristic blue rosette in the middle, but the border of seg¬ 
ments is painted in green and blue alternately in a style not prex iously 
illustrated in the Museum by a complete specimen. The Lady Marling 
(lift includes tviro specimens—^a dish and a large bowl—of an early 
type with higiily con\ entionalized designs scratched through a cover¬ 
ing of slip, in an effective " scribbled ” style, under a yellowish glaze 
spotted with green. No certain informarion is a\'ailable as to the 
provenance of the class, though one specimen is recorded^ to have 
been found at Veramin. They may be conjecturally ascribed to the 

TOth century". 

A number of fine specimens of the rather later and more familiar 
types also form part of the Gift. The 13th centurx^ class with an 
opaque light turquoise-blue enamel is represented by a w’ater-vessel 
in the form of a styhzed lion,- a curious model of a courtyard with 
musicians, a bowi, and a splendid large jar with figures and animals in 
relief. Amongst five pieces of the Rhages so-called " miniature " tyqjf, 
with delicate painting in enamel colours, is an exceptionally fine bowl 
witli turquoise-coloured ground. The r4th centurj' ” Sultanabad " 
wares, with decoration in blue, black, and bluish-green under a clear 
glaze, are represented by a single specimen: this is painted with the 
familiar subject of a hare amcjiig foliage, and is of the finest quality. 

Among the lustre-painted wares are a ewer with moulded small 
concave panels and bird's-head top. e\idently copied, like so many of 
the Persian forms, from an example in metal; a jug of graceful form 
with lightly facetted sides; and a very rare bell-shaped bottle {Plttie 11) 
with imglazed base moulded in relief with a hawk attacking another 
bird. This design is of remarkable power, and again like the bottle 
itself recalls metalw'ork. 

The class with incised and carved scrolls and glaze-filled piercings 
in a nearly white body is well exemplified by the goblet figured in 
Plate II, wiiich rival.s in beauty the exquisite beaker given by Sir 

* M. /-a Ciramique Attha'iifuf d« FIslam tf sts ori^iaes, Paris, iijso 

(1*1. XLIII) 

Fijjured in Old Fumiturt, voL vi, igag. sitnifar ve^l, paimed in lustre over a 
blue glaze, inthe Kaiser Friedrich Museum, Berlin, is figured in Per Ctcerme, voL sv 
( >923)1 p- loS. 
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Charles Marling in igig. A bowl pnrchascd dunug the year {Fig, 7) 
also sho^vs the same technique carried to a remarkable pitch of rehne* 
ment. The thinly-potted body of this bowl is itself translucent in 
places, and the car\’ed lines arc executed with an extraordinarily 
sensitive touch. In the Lady Marling Gift is also included a deep 
bowl with countersunk decoration partly pierced with rosettes and 
at the bottom the 
tij^re of a horse¬ 
man, finely de¬ 
signed in the same 
style as the un¬ 
glazed relief re^ 
ferred to above. 

The tvliole piece is 
covered with a 
deep blue glaze 
which sliow*s an 
especially fine col- 

Oil r b V IT 5 m i + ^ 

light wn 
the pieremgs 
fact that s 
painting in red 
enamel and gold 
has been added in 
tljc '* miniature ” 
ggests 
a sits place 
01 origin. Another 
distinct type of 
pottery ivith 
pierced walls is represented by a very' beautiful bowl formerly in the 
Henry Wallis Collection and bought during the year. This has a clear 
glaze and slight painting of a bird and foliage, in a central circular 
panel, in dark blue and black with stains of intense turquoise-green. 
It is said to have come from Sultania. 

One of the most original and attractive Persian stydes of this period 
is that with designs in black under a transparent greenish-turqnoise 
glaze. In some cases the designs are painted, but generally they are 


^■’45- 7. 
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protluced by scmtciiing through and scraping away a black pigmtnt 
with which the whole piece had been covered. To this type belongs a 
vase f bought during th0 flattened globular form 12) rvith 

stylized Cufic script on the shoulder above a band of vertical stripes. 
Another bowl or dish {Plate 12), also bought, decorated with a sphins 
or liarpv on a ground filled with strongly drawTi foliage. The form of 

this piece (wliich 
is almost saucer- 
shaped, on a high 
foot) and the deli¬ 
cate style of in¬ 
cising tlie lint^ar 
details make it 
probable that it is 
from the same 
pottery', and per¬ 
haps even by the 
same hand, as 
another bowl 
[Plate II), of a 
very rare UTJe, 
hi 11 lerto exhibited 
on Itjan from Sir 
Charles Marling 
and norv included 
in the Lady ilarl- 
ingGift. This dif¬ 
fers from the other 
in h a ving a colour¬ 
less glaze ; the 
decoration shows 
a seated figure, 

with a btjrder of simulated script and other motives, painted in thick 
black pigment with details incised- Other examples of the class, which 
may be ascribed to the late I2tli or early ijth century, are in the Berlin 
Museum.* One is decorated with a wolf ; another, w hich has a border 
closely resembling that on the present specimen, bears a sphinx not 

' Figured by F. Sarre, '* Eine seltene Gattung periiischer Kiiromtk”in I^er 
wa/ttfenr, 1927, p. 187, 
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unlike tliat on the turqnoisc-glai^ed dish previously rncntioned. The 
form is again paralleled by a s^eimen in the Mn&eiltn collection,^ with 
decoration in raised enamels in the " miniature " style of Rhages, to 
which place we may therefore conjecturally ascribe all the wares here 
discussed- 

LAMBETH “ DELFTT Four examples of the tm-enameUed 
earthenware made in Lambeth or Southwark in the 17th century were 
added to the collections, two of them being of considerable importance. 
As the first tyq^ of Renaissance (as distinct from Mediaeval) pottery 
to be made in Kngland, the painted maiolica usually known as " Lam”- 
beth delft ” ha.s a special interest for the Museum, and since so little 
dating back to the r6th and 17th centuries has survived, it is a Iiappy 
chance that sent us several pieces in one year. Maiolica of the type in 
t|uestion would seem to liave been made in England first at Norwich, 
and from 1570 onwards in London. Either because of the danger due 
to the firing of the kilns, or possibly for the reason that most of the 
early potters were aliens from the Netherkurds, the potteries were con¬ 
fined to the extramural parLsties of Southwark and Lambeth, on the 
Surrey shore of the Thames. 

The earliest specimen of English inaiolica in the Museum is, perliaps. 
a tile from Gorliambnry, the house near St, Albans built between 1563 
and ifibS by Sir Nicholas Bacon, father of Francis Bacon. The 
colovmng of this tile is similar to that of Flemish tiles of the same 
period, and it may, indeed, be an importation from Antwerp, During 
the next fifty years various influences penetrated to the English 
ptjtteries, particularly from contemporary Italian maiolica. A group 
of wares belonging to the second half of the ifitli century, as yet imper¬ 
fectly understood but of a distinctive tjq>e found only in England, is 
represent!^ by one of the new acquisitions — a jug unth a piain blue 
enamel with silver mount dated ibi8. By the beginning of the 17th 
centuiy'', as is shovvn by a plate dated Ib02 in the London Museum, a 
native tradition of inaiolica-palnting was growing up, though the foreign 
strains still persisted, The important dish acquired by purchase 
during the year and illustrated in Pig. 9, belongs to tJiis tradition. It 
bears the initials 1/j, and the date 1614- The foliage border in blue and 
yellow is of Italian deriv'ation, but the group of a royal family (perhaps 
that of Henry IV of France) is ijossibly after an EnglLsh engraving of 

^ No. (1 65 S— 1951, 
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the period. The Rev-. E. A. Downman has recently sbo\ra that the 
subjects on similar dishes with rowl portraits are based on contein- 
porar\' Engbsb and foreign engravings.‘ The dish bears a strong 
resemblance in material and colouring to one already in the lluseum, 
painted with the Walk to Emmaus and the much later date 1653. 
Another induence that reached the London potters was that of 

Bernard Palissy, 
whose brilliant 
lead glazes and 
naturalistic 
brought him Euro¬ 
pean renown. The 
London potters 
made no attempt 
to imitate the tech¬ 
nical processes of 
Palissy and his 
followers, which 
were probably 
kept secret. But 
some of his forms 
were copied, above 
all a large oval 
thsh with a sub¬ 
ject known as " La 
Fecondite,” of 
which an example 
was bought during 
the year. Several 
others a re in pu blic 


collections. Some 


of them are blue-and-tvhite j the present dish is painted in the usual 
maioUca colours—blue, green, yellow, and orange; a similar dish 
in the Jiritish Museum has the date 1659 and the arms of the 
Pewterer-;' Company: another in a private collection bears tiie 
arms of the Grocers’ rompany and the date 1661. To exactly the same 
period Irelongs another of the year's acquisitions, a fniginent of a 
drinking-tup dug up on the site of the London County Hall and given 


' 77^/ C^jjjfiussct/r^ voL No, 3^8, [k 321?, xk> 3 H, 
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to the Museum by Mr. W. Ridout. It is painted in blue witli part ui a 
name ( . . . I-IZBETH HOA . . a heraldic shield charged with two 
lutes, and the date ^^59' enclosed within a border of leaves and 
scrolled cartouehes. This adds to the collections one more dated speci¬ 
men of Lambeth delft, of which the Museum possesses, besides those 
already mentioned, a mug dated 1628, another dated 1631-2, a dish 
dated 1637. another mug dated 1642, a candlestick da ted 1648. wine- 
bottles dated variously 1641. 164b, 1647, 1652. and 1662, a dish with 
the City of London arms dated 1654, a vessel in the form of a cat dated 
1676, and a posset-pot dated 1684. 

SOME hARL\ MEISSEN PORCELAIN, The earlier productions 
of Johann hriedrich Bdtlger, the i^^'enlor of true hard-paste porcelain 
in Europe, and his successors at Meissen, not onb" have the interest 
always attaching to inmnflbula, but as the clhef examples of the baro¬ 
que taste in porcelain they ha^ e a particular historic importance. The 
St. Cloud factory in t rance had, it is true, been making scjft paste for 
years before Bflttger's discovery in 1709. whilst the factories of 
Claude Du Paquier at V'ieuna, and of the brothers Giuseppe and Fran¬ 
cesco VezzL at Venice were founded in 1718 and 1720 respectively; but 
none of these was very productive and no other European factorv was 
snfhciently well established to make porcelain in quantity before baroque 
bei^n to gi^'e place to rococo in the decade between 1730 and 1740. 

The great merit of Bdttger’s discovery lay in his perception that 
the oriental porcelain could have been made only with some kind of 
fusible clay or rock—with the materials of the potter, in fact, and not 
those of the glass-maker, as in the imitations previously made in 
Europe. The first result of the researches of Bdttger and his associate 
Tschimhausen into the properties of fusible clays was the famous hard 
vitrified red or brown stoneware, of which n-lativcly few specimens 
survive. By the generosity of Mrs. (ireg a deficicnej’ in the fine series 
of Bottger ware in the Museum was made good bv' the addition of a 
teapot to represent a characteristic type of baro<{ue form; this tea- 
ph [Plate iM is decorated by polished cutting on the lapidary's wheel 
in tlie manner of contemporary work in rock cry stal and other liard 
stones, and in glass (as in the bottle made by Kunckel mentioned on 
p. 101). The intense liardness of the ware, which is such that speci¬ 
mens have been mistaken for ix>q>hyry, and its beautiful colour when 
polished make it specially fit for this tj-pe of decoration. 
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The earliest period of the manufacture of ^vJiite porcelain, which 
may be dated from 1713, when it lirsit began to be made in any quan- 
tit\^ to the death of Bbttger in 1719, wa^ a verv nniiettled one. The 
establishment was harassed by financial difficulties and sufiered fri>in 
a lack of proper organisation. But much fruitful experiment was con¬ 
ducted by Bdttger lihnself. In particular, by constant research he 
discovered a range of enamel-colours and an entirely novel lustre- 
pigment tliat largely contributed to the success of the following period 
when the manufacture had found a settled artistic direction under 
J. G. Herold. A cup and saucer acquired during tire year is in several 
ways typical of the earliest specimens, ft is moulded at the base with 
a fetrdcr of acanthus foliage in the style of contem|^rary silver, 
doubtless designed at the instance of Joliann Jakob Irminger, a gold¬ 
smith w'ho was at this time engaged to supply the models for the 
porcelain. These leav'es are touched rather timidly with spots of pink 
and turquoise-blue enamels which we may recognize as Bdttgcr s 
experimental colours. Similar spec linens are preserved in the johan- 
ne^un at Dresden. Above the Ixjrder and inside the saucer arc birds 
and foliage in red and gold sJightlv |Xiintcd in an entirely different 
style. This painting is perhaps the w'ork of one of the outside decora¬ 
tors [Hausmaler) who used much of the plain white or lightly decorated 
china for embellishment in their often liiglily indiddual styles. In the 
present case, tuiwever, the painter cannot be identified. Of the same 
period is a cup bought at the Hercules Read Sale. This has a border 
of baroque fohage in relief at the foot and is jjaint^ in a peculiarly 
artless style, and in dull experimental colours, with an umbrella- 
like pas’ilion. a pagoda with masonry indicated by lines and some \'ery 
sketchy green trees. ^ The^ untutored style is evidently that of a hand 
employed in the factory itself. From the same sale was obtained 
another cup and saucer painted in brownish red mth a peasant 
figure and a building. The rather primitive-looking porcelain, with 
smoky-toned glaze full of minute bubbles, makes it tempting to 
regard these also as specimens of the earliest Meissen factor\' decora¬ 
tion, But in form they agree more closely with cups and saucers 
of the succeeding period and may therefore, with more probability, 
bt! regarded as imperfect sjxx’imens, sold in the white and painted 
outside the factory. Tiiey probably date from some time before 

^ Compare a specimen figured in R- Zinimermann, Dif 
Afeissfier fig 5>l r 
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1740, M'hcn a decision was made to forbid tlic sale of white wares in 
this way. 

To the early Tnaturity of Meissen porcelain (about 1725-30) may be 
ascribed a splendid vase {Piute 13), painted with a version of Chinese 
decoration of the /atiiille verte. The type is often marked witli the 
cipher :\R of the Elector Augnslns the Strong, who was also King of 
Poland* In tlie colours used, wliich are of unsurpassed beauty, full- 
toned and resonant, a plum-purple and a luminous bluish green are 
partiLularly striking and unusual, A sugar-box and co\Tr with 
similar enamels added to painting in underglaze blue, with the effect 
of a v-ery gay medley, shows the Ingh lc\'cl reached by the c\'er\‘-day 
productions of this same period. A group of contempordr\' pieces in 
blne-and-wliite also acquired during the year include a coffee-pot of 
delightful baroque form, painted with the so-called “ onion-pattern ” 
of formal flowers, and a tea-caddy with landscapes, scale-pattern, and 
gadrooned panels in Chinese style. 

ITALIAN PORCELAIN. The porcelain made from 1720 onwards 
in the ^'ezzi factory at Venice, depending as it did at first on the ser¬ 
ies of a runaway Meissen workman named Christoph Conrad 
Hunger, was technic:ally of flentiau dc^i^"lt^ou: in its forms an<l 
decoration. hoW'ev r, it W'as, like most Italian porcelain, A'ery distinct 
in style. We know little of the historv of the factory, and it is merely 
presumed to have come to an end soon after the death of Francesco 
V'ezzi in 1740, But the name of Venice, ivliich appears in various 
forms on porcelain evidently dating from the period, enables ns to 
identify as the Vezzi's a fair body of pieces. A teapot [FlaU 14), 
marked “ E" " in red, given in 1928 by Lt.-CoL K. Dmg\vall through the 
National Art-Collections Fund, is a charming example with the half- 
fonual but very’ freely disposed painting seen on one important class 
of this early Venice china : a rather brownish red and a very strong 
green are here the predominant colours. A pretty little cup given by 
Mr. A. I,. B. .Ashton, again through the Fund, is decorated with a 
fanciful medley of subjects in characteristic Itaiian style: birds, 
domed buildings, and formal leaves and plants are painted hi under- 
glaze blue and touched with deep red and light green enamels. It is 
marked Venezia " in blue. 

The next recorded attempt to make porcelain in Venice was that of 
Nathaniel Friedrich Hewelcke and Ms wife, who had left Saxony 
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during the Seven Years’ War and hum 1757 to 1763 seem to ha\'e con- 
dneted a facton^ under patent from tlie Venetian Senate. Thev were 

instructed to mark their wares 
witli tiie letter'‘F”, Acream-jug. 
also given by Colonel Dingwall 
during the year, has thi- mark 
incised and painted over in red. 
ft is painted in a vety’ rare style 
with two figures and a large moth 
in purplish bn>wn. Slight feathery 
borders in a fine red link it with 
a similarly marked saucer, beaU’ 
tifidly painted with a jxifto and 
plants in red and green with soft 
]>urplc shadows, which w'as given 
by Mr. Ashton last year. 

Tlie third and best-known 
Venetian factory', that established 
by Geminiano Cozzi in 1763, pro¬ 
duced porcelain of varying ex¬ 
cellence. Perhaps the best of all 
is the class of which two good 
specimens were bought during 
the year, Tlie fantastic spirit of 
Italian rococo is well showm in 
the decoration of a jug or small 
ooffee-poi {Plide 14). painted on 
one side with a masked lady'wear¬ 
ing a flounced crinoline tvi 10 holds 
up in one hand a lemon on a long 
fork and grasps in the other a 
banner with the une.xplained in¬ 
scription W L I .MACH.AVOXI.” 
In the middle distance are trees 
Fig. ro (p. -5), ^d a building with the charac¬ 

teristic Venetian funnel-shaped 
chimney; on the otlier side is a group of fruits including a sliced 
pumpkin. The gay^ colouring with its dissonant purples, crimsons, 
and reds again strikes the itote of fantasy, 1 lie same fine coktur 

-"4 
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Tiiarks a cup and saucer {Flute 14), painted apparently by the same 
hand, with a lady sealed by a broken column amonn; trees, and with a 
coronetted sliield of arms (chargecl \\'itli a do\'e with a sprig in its 
mouth perched on three rocks, all in reddbh brown) with purple 
mantling. The three pieces all bear the large red anchor used as a 
mark by Cozzi. 

The still-existing factor)' at Doccia, near Florence, was founded 
about 1735 by the Marquis tiarlo Ginori; its earliest stjdes owed some¬ 
thing to the influence of Vienna, whence ft engaged its first chemist, 
Karl Wendelin Anreiter, The teaiwt shown in Plate 14, bought at 
the Hercules Read Sale, is ascribed to Doccia on the ev idence cjf its 
rather grey paste and tlie fact tliat die lid bears a stencilled pattern of 
flovi’ers. This unusual mode of decoration is paralleled on a teapot of 
kindred baroque form preserved in the factory museum at Doccia. * 
The paintings on the teapot itself of playing boi^s in uudtrglaze blue 
(a rare colour in Doccial, were evidently copied from engravings. A 
white figure hi ixnvekiii of beautiful quality lo'i is also conjectur¬ 
al 1 )’ ascribed to Doccia. The model represents FVnns ui the bttfh aii<l 
foUow's a bronze by Giovanni Bologna, of which several examples 
exist: ‘ in a terracotta versicn in the Museum ^ the figure has a 
crescent on the forehead and is presumablv intended for Diana, 

THE ASH RIDGE STAGED GLASS. One of tlie great events of 
the London salerooms during 1928 W'as the sale by Messrs, Sotheby, on 
July I2tb, of the series of 119 panels of stained glass from the chapel 
at ,\sliridge Park, Herts. It was announced at the time that the glass, 
purchased as a single lot for £27,000, had been bought by a gentleman 
w'ho wished his name not to be made known; great satisfaction was 
expressed with the further intimation that the glass was not to leave 
Kngland. Shortly afterwards it was offered and acceptixi as a gift to 
the Museum from an animymous donor. All bn'ers of stained glass 
will be grateful to him for this act of signal generosity, w'hich secures 
from dispersal a series of glass-paintings without an equal except 
w'here remaining bi situ in the window's of churches. 

The glass was brought to Flngland early in the 19th century', a 

’ J'ljfured in Primt^ trtttttnniti Je hi Cframka Ruhnrd-Gimri, C^mmemur- 

fKkw, lyi^, p. 60. 

" Compare Konij<]iche Museen jiu iSerlim F- CiildM-timidi), iliditmsduH /iroiiz.eu 
drr Rmakinme und des flarocA, Xo. 138, Jil, 45, No, 4124- -1844. 
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period in which great quantities oi old stained glass were im|>orted 
from the Continent; the extent of this traffic during the troubled 
times of the French Revolution and the Xa|3olconic wars is indicated 
by the recenth" published account-booh of a Norwicli glass-painter of 
the period, who doubtless found in it a lucrative auxiliary source of 
income.' The precise date at which the windows were set up at 
Ash ridge is sho\STi by an inscription, scratched with a diamond by the 
glazier entrusted with the job, on a pane of the window with a hgure 
of his namesake, the prophet Amos, in the tracery'. Tins inscription 
reads as follows: 

" An humble individual of the same name as the Prophet 
-\mci3, the Top Figure in the Head of this Window, first commenced 
fixing these VVindows in the year iSii & finished the Wmidows in 
the year 1831.” 

The panels, as was pointed out by Dr. M. R. James, in a catalogue 
privately printed in rgo6, were originally for the most part in the 
cloisters of the abbey church of Steinfeld, in the Eifel di-strict.- The 
abbey was founded about g20 by Sigebod von Hochsteden, Count of 
.\hr, as a house of Benedictine nuns, who were displaced later by 
canons of the Premonstratensian Order. One of the panels shows a 
successor of the founder, “ Theodiricus de Hochsteden comes de Acre 
restauratorhuius monasterii/’ kneeling in the presence of a procession 
of canons bearing the relics of SS, Potcutinus, Felix, and Simplicius in 
a shrine. The panels are not all of the same date but co\'er a period f)i 
more than half a century, and vary in style accordingly, Several bt'ar 
dates ranging from 1^,19 to 1372. They thus illnstiVte the phase of 
glass-painting in which the late tujthic style was being su|x'r5eded bv 
that of the Renaissance. 

In the earlier panels, such as that depicting the a-tum of David 
after the figlit \rith Goliath [Plate 15), echoes of the Flemish school of 
painting are observ'able. The Gotluc feeling is strong in the schematic 
simplicity of arrangeTnent and the more restricted colouring, in which 

/f^urniti af ike British uf Master Glass ii, no. a, 

p. S6 English Tinpi>rtiitfan3 of Ffjrtfgn Suiiied (ilnss in tht Early Nineteenth Oniury/' 
by Bernard Rackhani). 

' Investigations now bein^ nonducted by Rektor N. Reinnrt;!. of Krtn/ X'i eingarten. 
have disclosed the fact dial gla.ss fmm other .sourceit bittiidps Steinfeld 15 Included in the 
Ashridge The Steinfeld glaRs the subject of 4 reriuirkable manu-^^ript schedule 

qF the 17th ccnlurA', now in the Stadthsbliothuk alTrerea. 
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there is a large proportion of wliite glass. The flanking columns of the 
architectural framework enclosing the subject display such late 
Ciotliic motives the broken fluting, alternately' vertical and slant- 
wayfs, familiar in the chimney’s of Wolsey’s building at Hampton 
Court. Later, In the rich elaboration of the dress and the fantastic 
renaissance details of architecture and other accessories, as in the 
scene of the Institution of Matrimony* [Froutispiec^). the fashions of 
the Antwerp School of the early decades of the ihth centuiy are re- 
riccttttl; kinship with the work of Cornelis Engelbrechts is also recog- 
nkable. Some of the later panels, from about 1525 omvards. show the 
influence of German engravings ; indeed, close adaptations can be 
pjointed out, as in the subject of Samson rending the lion, after Durer. 
A panel \vith tire Massacre of the Innocents betrays a knowledge of 
Raphaers treatment of the subject as engraved by Marcantonio' 
Raimondi- The loss in clarity of composition which marks these later 
jjanels is to some extent made good by the evident enjoyment with 
which fantastic shapes and pattenis have been devised. 

As regards the question of authorship, it can hardly be doubted 
that, as Dr. Hermann Schmitz has pointed out,^ the earUer of the 
Steinfeld'Ashridge glass-paintings came from the same workshop as a 
series of windows with subjects from the life of St. Hernard, formerly 
in the cloister of the abbeys of Altenberg, near Cologne (they are now 
distributed in the museums of Cologne, Berlin, and elsewhere). These 
are from designs by the painter known as theMaster of St. Severin,” 
so named from a series of paintings by him in the clinrch of St. Sev*erin 
at Cologne. One of the St. Bernard panels depicts a bedroom scene 
closely* resembling the painting of Tobit and Sara in bed—with a 
white dog curled up asleep on the patterned blue coverlet—in the 
Asliridge series {Plate 15), Other glass from the same workshop and in 
the same style is novv to be seen in the Lord Mayor's Chapel at Bristol, 
recentlv descrihed in a paper read to the Bristol and Gloucestershire 
Archaeological Society by* Mr. G. McN. Rosliforth.^ The v^indovv's of 
this chapel were ftUed al>out 100 years ago witli foreign glass, among 
whiclj are panels supposed to hav'e come fnjm the abbey of Sayri, on 
the Rhine, near Coblenz, One of these bears the date 1527, the name 
of the donor, the then abbot of Sayn, and an allusion to the fact that 

' ties iCif Nsfgetrrr^MiiSeti^s in (BerlitiH 

vol. i, pp. 5 5-56. 

' Trti?}saritfmsn/file Brisfo/ a/iti voL jelixt 3 ^3- 
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Sa^Ti wzs an oliEshoot from tJie abbey of SteinfeM, from which, a.-^ we 
have seen, the Ashridge glass came. It now transpires, from an 
examination of the Treves sch dulc, that these Bristol panels also 
belong to the series from the cloisters at Steinfeld 

This is not the occasion to attempt an exhaustive surv’ev' of the 
entire scries of panels. Dr. James has sho^vn that portions of stw-eral 
distinct cycles are included in it. Some of these, with scriptural 
subjects, arc e^ddently based as regards content on the Biblia Pau- 
periim. the mediaeval illustrated compendium of the Bible in 
W'hich subjects from the life of t'hrisi are accompanied by the Old 
Testament types of whidi they were interpreted as being antitypes. 
Others depict scenes from the stories of Job and Tobit, and the legenci 
of St. Barbara. 

- 511 / 5 S HERALDK STAI-\^ED GLASS. The peculiar quahties of 
the art of glass-painting as dc^ eloped in Switzerland in the Renaissance 
period are well illustrated by the panel figured on Plaie i6. The.sc 
qualities were a direct outcome of the history of the Confederation, 
The final estabbsliment of Swiss independence after 1476 brought 
about an intense feeling of local patriotism and jiride in national 
achievements ; the art of the lierald was enlisted to glorify the makers 
<jf this history, and it was especially in the form of glass-paintings tiiat 
the art found expression. These were generally quite small, destined 
not only for churches and wayside chapels (few churcfies in Switzer¬ 
land are of great dimensions) but also for the rooms of castles, town- 
halls, and dwellings in toum and country; in the ifith century' there 
arose a fa-shion. unparalleled elsewhere, for the presentation of such 
heraldic glass panels, by priv ate individuals to one another, to religious 
communities, or to lay corporations and societies, and eT.'en, by one 
canton, town, or \illage commune to another. Local schfiols of glass- 
painting developed in most of the leading cities, whilst wandering 
artists travelled from place to place. .As'a rule additional interest 
is given to the heraldic composition bv the introduction of figures, 
either suppetrters on a large scale of the shield, or portraits of the 
bearers of the arms, or allegorical hgures; small “ narrative pictures 
were also often brought in as accessories. A constant feature in ihe 
earher phases is the architectural framew'ork which from the simple 
Gothic artliway of the end of the r5th centurv' grew into the elaborate 
structure with pillars, pediments, superimposed stages, and balustrade 
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WL’U t'xemplified in the newly purchased panel, assignable to a date 
soon after i6oo. Tlu* technique was dcv'cloped at the same time by 
the gradual substitution of enamel colours laid on white glass for the 
coloured *' pot-metal" with painting in black only wdiicli had endured 
with but one modification — the adoption of silver-yellow stain — from 
the earliest times of glass-pain ting till the dawn of the Renaissance 
style, Swiss glass- 
paintingisremarlt- 
able when com¬ 
pared with that of 
the Netherlands 
and other coun¬ 
tries for the late 
retention of a cer¬ 
tain proportion of 
pot-metal in com- 
bination with en¬ 
amel |>ainting even 
in compositions of 
small dimensions 
such as tliat under 
discnssion. The 
panel displays the 
arms of the town 
of Winterthur 
with the unidenti¬ 
fied shield of an 
individual, prob¬ 
ably the donor of 
the panel, below; 
the supporters are 


Fig, I f (p. qS), 


l\vo\\’ild men dressed in tight-fitting hairy skins and garlands of leaves, 
rendered with that conscious leaning towards the ridiculous which is 
so characteristic of tlerman art of the iietitid and the Swiss schools 
are regionally German, The winged boys playing drums and trumjiets 
in the upper storey are not less characteristic—burlier than the boudoir 
cnpids by wliich they were succeeded in iStli century art. The paint¬ 
ing is not signed, but there is good reason for attributing it to 
Chrislophel Kuster, whose monogram appears on a panel wliich 
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belonged to the collection of the 4th Baron Sudeley, cUspcrwd by 
auction at Munich in 1911;^ this panel, dated i6io, ako shows tlie 
supporters of tlie arms of Winterthur (the shield itself La%dng been 
replaced by another) from the same cartoon as on the panel under 
review, and correspondences may be noted in certain other details. 

7 W O ^lESOPOTAXliAN GLASSES, Se\'eral pieces of ancient 
glass bought from the collection of the late Henry Wallis include a 
hask and a small bottle. I he former is of pale green metal with squat 
bulbous body, a short neck flanked by two handles, and a narrow 
mouth surrounded by a wide fiat rim. The shape resembles that of a 
speimen figured by Dr, G. Eisen.- The cutting, five oval bosses in 
simple relief, recalls that of certain fragments of cut glass found at 
Samarra and therefore assignable to the late 9th century.® An e\'en 
closer parallel may be found in a bottle in the Salting Collection 
(C. 2516—tqio) which has plain bosses rut in relief. 

Tile Salting bottle also pro\rides a link with the second Wallis 
specimen in sliowing a double terrace cut immediately below the neck. 
Moreover, the cylindrical neck of the WaUk jar is cut in flat vertical 
facets, a typ of neck-cutting wliich may be paralleled on the Salting 
bottle, on a bottle in the Royal Scottish Museum at Edinburgh, and 
in several fraginents from the Samarra excavations.The shap may 
be compred with that of two specimens in the collection of glass lent 
to the Museum by Mr. Horace Beck, which are stated to have come 
from Rhages in Persia and iluadhaim near Bagdad respetively. Both 
newly acquired bottles, therefore, would appar to be Islamic work 
dating from the gth or loth centuries. 

L,-\RL\ T)lAMO^D-ENGRA\'ED GLASS, Those familiar 
with recent studies in ^lass history are acquainted with a small group 
of dated glasses, with English inscriptions, w-hich have been associated 
witli the name of Giacomo Verzelini, a Venetian master glassmaker 
who, in 1575 ' granted an exclusive licence for making drinking- 
glasses in the Venetian st\1e in England. His oprations continued 

figured in H. I-ehinann, DieSam»i/ti»gsckweiztristhm Q/atfnaienien m 
Ti‘dtiiiig/a/1 Cnstfe [Ett^and)^ Munich, 19] 1, Xo. 62, p. 49. 

* Ginss York, 1927), I’ot. i, fig. 107, p. rij, 

Set C. 1 , IrtUnra. Das G/as vom ,Samarra, Reriin, lyiS, figs. 46, 48. 
t,amni, op, eit. Jigs. 41, 42, 43, 


30 


l^EPT, OF Ceramics 





until 1592. when he seems to have relinquished his monopoly and a 
fresh licence w^s granted to 
Sir Jerome Bowes. During 
the period of Veraelini's 
monopoly only one glass- 
engraver is known tfi ha^rp 
been working in 
thisw’as a Frenchman, by 
name Anthony de Lysle, 
who took out Letters of 
Denization in 1582.^ He is 
described as an enjE^raver on 
pewder and glass, and it is 
likely that he had already 
been established in this 
conn try for some years when 
he took such a step. It is 
quite possible that glasses 
made in V'erzelini’s work¬ 
shop w’ere engraved by de 
Lysle. 

An engraved drinking- 
glass of imvisual importance 
{Plate 17) " bought during 
the year, belongs to the same 
period as these Verzelini ” 
glasses. It is of tail cylin¬ 
drical form with slight con¬ 
traction at the base and the 
remains of a hollow foot 
continuing the form of the 
body but now almost en¬ 
tirely broken aw'ay. The 
metal is of slightly homy , 

coloui". The diamond-point ^ te 99 / 


‘ Sc« Pumcathns ffu ffuj^nnief Sociit}\ val. viii, List of aliens granted Letters of 
L>et>izdiio*)," j.sr. , 

^ The glajis is discussed in an article and z letter in TAe vol. m\ 

W- 
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engravin^^ with which it is decorated is its chief interest. This consists 
of the name william smith and tfie date 30 maie 1582 separated by 
two sMelds of arms. Below the date is an interlaced arabesque; bands 
of shaded arabesque, each bordered by narrower bands of guilloche, 
encircle the glass above and below the zone containing the shields and 
inscriptions, 

T’he recent history of the glass, which was obtained from a private 
source in the West of England, is unknown, but the identity of the 
person, presumably the owner of the glass, whose name appears upon 
it. can be established with certainty amongst the \'ast numlx't of 
bearers of that name. This person was William Smith, of Oldhangli, 
Cheshire, who about 1560 married Veronica Altensteig of Nuremberg. 
This may be said to be proved by the presence on the glass of the arms 
of Smith of Oldhangh [per pale or and gules, three fleurs de lys countep 
changed, a crescent argent in chief for difference) and Altensteig 
(per jmle or an eagle displayed sable crowmed of the field, debruised. 
by a saltire gules; and sable on a bend argent a fox courant gules). 
William Smith had an interesting history. He was bom about 1530, 
the younger son of Randle Smith of Oldhaugh, in the parish of War- 
mincham. He went to Germany and for some time kept an inn, at the 
sign of the Goose, at Nuremberg, where he married; his wife w'as 
daughter of a Nuremberg citizen, I'ranz .Altensteig, ^weral of his 
manuscript wTitings, mostly topograpliical and genealogical, are kept 
in the British Museum, They include a tract entitled " How Germany 
is devyded,” -written at Nuremberg in December T5S2 (the year in 
which the glasss b dated), and " The Particuler Description of England, 
with the Portratures of Certaine of the Cheiffest Citties and To\ynes.’' 
written in 1588.^ In 1584 William Smith’s father died, and this was 
probably the occasion of Ms return to Kngiand: in 1597 lie w'as created 
Rouge Dragon Poursuivant. He died in London in i6iS and was 
buried at St. lienet’s, Paul's Wharf, 

As points common to William Smith’s glass and the eng raffing on 
the " t'ei zelini ” group, we may note a general similarity in the lettering 
and numerals and the occurrence of arabesques and guilloche bands. 
The name of the owner certainly suggt'sts an English origin, but at the 
date borne by his glass he is known to have been lin ing in Nuremberg, 
a city renowned both for its glass-makers and its glass-engravers. The 

' 'This 'vork wa* printeLl in London in 1879, with :i btographica^l intrculLction by 
H, ii. W'heat ley and E. W'. Ashbet. 
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fonn of the glass, moreover, is distinctively tiennan, an dongaied 
version of the Humpen, known as Sfangmglas { rod gla» ), then, 
is an example in the Scldoss-museum at I 5 eriin, diamond-engra\ ed 
with the arms of the city of Xuremberg and the date ts 

possible that Williain Smith's glass was made and > 

^forc he left Nuremberg, or it may have been made and engra^rf vn 
London to a design (as regards shape) sent by Smith from Nuremberg, 
It is also possible that William Smith brought a plain gl^s back wnth 
him from Germanv and had it engraved bv de Lysle witli a ^‘^^tospec- 
tive date, BeAween these vanoiis iiossibilities \%e may sa\ ibat, to 
judge from its shape, it is probable that the glass was made 
berl' it is also probable, since the glass was found m England and 
’ A that it bears to the engraved 


any case an object 
of glass-making, 

AN EARLY LIMOGES ENAMEL. The earliest pa^t^ enamels 
made at Limoges ha%^e been ground under the name . 

This is the interpretation which has been giwn to a not \er> clear 
inscription appearing on the sword of Samt Cathenne ^ 
belonmng to Mr. Charles P. Taft of Cincinnati, L.b.A Whether tins 
is actimlW a signature or not is a matter of opinion; there is no docu¬ 
ment arx-Wence of an artist of this name, though the ^^cnption 
" mokvae appears on another enamel of the same ^oup btlon^g 

to Prince Czartoryski. There is. however, no - lC\i'?£hoo 

whom tliis group of enamels can be assigned, and The ''^kshop 
of Monvaemi " may be accepted as a convenient designation for 

The Museum already possesses three examples of f^ 
workshop. During the year an opportunity occurred of acqiiinng 
another important and hitherto unrecorded plaque of tins school 
(Plate i8) It is a representation of the Crucihxion withm an archw \ 
heav^Uv iewXd in opaque wlute and translucent enamels, w-ith 
svmboVs two of the EiangeUsts (St, Luke and 5i. John) m the 
spandrels. The source of the designs used by Uie Monvaemi school 
has not often been definitely traced ; they are often characterized b\ 
a certain realism, and even brutality. BL Marquet de Vasselot, m Ins 
1 Figured and discussed by R. Schmidt. Hai GMs, Jtid ed.. Herlin, 191 P- 
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great work on the Limoges enamellers,^ did not find it possible to come 
to any \’ery precise conclusions about the dating of the enamels of the 
Monvaerni school; but it is evident that the latest examples encroach 
on the i6th centuJ:y^ Iho present enamel may bn? tentatively assigned 
to the end of the i5tli century; in the small flowers introduced in the 
foregTound and in general handling it shows a definite resemblance to 
a painting by the same hand of the Crucifixion, formerly in the Pierpont 
Morgan Collection, in which M. Marquet de Vasselot points out 
similarities to ^'arious engravings of tJie third quarter of the mtli 

centUIy^2 

The plaque is set in a frame of some age, the embroidery in silver 
thread at the top hiding a place where the enamel has been chipped 
aiivay. 

Aimehst/is tie la fin du V‘ siifh ft df la fiarfie dtt XVI* 

Pans, JIJ2I. -'ft 

- Op . iit ., p, 44, pi, iv. 
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DEPARTMENT OF ENGRAVING, 
ILLUSTRATION AND DESIGN 


GIFT BY H.M. THE QVEEN 

JVVO examples of ctit-paper work by T. Hunter were 
graciously presented by Her Majesty the Queen. These 
represented respectively the Ixird's Prayer and the 
Nicene Creed, each in an ornamental rectangle with the 
date 1786. They may be compared with a still earlier 
example of the same delicate art, already in the Museum, 
by Joanna Kooten or Koerten, dated 1703 (Plumley Bcqu^t). 



DRAWINGS AND STUDIES. The centenar^^ of the birth of 
Dante Gabriel Rossetti, which occurred during 1928, wras marked by 
the acquisition of a series of drawings and prints presented by Mrs. 
Moeller. These included a pencil portrait of Chiistiria Rossetti 
{Plate 20), and a portrait of Henrietta Polydore. It will be remem¬ 
bered that Rossetti's mother was a daughter of Gaetano Polidori, 
Count Alfieri's secretaiy^ Henrietta Polydore was the daughter of 
Henry F. Polydore, Gaetano's son and Rossetti's unde. The drawing 
is of interest as having been done in the very earliest stage of the Pre- 
Raphaelite Movement. It Ls signed with the artist's monogram, and 
dated 1863. The portrait of Cliristina shows the poetess at the age of 
sixteen, and is inscribed: " Drawn at Mrs. Moeller’s house, 51 Gordon 
Square, Loudon.” 

Another interesting item of the gift was a lithograph of " Juliette," 
a personage in Fr«leric Souli^’s Les Memoir es dtt Diahle, which was a 
great favourite with Rossetti about 1846, A note by William M, 
Rtjssetti states that the lithographing as well as ilie design was done 
by the artist—” it must have been his first and was not far from being 
his last essay in lithographing. ... It is far from being a fine work of 
art, but is a ^^erv' great curiosity." 

The gift also includes the frrmtispiece to Goblin Market and other 
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Pot'tns by Christina fiossetti, which was the first w^aodcnt engraved by 
William Morris, as well as a curious set of lithographed playing cartfs 
designed by Kossetti, with Death as the King of Spades, Erin as the 
Queen of Clubs, Peel as the Kna\'e of Sjiades, Prince x 41 bert as the 
Knave of Diamonds, and Queen \hctoria (on a coin) as the pueen of 
Hearts, The King of Hearts was represent^ by a bust of Shakespeare. 
Rossetti thought of getting the cards published for actual use but 
never did so, and all ibat surxdve are one or two impre^ions taken 
from the stone. Many of these works belonged to Christina Rossetti 
up to the time of her death, and all are of great interest to students of 
the Pre-Raphaelites. 

An unfinished drawing by Peter De W^int, purchased during the 
year, seri es to reinforce the fine collection of this artist 's work already- 
in the Museum, and is valuable to students as an illustration of his 
methods. The drawing has been identified as a view of Grasmere 
Lake and Village with Helm Crag beyond* it is very similar to. and 
is indeed taken almost from the same spot as, an illustration cngra\'ed 
by C. Mottram after G. Pickering, to a " Gage d’Amiti^," entitled 
“ The Northern Tourist," 1834. 

The fame of Henry C. Selous {i8t 1-1890) has been somewhat ob¬ 
scured by that of his relative the explorer, anil therefore the drawings 
and sketch-books representative of his work, given by his daughter 
Mrs- Warren, are all the more welcome. Mrs. Warren's pft consisted of 
thirty-five drawings, three sketch-books, and thirty-four prints, many 
of which have been passed to the Circulation Dcjiartment, where they 
will be a\^lable for loan to provlndal galleries. The sketch-books are 
of particular interest, showing, as they do, a multitude of studies for 
portraits, landscape notes, and compositions. One of the books forms 
a record of the artist's tour in Svvitzeria nd. There are also a number o f 
designs for wood-engraving, with impressions of the corresponding 
blocks, valuable for students of liinghsh illustration in tlie 19th 
century, 

A sketcli-book of John Downmaii. A.R.A. (1750-1824) was ac¬ 
quired by purchase. This consists of thirty-three sketches on tinted 
pa|)er made by Downman during a tour of the f*ake District in 1S12. 
and among places delineated by the artist may he mentioned; Pen¬ 
rith. looking towards the opening of LTlLswater. Kirkstone Fell, 
Windermere, Wythbum. Saddleback. Sknddaw, Derwentwater, Low- 
dore Falls, and the Rowder Stone. Downman owes bis fame largely to- 
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Ms ixjrtraits and, ho far as is knou-n, these draiAings and thns^! of 
Roman landscape in the collection of Mr. Oppe, make up the whole of 
his landscajie iBuwe. The volume was given by the artist to liis friend 
John Parrj’ of Wrexham, and passed by successive stages to Miss 
Edgeworth and to Mr. ¥. Wellesley, wliosc collection was sold at 
Sotheby's in June iq20. 

Six volumes of drawings by George Chinnery, uniform with one 
acquired in 1921. were bequeathed by the executors of the late James 
Orange. ChinnetA' at one time resided in Dublin, and he exhibited 
portraits at the. Royal Academy in London from 1791 to 184(3. 
Most of his life, how-ever, was spent in the East, principally in 
India and China, and he died at Macao in 1852. He made numerous 
spirited sketches of the life about him, and it is chiefly his Oriental 
labours which are represented in this recent Museum acquisition. 

A gift by Mr. A. H. Palmer should also be mentioned. This con¬ 
sisted of five leaves of a sketch-book used by his father, Samuel Palmer, 
as early as 1824 {Plate 21). It is curious that some of the designs show 
the influence of Blake very strongly although Palmer did not know 
Blake p<'rsonally until the end of the year (gth October 1824). The 
sketcli-book w'as given by Palmer to his life-long friend George Rich- 
mond, who bequeathed it to ^Ir. A. H. Palmer. 'Ihvo of the leaves 
were exliibited in the Palmer Exhibition at the Victoria and Albert 
iluseum in 1926. 


ETCHINGS BY HENEAGE FINCH AND £. 7 ’. DAN I ELL. 
Purdiascs of prints included six etchings by the interesting 18th cen¬ 
tury amateur, Heneage Finch, 4th El^l of Aylesford (1751-1812).^ 
Lord Guernsey, as he was before he succeeded the 3rd Flarl in 1777, had 
studied at Oxford under John Baptist Malchair, the Genuan artist, 
who came from Gjlogne to England in 17,54, and established himself at 
Oxford as a drawn ng- and music-master. Among Malchair's other 
accomplishments was etching, and about 1763 he produced a series of 
small views of Oxford, proofs of wliich are now in the British Museum. 
He had several distinguished pupils, including, besides .\yle3f0rd, Sir 
George Beaumont, Oldifield Bowles, and perhaps William Crotch, the 

* See Oppe, A. P., “The Fourth Earl of .Vylesford,” T/i^ Print CaileiUtr'i Quarterlj, 
vol, it, p. 262, 1914, See also typewritten majiuscripl in the Victoria and Albert Museum, 
“ Catalogue Ralsutine of the Etchings of Heneage Finch," by the same author. 
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painter and musician, whfi seems to have produced an occasLonaL 
etched plate. 

As an etcher Aylesford was much the most important of these men, 
besides being an enthusiastic collector of Rembrandt's etchings. 
Indeed, he probably possessed the finest collection of Rembrandt s 
etchings that has ever existed. It is not always realized how difficult 
it was for Rembrandt's w^ork to have any influence, when so few English 
artists ever had a chance of looking at it. In the days before photo¬ 
graphy, and before theestabljsliment of great national print collections, 
it was onl\' by purchasing the etchings themselves that anything could 
be learned of the methods that had gone to their making. 

His first master, Malchair, show-s no trace of such an influence. His 
work, although not without originality, plainly owes most to Hollar, 
and perhaps (since his etching w'as done in England) to Hollar’s 
English imitators. Under Malchair, Finch etched half a dozen plates 
during the years 1770 and 1771, but it was not until more than tw^enty 
years later,'when he had had time to form his own collection, that tlie 
effect of the study of Rembrandt became apparent, 

5i!ome of his earlier plates are hard in manner, with deeply bitten 
lines and ruled skies, but the handling gradually grows freer, as the 
artist gains confidence by experiment and study {Plaie 23). In tlie 
long list of amateurs who have produced good w^ork in etching Heneage 
Finch must take a high place, the higher place indeeti from the re¬ 
markable fact that it is largely the amateurs who keep the art of true 
etching alive throughout the iSth centur}'. 

Almost equally impt)rtant in the histoiy' of etching is the work of 
the Rev. E. T. Daniel! (1804-1842), another gifted amateur, twelve of 
whose plates were acquired during the year in the form of a \"olume 
privately printed at Great Yarmouth in 188a, with a memoir by R. H. 
Inglis Pal grave. He received teaching from several artists of the 
Nonvich School, Including Crome and Cotman, and ]iractised etching 
in the studio of Joseph Stannard during his vacations from Oxford be¬ 
tween 1823 and 1828. He was a dose friend of John LinnelJ. and 
assisted him in his endeavours to promote the sale of Blake’s etchings 
in illustration of the Book of Jol). He was, however, completely un¬ 
touched bv Blake's influence, and when he took np the needle again in 
1831, it w as to record his impressions of landscape during risits to Ire¬ 
land anfl Scotland, When he was transferred to a curacy at St. Mark's, 
South Audley Street, London, he threw himself with entliiisiasra into 
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the company of artiste, and exhibited paintings both at the Royal 
Academy and the Biitish Institution, 

His friendship with Da^■id Roberts, and his admiration for that 





artist’s drawings of the Orient induced him to resign his curacy, and 
join an expeiiilion to Asia Minor. His exploring cost him liis life, 
for be was struck down by fever on the way ti) Adalia, and died there 
on 2 4th September 
1S42. at the early 
age of ihirtV'eight. 

It is idle to 
speculate on the 
possible effects 
which a longer life 
might haA’e had on 
the history' of etch¬ 
ing in England. 

Daniell produced 
some thirty'plates, 
as remarkable for 
their technical 
mastery as for 
their curiously 
modern style at 30 
early a date. He 
understood the use 
of dry'point. and he 
knew that an etch¬ 
ing need not Jiave 
every' inch of its 
surface coA'ered 


Fig, j j (p. io3>. 


with a netw'ork of lines. In such a plate as Casfle Acre the white paper 
plays a conspicuous part in the design, and his Clump of Trees at 
Quidenham (etched in 1833} and hb Norwich Castle {etched in the 
following year) arc remarl^blc examples of his skill and comprehension 
of the medium. The volume recently' acquired is of extreme rarity', 
as only twenty-four copies w'ere privately' issued; but unfortunately' 
the etchings which it contains were printed very unsy’mpathetically*, 
each plate being too cleanly' wiped, like a visiting card* and the results 
do not do full justice to the real power of Daniell's work. 
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Gi. 45 S COLOUR PRINT, A very fine example of a glasi colour 
print has been acquired by the Museum. It represents a ta^'ern room 
with men seated drinking, and on the walls sporting prints and a P^''“ 
trait of Queen Anne, and may be dated about 1700. The glass colour 
print has been rather neglected, and is often a source of mystification 
to its owner, who is apt to regard it as an oil-painting upon glass. Its 
origin dates back, in fact, almost to the discovery' of mez7x>tint, and 
that the process rvas know-n and in ordinar^^ use in 1687 is proved by a 
mention of the process in the second edition, publLshed in that year, of 
Jolm Smith's The Ari of Painting in Oyl. In his edition of ryoo, under 
the heading “ The Art of Hack Painting Mcztitincto Prints with Oyl- 
colours,” he gi\'es the following full description: " This Mystery consists 
chiefly in Fasting the Print upon a piece of glass of such a size as fits 
the PHnt, How to do this, take your print and lay it in dep water for 
two days and two nights. . . . then take it out and lay it upon two 
sheets of paper and cover it with tw’o more and let it lie there a little 
to suck out the moisture. In the meantime take the glass your Print 
is to be pasted on, and set it near the Fire to warm, then take Strasburg 
Turpentine and put it into a Gally-Pot and warm it upon the fire, then 
take a Hog’s hair brush and therewith spread over the Turpentine very 
smoothly on the glass. Then take the Print and lay it upm the glass ... 
then with your Finger roU or rub off the Paper from the back side of 
the Print tiU you see nothing but the Print left upon the glass, andi 
when this is done set it bv to dr>^ and when it is dry, Varnish it over 
with some UTite Transparent Varnish that the Print may be seen 
through it, and then it is fit for Painting. . . . Then having prepared 
your Oyl Colours ... let the back side of the transparent Print be 
coloured over with such colours as each particular part does require." 
This extract from a somewhat larger description explains clearly what 
a glass colour print is. 

ART OF THE THEATRE. For his book Robes of Thespis, pubhshed 
at the beginning of the year, Mr. Rupert Mason formed, at considerable 
cost, a collection of drawings for theatre costume and scenery'. Mr. 
Mason's aim w'as to show the varied talent in theatrical design wliich 
exists in tliis country" to-day, and for tins purpose be acquired draw¬ 
ings by artists of established reputation, and also sought out the work 
of younger designers for whom he wished to find, in his own words, " a 
da^vn of opportunity." The drawings were on view for a tinre at the 
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Alpine Club Gallery, Mill Street, and attracted a good deal of attention 

from critics. t ■ i 

In fnrtlievance of his purpose for the encouragement of theatncal 
design, and in recognition of the good work done by the Victoria and 
Albert Museum during recent years towards securing a record of old 
and modem movements in the Art and History of the Theatre, Mr. 
Mason generously allowfed the Museum to make a selection from the 
drawings exhibited at the Alpine Club tjallery, liy this splendid gift 
the Nation acquired about seventy drawings, mcluding not only 
representative work by leading artists of high reputation, such as 
Gordon Craig, Edmund Dulac, George Sheringham, Albert Ruiherston, 
Paul Nash. Randolph Schwabe, Paul Shehnng, and Anbrey Hammond, 
but also examples of promising, and often brilliant, work by younger 
and less knowm artists, such as Boyd Morrison, Philippa Gee, 1 ). W. 
Bring, Gladys Spencer Curling, and Elspeth Little. It is part of Mr. 
Mason’s useful purpose that some of the drawings should be available, 
through the Circulation Department of the Museum, for loan to 
provincial Museums and Schools of Art. 

Among other theatrical acquisitions during the year may be es¬ 
pecially mentioned a stage design by Alfonso Parigi, the younger, for 
a scene representing the Council of Demons, in the tragedy of h/. 

prcxluced in Florence for the Duke of Tuscany towards the 
middle of the 17th century {Plcit^ 2,1). Alfonso Parigi is an important 
figure in the histojy' of stage decoration. He w'as one of the seven sons 
of the Florentine architect and engraver Giulio Parigi and the only oiie 
to follow Iris father’s profession. Like many artists of the period his 
tasks were veiy^ ^-arioos, ranging from the prevention of the subsidence 
of the Pitti Palace, and the repairing of the banks of the Amo, to de¬ 
vising the marriage festivities of the Archduke Ferdinand 11 . and. 
designing the catafalque for Francesco de Medici. Bartsch describes 
six engrav'ings, one for each act of SL Ut'sttlu, made by Parigi after 
his owm designs. The back of the drawing recently acquired is dusted 
with red chjdk for the purpose of tracing. 

Mention should also be made of tlie acquisitiou of eight stage 
designs by the late Percy .Anderson, whose death on 30th October 1928, 
at the age of seventy-seven, removed an interesting figure from the 
ranks of Britlsli artists wTorking for the theatre. The Museum aFeady 
possessed a representative collection of his designs for costume, 
especially for the Savoy operas, some noth samples attached of the 
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actual materials used (gi\'en by Mr. R. D'Oyly Carte), and for 
Chu Chin Chow (given by Mr. and Mrs. Oscar Asche). The latest 
acquisition represents a series of designs for costumes in the Pageant 
of India at the British Empire Exhibition at Wembley. They were 
given by the artist shortly before his death. 

Mrs, GabrieUe Enthoven has continued to make interesting addi¬ 
tions to the material illustrative of the histors'' of the theatre, and the 



Fig, 14 (f>. 103). 

work of cataloguing the very^ important collection of playbills, which 
she presented to the Museum some years ago, is proceeding satisfac¬ 
torily, Gjvent Garden and Drury t.ane having been completed, and 
the Haymarket partially finished, 

DESIGN FOR STAINED GLASS. Designs for ibth century 
stained glass are now fairly fully represented in the Museum collection, 
and an important addition was made to these by the acquisition of a 
pen-and-ink drawing from the famous collections of Firmin-Didot and 
Paul Dartdsohn (Phte ,24). The design probably represents the arms 
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of the to^iTi of Hagenau. Under a portico, from which is suspended a 
lighted torch, is a shield bearing a rose, supported, on the left by a 
warrior holding a halberd in his right hand, and on the right by a lady 
holding a beaker. The drawing was formerh' attributed to Hans 
Burgkniair, but Dr, Paul Ganz believes it to be the work of an artist 
under the influence of Ludwig Ringlet, and points out smiilarities of 
arrangement and style between this and a drawing for stained glass 
by Hans Holbein the Younger in the Kunstsanunlung, Basle. Ludwig 
Riiigler (1535-1605) worked in Basle and is kn<iw'ti to have been influ¬ 
enced by Holbein. His known work consists largely of heraldic designs 

for glass. . i ■ 

Mention should ak(j be made here of a further collection of copies 
of stained glass (tlrirty-one sheets), by F. Sydney Eden, purchased 
during 1928. They are mostly of windows in Essex churches and in¬ 
clude an im^xirtant heraldic panel from Little Burstead, a Sw^'iss panel 
of St. Peter walking on the water, from Lainboume. Our Lady with 
the Divine Child enthroned, from Gestingthorpe, the Royal (Tudor) 
Anus, from Hatfield Peverel, Adam and Eve in tlie Garden, from 
Thaxted, and many others. 

VALENTINES. Mrs, Willoughby Hodgson, in prei>aration for the 
exhibition to be held in the Dej^rtment early in 1939, gave thirteen 
valentines. The custom of sending valentines, which still persists in 
Cornwall and Devonshire, was universal in England during die greater 
part of the 19th century'. The making of gifts on St. Valentine’s Day 
was a rite observed as early as the i6th and i:dh centuries, such gifts 
being sometimes very valuable, but the valentine as a paper souvenir 
seems to have originated, at the latter end of the iSth century, in the 
love letter in copperplate writing.' In the early igth century an 
edging of paper lace wns popular, and valentines were sometimes 
very elaborate, hand-painted or printed in colour. The “ pinic " 
valentine flourished particularly during the 'thirties and 'forties, and 
tended more and more to beeWe a rather ^^flgar production. The 
valentine has considerable value for the student, not cjrdy for the 
technical interest of the various methods of production, but as a 
social commentary on iQth century life. As late as i88fi the General 
Post flffice was issuing a notice aslung for the assistance of the public 

‘ Sei “Tht; Pa|K:r %'aleiitirie.*' by Mrs. Willoughby Hfwlgson, T/ce r™fiwVrwr, 
January 1929- 
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by pusting thtir letters early on Saturday. 13th February, in view of 
the large number of valentines which were sent by post, 

JAPANESE SCREEN. The Xational Art-Collections Fund 
generously presented a Japanese screen purchased from the exhibition 
of such screens held at the Galleries of the Koval Stjciety of British 
Artists during June 192S. 

This latest addition to the Museum collection consists of two leaves, 
painted in the 16th century by an artist of the Kano School. The 
subject— Malsit, " Young Pines "—is partly in relief on a three- 

quarter fiat gold ground, the 
lower quarter being dark. 

The open character of the 
Japanese house made p(jrt- 
able screens necessaiy^ for 
comfort, and upon such 
screens, as well as upon 
Jitsiima or sliding doors, 
some of the greatest artists 
of Japan lia\'e painted their 
finest w(jrk. The earliest 
screens, stime of which are 
known to liaveexisted before 
the 8th centurj'" a.d,, were 
chiefly in the Chinese style 
with ink drawings upon 
panels of silk, Later, however, a very tough and durable Corean paper 
waji introduced, and its use has continued to the present day. The 
screen being an object of everyday use, very few of the early specimens 
have suTATved, but from the i6th cenimy onwards, in spite of the 
temptation offered by tlie lieaNy gold and silver le^ ust^ for their 
adornment, a considerable number are still in existence. In addition 
to tlie gold many of them show a kind of relief work, consisting of 
while body colour, indented to show the veinings of flowers or leaves 
and painted over. 

Bydbii, or folding screens, as distinguished from the solid screens 
found in the reception halls of houses, are of various shapes and sizes 
according to their intended use. They generally consist of tw'o broad 
leaves (as in the example recently acquired) or of six narrower leaves. 



Tig. (p. iq3). 
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Four-leaved screens are frequently decorated with the Flowers of the 
Four Seasons; six-leaved screens show sometimes a continuous 
pattern, sometimes six separate pictures. The two-leaved screen 
usually has its subject — flowers or shrubs — equally divided. It is 
particularly gratifying to be able to add a fine example to the Museum 
collection through the generosity of the National Art-Collections Fund. 
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ER MAJESTY THE QEEEN presented a sand picture 
by Benjamin Zijbel (1762-1331), a German artist, after 
a pjiiiiLing by James SJortliccite, representing a vulture 
slaying a serpent. The Museum previously owned only 
one example of this teelmique, vk,, an anonymous 
landscape. Sand pictures had a vogue during the last 
decade or two of the iStli century and the early years of the 19th cen¬ 
tury'. Tliey seem to liave originated not as pictures to be hung on the 
wall, but for use on the Hat as table decorations, which, not being 
“fixed,” were at first of an ephemeral nature. It is said that King 
George III, for whose table such decorations were made, suggested aii 
attempt to fix them. Sand pictures were made udth coloured sands or 
tinted marble dust, wliich was treated with an adhesive, probably gum 
arable dissolved in spirit, to make the powder stick to the ground on 
which the picture was painted. Zobel, who, like the sand-painters 
Haas and Schweickhardt, worked in England, was one of the best ex¬ 
ponents of the method, and the present example is a good specimen 
t)f his work. The art did not, however, attract any artists of the first 
rank, and though sand pictures have their niche in the history' of 
pictorial art, it cannot be contended that they- occupy’ an impioitaut 
place. 


.1 L/*V£A HA^GIAG. A curious and interesting linen hanging, 
with a painted representation of the Annunciation, was purchased 
{Plrtfe 25). The composition is fmgmentary', for the ciistomai’y figure 
tjf the Angel is missing. It is sn]qx)sed to be Flemish work, perhaps 
from Antwerp, of about the end of the i^tb century^; it is seven feet 
high, and is painted mostly in black, in such a manner as to give the 
effect of an enlarged woodcut of the period. It is ai>pareiitly’ the only 
knowm example of this iirecise type. The Virgin is kneeling at a desk 
on which lies an open book. Her robe has creases arranged with 
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careful art, as in tlie engravings of the time. Her downcast eyes dare 
not regard the Holy Dove which flutters by her head in a coloured 
halo, nor ex’eu the Angel who must liave been present bearing the 
sacred message. A Ihv, the emblem of her purity, stands in a put 
beside the reading desk. The composition is bounded to right and 
left by arabesque borders. 

Drawn with firm and solid lines, this " black and white ’ paint¬ 
ing is very decorative in effect. Nothing is knowm definitely about its 
previous history, but it is said to have come from a convent in Spain : 
this, if true, would not necessarily militate against the theory of its 
Flemish origin. 

A DRAWING BY ALEXANDER COZENS. Alexander Coy,ens, 
like other artists, has been described as the " father of English water¬ 
colour painting.” He w’as certainly one of the early members of the 
English water-colour school as generally understocxl, though many 
an artist used the medium before Cozens's day. A good deal of 
attention has been paid to Cozens of late years, partly owing to the 
researches of Mr. A. Paul Oppe, who has cast doubts upon the pictur¬ 
esque and legendary attribution of Cozens's paternity to Peter the 
Great. Whatever his parentage, it seems that Cozens was born in 
Russia, but he was iu England by 1742. He studied in Italy and 
was influenced by the ” classical landscape." The majority of his 
existing works are monochrome compi>sitioiis: few' arc in colour and 
comparati\’ely few are topograpliic^ delineations, but some of tlie 
latter do exist, including those, now' at the Kritish Museum, which 
dropped from Cozens's saddle in Germany in 1746 and w'ere bought 
by his son at Florence in 1776, and those which were published 
by Mr. Oppe in the sixteenth volume of the Walpole Society. Alex¬ 
ander Cozens was outdone in his posthumous struggle for dwtinction 
by his son J. R. Cozens, who died a lunatic in 1797, but the fluctuations 
of taste and attention have flung liim up to a iiosition nearly equal, as 
gauged by the eye of the connoisseur, to that of the junior artist. In his 
own day Alexander Cozens liad a certain amount of influence through 
his position aa drawing-master at Hath and at Eton College, and he 
taught the Prince of Wales, afterwards King George IV; his w'ork 
forms a sort of connecting link between Franco-Italian and English 
landscape. Most of Alexander Cozens's drawings are small, rarely 
attaining even a square foot in area, but the Museum acquired by 
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purchase a dark brown landscape by hiiti, which is three times that 
si2e and is a fine and typical specimen of liis technique 26}* 

TWO GIRTINS. Thomas Girtin is another of the outstanding names 
in the history of English water-colour painting, and two inijiortant 
examples of his work were added to the Museum Collection. One of 
these was a large signed drawing of Durham Cathedrah measuring 
inches bv 21U inches [Plale 27). It may date from about 1798. 
Sir Hickman Bacon, Bart,, owns a monoclirome study for it. Girtm 
[lainted several view's of Durham, and the present example must rank 
as one of the best and most impressive of them. The other drawing by 
Girtin {Plate 28) is an upright garden scene with classical colunms, 
\'er\’ remote in feeling anti conception from the topographical subjects 
on which his reputation is mostly founded. It dates probably from 
1802 the final year of Girtin's brief career. He was then at Paris, 
where he seems to have experimented with adaptations of W'oiks by 
Swanevelt and others. Probably this garden scene is based on the w ork 
of some old master. There is a new and freer spirit in this drawing than 
in what may be t ailed the conventional Girtin, and it must he regretted 
that Dcath’should have precluded the young painter from following his 
new bent—whither ? 

. 4 .V EARL Y' BOMNGTON. Richard Bonington, who may be classi- 
lied as a rmnanticist, was one of the artists who had most influence on 
English water-colour painting during the second quarter of the igth 
century. Though bom at Nottingham, he worked principally in 
France, and is sometimes counted as belonging to the brcnch school. 
His master was F. 1 . T. Francia, a Frenchman, who had worked for 
many years in England and had become a member of the Old Water- 
Colonr Society, but had retired to Calais, where Bonington became his 
pupil. Francia was a versatile artist, who w'orketl in several manners, 
ft is natural that some of Bonington’s early work should resemble 
some of Francia’s, and in certain cases it is not easy to decide to which 
of the two painters a drawing should be attributed. This may be said 
of the fine water-colour painting of Frssf/ and Bunts alongside a Wftarf, 
which was acquired in 1878, and the same applies to a beautiful little 
\iew of a French church [Plate 29) which has now^ been added to the 
Muscvmi Collection, The two drawings have technically much in com¬ 
mon, and are so masterly that one is inclined to regard them both as 
more probably the w'ork of the more famous artist. 
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OliKS G£ORGE CIJI^^ ERY. Thp late Mr. James Orange* 
an ardent collector of works by George Chinnery', made a bequest of 
paintings and drawings b\- tliat artist, from which a seleetion was 
made of two oil pamtings, two miniatures, and fourteen waters 
colour drawings, besides some albums of drawings and some self- 
portraits which were placed in the Department of Engraving, Illus¬ 
tration and Design. George Chinncry was born in hoiidon in 1774. 
In 1797 he went to Dublin to paint'i>ortraits, and in 1799 married 




Fig, 17 (p. 50). 


Mg, iS (p. 5i). 


Marianna Vignc, the daughter of a Dublin jeweller. In 1802 be left 
her and their two cMdren at Dublin, returned to London, and sailed 
for Madras. His wife and children followed him to India, and were 
with him at Calcutta, but in 1S27 he definitely got rid of them by 
proceeding to Cliina, where he soon settled at llacao. He made Ins 
wife a good allowance. He lived at Macao till his death in 1852. 
Chinnery was an eccentric man, whose life and works have been the 
subject of a number of articles during the past few years; there are 
interesting references to him. too. in W illiam Hickey's Memoirs. He 
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was a most versatile painter, and of the six miniatures by Ihm wiiioli 
aie now in the Muscuni Collection it cannot be said 
executed in the same manner. He was an accomplished portmit 
painter and a most prolific draughtsman. Of the vvater-coloum be¬ 
queathed bv Mr. Orange, all but one, which is an Indian view, depict 
ienes In China, and though the Chinese subjects were executed after 
iSa7, they belong technic'Mly to a somewhat earlier penod, Cnmnery 
having been remote from the in^iStations of the newer methods 
employed by his contemporaries in Great Bntam. Ihe oil paintings 



Fig. 13 



are respectively a small portrait of a lady and a representation of an 
itinerant foodstall in a Macao street, about 1830. 


miniatures and silhouettes. Twenty-eiglit miniatures 
and two silhouettes were added to the Museum Collection during 
the year. Two of the miniatures belonged to the 17th century^—a 
portrait of a man in armour {Fig. 17). signed G, and a portrait of 
a man {Figs. 18 and 19) by a monogram mist D.M. 'llie former 
dates from about 1650. and is of considerable merit, although not 
bv a first-rate hand. Several miniatuiists with the initial (^—e.g. 
Gibson. Gerbier. and Madam Ciaris, were working about this time, but 
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ii has not been established that the miniature was painted by any of 
them. The monogrammist D.M. w’as working about 1663-1676, and 
ha.s so far not been identifted. His works are rare, nut more than a 



Fig. M (p. 5s). 


dozen or so being known. At his best he was very good, but occasion¬ 
ally Ms draughtsinansliip lapses. His small miniatures are better than 
bis large ones. Some of his miniatures have been wrongly attributed 
to Nicholas Dixon, 'the Duke of Buccleuch lent two works by D.M. 
(one unsigned) to the Museum a few years ago, and the late Mr. H. J. 
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Pfungst also lent one; tttx) signed miniatures by D,M, are at present 
on loan at the Museum from Sir Vere Isham, Bart. As far as dates go 
the D,M, miniatures might be by Daniel Mytens the younger, but 
there is apparently no record that he ever painted miniatures. Another 
miniature bj’ a rare hand is a portrait of a man signed " Miller 17291 ” 
(Fig, 16). This is a vety^ capable piece of painting. It is thought that 
the artist may have been one J. idler, a miniaturist who is recorded 
to have died in Southampton Street, Bloomsbury', on the 8tb January 
1764. The Alfred Winter Bequest, wliich brought to the Museum 
water-colour drawings by Sam Bough (1822-1878), Sigmund Freuden- 
and others, included se\'eral miniatures, among which 
was a portrait of a child by Charles Bestland (exhibiting T7S3-1837) 
and a profile of the unfortunate poet Henrv Kirke iVhite. From other 
sources were acquired a miniature portrait of Sir John Rennie, the 
great engineer, by Simon Jacques Rochard {1788-1S72), a small w'ater- 
portrait of Ihomas Philhps, R,A., the portrait painter, by 
William Sherlock {1738?-iSoG ?), and a miniature of "Diana” 
{Fig. 20), w'hich w'as exhibited by James Scouler (d. 1S12) at the Ro5 al 
Academy'in 1773. 
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]N order to keep the lAbi'ai'v as well cfiuipped aa possible 
for the purposes of study and research^ it has been 
necessary, in 1928, as in niant' recent years, to expend 
almost the whole of the money available for this 
Department’s f>urchases on new btKjks. Additions to 
the Book Production Section have been restricted 
themfore mainly to V(j1 antes representative of good work in the fields 
of b(X)k-production and book-itlxistration in this country and abroad. 

From Mr, G, Harrj' Wallis, Director of the Nottingham Castle 
Museum, we accepted with much pleasure the gift of a series of volumes 
of letters, articles, lectures, and reports by, or on the work of, his 
father, Mr, George Wallis, for many years Keeper of the ^^uscum's art 
collections. Mr. George Wallis played an active part in the movement, 
w'hicli began towards the middle of the 19th century^, for the promo¬ 
tion of art education and the application of art to industry, of which 
movement the inception of this Museum ivas a direct rffiult. The 
whole collection forms a documented record of his work for the pro¬ 
motion of art and industry, and in the development of the Museum, 
from 1850 until his death in 1S91. 

Several gifts or bequests to other departments of the Museum have 
inclmled items w'hich have been accepted for the Library. In addition 
to objects of art from the Near East described in other sections of this 
Review*, the valuable gift made to the Museum by the executors of the 
late Lady Marling included a number of books on the art of those 
countries, w'hich have supplemented the coUectious of the central 
library? and departmental reference libraries. Another important 
acquisition which could only be dealt with in 1928 was a large collec¬ 
tion of Japanese books offered in the preceding year by Mrs. li. de 
Watteviile. From the executors of the late James Orange the Museum 
received a collection of paintings and drawings by George Chinnery, 
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which are clei^'ribed on pages 49 and 50. They were accompanied by 
a number of photographs and some printed matter relating to the 
artist, which were gladly accepted for the Library collections. The 
J. R. Holliday Bequest (see Revieii>, 1937, p. 42) also included a few 
books and some photographs of stndit^s bv" Bume-Jones and Philip 
Webb, which have been added to Liie Librar^^ collections. 

A t'aiuable work recei^'ed in exchange from another museum was 
the Catalogue, by H. J, Gilchrist, of the Collection ol Anns and Armour 
presented by Mr. and Mrs. J. L. Severance to the Cle\'dand Museum 
of Art. 

During the year the Library was admitted to membership of the 
CBuv're-nationale pour la Reproduction de Manuscrits a Miniatures de 
Belgique, and has been able to add to its collection of books on illumin¬ 
ated rnanuscripts the valuable publications of the Society, wth the 
exception of the first, which is out of print. 

During the year 2,708 volumes, i .020 pamplilets and small cata¬ 
logues, and 3 i 086 pbtjtographs were added to the Library collections. 
A list of the more impoitant of these acquisitions, besides those 
above-mentioned, is given on pp. 109-115. It includes several valuable, 
privately printed catalogues, generously donated by the owners of the 
collectioi^ concerned. Among these the fine catalogue of the Italian 
pictures in the collection of Mr, Clarence A. Mackay; tliosc of further 
sections of the collection of Mr, George Eimiorfopoulos and of Karon 
Sumitomo's Collection of Old Bronzes, and the first volume of Mr. 
Eric Millar’s catalogue of the Western Manuscripts In Mr, A. Chester 
Beatty’s Library, arc w'orthy of special mention. 

•Among the most interesting of the collections of photographs 
acquired during tlie year are those given bv Mr. Matsiijiro Sliirai, of 
Japanese actors performing in classical Japanese plays. Three port¬ 
folios of photographs of figure sculpture and architectural decoration, 

Pj"r>f^sor C, Kennedy, entitled '* Studies in the History" and Criti¬ 
cism o f Sculp t ure. and a scries of 218 pho togra phs of E nglish Mediaeval 
Metalwork, by Mr. B. C. (lay ton, were iinjjortant purchases for tliis 
section of the library collections. 
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" GRASSHOPPER " RING 

|V tlic aid of a. generous contribution towards its cost 
from Mr. L. C. G. Clarke, of tire Archaeological Museum, 
Cambridge, an exceedingly rare example of Elizabethan 
goldsmiths’ work has been added to the already im¬ 
portant Museum collection of finger rings. Tliis is a 
^ ring set with a crystal on which are engraved the arms 
and crest of Sir Richard Lee, of ^pwell, near St. Albans, the tinctures 
being shown by means of coloured foils under the ciystal. Inside the 





Fig. iz. Fig. 2 ^. 

hoop are engraved the words flame et fame, and behind the large 
circular bezel of the ring is an engraved and green-enanieUed grass¬ 
hopper {Fig&. Z2. and 23). This Sir Richard Lee was a prominent Hert- 


55 


DliPT* OF MetALWOKK 




fordsh^e man in the middle of the i6ih cetiturj'. After the dissolution of 
the religioius htnjse;? he obtained the nunnery of Sop well, out of which 
he built himself a house. A distinguished military engineer, lie re¬ 
ceive his grant of arms in 1544 in recognition 
of his services at IJonlogne, to which the 
motto on the ring, already quoted, doubtless 
aUudes, He is said to have presented to St. 
Stephen's Church at St. Albans the magnifi¬ 
cent brass lectern which was probably ob¬ 
tained from the Abbey of Holy rood during 
Seymour's Scottish campaign in the same 
year. He died in 1575 and was buried in St. 
Peter's C hurch, St. Albans. As he left no heir, 
but only two daughters as co-heiresses, the 
ring can safely be dated to the years 1544- 

Signet-rings set with crystals over coloured 
foil were very popular m the middle and 
second half of the i 6 th century, and the 
Jluseum possesses several specimens, of botli 
English and foreignworkmansMp. Of" Grass¬ 
hopper ” rings, however, only three other 
examples are kuoum, one of these being in the 
British Museum. This insect, as is well 
knowTi, was the device of Sir Thomas Gresham 
{d. 1579) formed a conspicuous part of 
the decoration of the first Royal Exchange, 
I.ondon, which he founded. It is not by any 
rneans improbable that these rings were in 
some way connected with him, for the grass¬ 
hopper is oth€r\rise rare as a device. 


,4. KING ED T_T\^ /f D VI‘S SNUFFERS. 

Hitherto entirely lacking in any piece that 
could even be ascribed to the reign of Edward \T (1547-1553), the 
Museum collection of English silven^miths' work has at length been 
enriched \rith an example which, small as it is, nobly serves to remedy 
this defect. The pair of silver-gilt snuffers illustrated in Fig. 34 bears 
nothing in the shape of hall or maker’s mark to give it accurate dating; 
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but a glance at its liei'aldry and inscii^Jtions and at the style cif its 
ornamentation leaves no doubt that we have liere an article made to 





the order of the young king. The pious svisli, god s.we the KYKGK 
(and, on the other side) edwarde wythe .\ll his soble covncel, the 
initials E.R., and the r'‘val 
arms of England on ar 
cartouche much as they aic 
found on Edward Vi's first 
issue of shillings—these, to¬ 
gether with the mask at the 
handle ends, the demi-figure 
at the pivot*point, and the 
graceful foliated scrollwork 
and other ornament in the 
German style then popular in 
England, all go to confirm 
t he opinion arri ved at. More¬ 
over, the absence of marks on 
an obviously English piece 
of fine silversmith's work is 
usually taken to imply' that it 
W'as made to special order 
and particularly to that of 
the Court. 

In an article on these 
snuffers (which were acquired 
with funds from the bequest 
of Francis Reubell Bryan) 

Mr, Oman points out^ that 
though, to judge from con¬ 
temporary records, such use¬ 
ful and almost indispensable 


instruments must have been Fifi. .^5 (p. 115). 

in fairly common use, whether 

in silver or in baser metals, extant examples are very rare till the 
days of Charles II; and he quotes, as the only silver pair of Tudor 
date hitherto known, that in the British Museum (Franks Collection) 
bearing in enamel the arms of England and of Cardinal Bainbridge, and 


‘ Burlington Ueceniber njiS, p. 39,1. 
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thprffore accurcitely datable to the years 1512-14. In both this and the 
nex^'ly acquired pairs the liead is heart or trowel-shaped and di\'ided 
down the centre; but there the resemblance ends, the construction 
being quite dirtereiit in the two, wliile the Bloomsbun' example is 
contrastingly de^■oid of ornament. 

All that is as yet kno\s n of the later history of our snuffers is that 
they belonged until recently to Miss J. M. Seymour, of Knoyle House. 
Wilts., whcse ancestor, the first Duke of Somerset, held the office of 
Protector to Edward VI in the earlier years of his reign. We may 
perhaps presume them to have descended in the family as an original 
“ perquisite of office.” 

Kr ROPE AX ARMS AXD ARMOUR. Following upon Major 
Victor Farqiiharson's valuable bequest last year, the Museum series 
of arms and armour has received another notable addition from the 
collection of the late Colonel G. St0veil, given in accordance w'ith his 
wishes. Perhaps the most important part of the new acquisition is a 
small, but choice series of pistols, dating from the i6ih to the i8th 
century. A remarkably fine pair of Brescian flintlocks, formerly in the 
Brett Collection, is shown on Plate 30, These pistols w'ere made abtmt 
the middle of the 17th century' and are notable for the richness of their 
decoration and the curious and altogether charming lace-likc effect of 
their delicate inlay of pierced and engraved brass and steel. On the 
same plate are to be seen a pair of Dutch wheel-locks of slightly later 
date, their w'alnut stocks inlaid and mounted with silver delicately 
engraved with birds, flowers, masks, and tendrils. An important 
French wheel-lcck pLstol of the first half of the 17th centur3% included 
in the same gift, is shown in Pig. 21 . 

Ill addition to the pistols (see also Plate 31), Colonel StovelFs gift 
includes a number of small-sw ords, chiefly English, and amongst them 
an interesting e.xainpie etched on the blade with the arms of the Dukes 
of Rutland. Other items in the collection are a small bronze cannon, 
Italian work of the i6th century: three partisans, one etched with 
the arms and portrait of Frederick William, Margrave of Brandenburg, 
and another with the royal arms of France and the badge of Louis 
Xr\*; also three black-and-white helmets, two morions, and a cabasset, 
all of the late i6th century. 

To the generosity of Mr. Renede THfipital the Museum is indebted 
for a number of gifts, wliicb include tw'o swords, one of the “ Mor- 
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tuan’ ” type, m called because it Is aaid to liai’e been made to com¬ 
memorate tlie death of Charles I, vt'lio.'ie portrait it beam; the other is 
an iSth cent ary jsniall-jiword nith Aiie f^f ild-encrusted hilt. Fi om tlie 
same source comes an interesting German matchlock arquebus of the 
early tjth century which, apart from its fine shape, has an extremely 
decorative stock richly inlaid with flowers and hunting scones in 
engraved staghom. 

A GROUP OF TABLE CUTLERY. Before the early years of the 
iSth century’ most people, at any rate in benighted Kuro'pe, ate with 
their fingers, helped out by the kni^'es they carried at their girdles. 
Table knives and forks, as we nnder.'^tand them, were looked on as 
luxuries suited only to the wealtUier classes, who carried thent in 
leather cases when travelling. Offering, as they did, a means of dis¬ 
play, it is not surprising to find many of them not only made from the 
costliest materials, but also enriched with the finest craftsmanship. 
The natural held for decoration is to be found, of course, in the handles, 
winch were made in the greatest variety of materials, including ivory, 
chiselled steel, tortoisesliell, enamel, porcelain, and even glass, liie 
knife-blades also vary considerablj'. the earliest being pointed for 
spiking the food. Later, after the introdAiction of the fork, the tend¬ 
ency was for the ends to be rovmded oft, and in the lf^th century we 
hat^e the curved blade with large rounded end used for carrying to the 
n:iouth peas and siinilar tlhngs that would be likely to slip between the 
prongs of the two-tined fejyk of the period. 

The Mviseuin collection of table cutlery, already among the finest 
in Europe, has been greatly improved by a number of gifts during the 
past year [Plate 32). These include a group, from Mr. Charles Beard, 
of 17th and 18th century examples xrith handles of such widely differ¬ 
ing matcri,als as embossed silver, agate, staghom with applied silver 
ornaments, biases, and tortoiseshell pique. To Hr, 1 .. A. Crichton the 
Museum is indebted for the gift of a small knife and fork of chisidled 
steel with scales of mother-o'-pearl, French work of the Louis XIII 
period, Other gifts are a knife and fork with carved ivory handles of 
the time of Queen Anne, from Mr. H, \\\ Lawrence; an Knglish 
i8lh century pair witli green-stained ivoiy handles and siiwT ferrules, 
from Hr. Arthur Lawrence; and a German knife of the late 17th 
centuiy% given by Mr. Hugh Cobb. In addition there was acquired by 
purchase an inteies ting Dutch lyth cen fury knife and fork with tooled 
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and. gOt casi?. ha^'^‘ i\'orj’ handles lintdy carv^cd with 

figures of ^lars and Justice and are engraved on the silver ferrules 
with the initials of their funner owner. 

tiT 5 T OF E^"GLAND CLUB BRASSES. A glance at Flute 33, 
illustrating part of a collection of some 250 ” club brasses bequeathed 
during the year by the R.ev. C. W - Sliickle, of Bath, will demonstrate, 
3)erhaps a li'ttk unexpectedly, that no inconsiderable degree of artistic 
feeling went to the designing of these brass slaff^heads, which uere 
formerlv used by meinbers of village benefit clubs and friendly 
societies on their annual “ walks." Most of these w'alks took place in 
May, many of them on the 2tjth of that month —Restoration or Oak- 
appVe Day. On the morning of the day the members, attired in their 
Sunday best, would assemble at their club'toom, usually in the village 
inn, and would then march in solemn procession to the local church, 
headed by a hand of music and the club’s silk banner. Each man 
carried a staff scmie six or sei en feet long,’ surmounted by the brass 
emblem of the club and often wreathed with the finest flowers that 
could be culled from neighbouring gardens. The church bells were 
rung, and, after a sen ice with appropriate sermon, the procession was 
re-formed and a move was made to the houses of the squire and other 
patrons of the club, where the members paid their respects. This duty 
performed, they would return to the cluh-room (ofteu resigning their 
staves to the Ixtys to take back home) and would then join in a hearty 
dinner and spend the rest of the day in festivity. 

Nut all tfie brasses in the collection have as yet been identified with 
particular societies or clubs. But of those whose origin is de^itely 
known the great ma}ority belong to Bristol and other places in Somer¬ 
set and Gloucestershire the rest are from Wiltshire and Dorset, with 
a few from Devon, and one from as far afield as Northampionsliire. In 
some instances the same design was used by more than one club, the. 
moulds for casting them being, it is said, 'somewhat expensive. In 
others. tW'o or more different designs are connected with the sameui- 
stitiition or milage. The larger examples can often be identified as 
” stew^^rds' " brasses, the sm^er \'ersions of the same type being used 
by ordinary' members. Many of the designs allude to the name of the 
club or of the inu that formed its headquarters {though it is unfor¬ 
tunately rare to find the actual name inscribed on the brass). 'Hius, 
a few of these staves, some gaily painted, are included in the collection. 
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it will not bt? difficult to pick out from PUtfc ^3 brnsscs cotmccttid 
with the followingr; the Ring of Bdh. Frome, Somerset: the Ship I mi, 
Stour, Fforset ’ the Rosi’ ttiid Croit'jf, Nether Stowev, Som*; the 
George hm. Bittcin, Glos,; the Full Moon. Fishponds^Bristol; the 
OfJiiH HJiff Horseshoe, Hanham, Bristol; the Bell and Cron n. Zeals. 
\\ ilts.; the White Lion, Vate, Glos.; the Ffchm-. Swinford, Glos.; 
the i.etmb and Flag, Blagdon, Soni. 

The brasses seem to have been made for the most part in Bristol 
and other places in the West, and to range in date over the i8th and 
fipt half of the igth centuries. No examples of them had been pre¬ 
viously acquired by the Museum, and the public spirit shomr by the 
late Mr. Shicklc in ilevising liis collection as he did is ver\^ gratifting— 
especially when it is realized that similar collections are already to be 
found in public museums in the West of England. 

THE clK/7*..4 ARMOUR. To Western eves there will, at first sight, 
be something peruliarly grotesque and futile about the armour w-om 
by the knights of old Japan. The suggestion of inadequacy for its 
purpose is, however, easily disposed of. \ nation yit^Iding to no other 
in warlike ardour and proficiency is not likely to have clad its warriors, 
for seven centuries and jnore, in any but the most adequate defence 
against weapons as efficient of their kind as the world has ever pro- 
duced. The impression of grotesqueness is, perhaps, excusable in 
those who liave seen at most two or three plain or simply decorated 
suits, perhaps in poor condition and, almost inevitably, ill assembled 
and wtji'se displayed. It could hardlv survive the most cursor^' glance 
at the small but important series of such armour which the Museum 
is able to show. 

By a happy chance, there has just been added to this series a suit 
of as high a quality as one could ever hope to see. Quietly gorgeous 
in its general colour scheme, admirablv proportioned in all its parts, 
enriched with the finest possible craftsmanship in every detail, whether 
of metaUwk or of textile fabric, the Akita Annoiir (Phite 34) i,s truly 
wonhv of the great territorial noble of Northern Japan tor whom ft 
w'as originally prepared. It is accompanied by the cktimon or specifi¬ 
cation sent witli the order for its making, and the kidzuke or deliverv 
note submitted with the finished work. These give in duplicate a de¬ 
tailed dc^ription of the suit, the second being dated for the year 1741 
and bearing the names of the armourer, Haruta Tamba, and of various 


Deff* of Metalwokk 


officials of ihe Akita dan, wliidi was enfeoffed at Mi ham iti Mutsu 
province from 1645 down to the abolition of tlie feudaJ system in 1868. 

Wonderful as the suit is, it is in no way" too splendid for the precious 
possession round which, as it were, it vrss built. Tins is the helmet, 
or rather the crown of the helmet, wliicli, if we are to trust the 
considered opinion of Knnimichi, the XXist Master of the ISIiochin 
School and the premier armourer of his day, was the work of Ms great 
predecessor Munesnke 1 (late 12th century), the founder of the ^hool 
and the most renouTied of all Japanese armourens. Knnimichi s cer¬ 
tificate to this effect is dated for 4th October 1675, and accompanies 
the suit. 

Unlike most of e^'en the bettcr-preser\’ed specimens of its kind, the 
Akita harness is to-day" as fresh in appearance as when it was donned 
by its first nc>ble owner. The brilliant red of its lacings and the rich 
gold lacquering of its steel “ small-plates ” {Jiozane') lend it an air of 
distinction width is only enhanced by the minute and finished work- 
inansMp of the numerous metal adornments that embellish it. Chief 
among these is the gilt fore-crest (wuivcrfiifc?) depicting the Akita cogni¬ 
sance of a Court lady's fan (Ai-ogf) charged witli two crossed liawk- 
feathers; while miniature versions of iMs badge are scattered about 
the suit in conjunction with lieautiful openwork plaques of peony 
design in the violet-black copper alloy known as shakiido?^ liven a 
tiny unobtrusive item like the metal eyelet guarding the hole for the 
shoulder-cord is treated with a granular surface {nanako) as finely and 
painstakingly" w"orked as may be found on the most imposing piece of 
Japanese svrord-fumiture^—conriuciug proof, if proof were needed, of 
the loving care and attention to detail lavished by the Japanese 
craftsman on all the accoutrements of the man-at-arms. 

A fAPANESE BKJDGE-POST CAP. Bridges play a considerable 
part in the legends and liistorical episodes illustrated or alluded to in 
Japanese ail. ilost bridges in Japan have the uprights of tli^eir railings 
crowmed by bronze finials, w'hich form a parricularly striking feature 
of them; wherefore these bridge-posts are often to be found depicted 

' The other badge of the family, a itiedallion farmed of a peony bush and a garatwh 
ling "lion,” also appears, in silver-gtU or in the pale copper-aiid-silver alloy known as 
tMmitAi, notably on the hdnict-wingi the lop plate of each pauldron 

U’satie), and each hand-guard The p]at|ucs already mentioned are obriously in 

ailusion to this aecontlar)' badge 
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on sword-furniture, smaU carv’ings, and the like, to represent, in that 
species of graphic shorthand so characteristic of Japanese art, some 
well-known story connected with 
a bridge. 

This fact lends much interest 
to the recent acquisition by the 
Museum of one of the bronzecaps 
or huials from the railingof a f:dr- 
sized Japaiiese bridge or similar 
structure. The design of this cap, 
a deep socket surmounted hy an 
onion-shaped boss, appears to be 
traditional and to have an an¬ 
tiquity of several centuries. It 
may, in fact, be looked up^iii as 
t he s t andard slia pe for a J a panese 
bridge-post cap, a shape settled 
on in early ti mes and since found 
incapable of improvement. In 
Japan such caps are known as 
giboski, a name meaning literally 
“ imitation of the taina or sacred 
jewel," with special allusion to 
tlie pointed boss. ^ ^ 

This particular specimen, the 
first to enter the Museum, was 
acquired in London, unfortun¬ 
ately without any information as 
toils exact provenance (Fig. 26). 

By the kindness of Dr. R. A. B. 

Ponsonby Fane, however, in¬ 
quiries are being prosecuted in 
Japan and it is hojK‘d that before 
long it may be possible to say just where the cap came from. From 
internal evidence, meanwhile, we may gather several tilings about it. 
ft is inscribed outside with a date, “ a lucky day in tlie sixth month 
of Keicho XVII," corresponding to the year a,d, if>i2; and inside with 
the date a "lucky day in the seventh month of Kayei I" (1848), 
the statement that it was " one of ten," and tlie names of seven 



Ki^. sfi. 
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broiiJ^c-fouiidtri' ‘ (who hiiw not ytt b 60 Ti trictfd in the av aiLibio 


recordsf). 


The first modest infereiictf Eronv these inscriptions was that 

the cap was made in 184!^ by the group of founders exacted, to replace 
an earlier original and presumably in exact imitation of it, including 
the Iveicho date on the outside. Judging, however, from a photo- 
gtapli and copies of the inscriptions. Professor Amanuma, the einiuent 
archaeologist of Kioto, goes so far as to consider the cap a veritable 
Keicho product and imagines that the Kayei founders, irnpressied by 
the beautv of its lines and the superiority of its make, \yhicli far tran¬ 
scended the art of their own day. refrained from sending it (and its nine 
fellows) to the melting-pot and replacing them even bv accurate 
modem copies. As some sort of record of their having handled the old 
^iboski and to testify their respect for the work of a former age, they 
placed their ovm inscription where no eye would ever sec it. until the 
rap should once more be divorced from its pillar. 

Professor Amanuma states that inscriptions msidc giboshi are 
‘most unusual” and can only recall two examples where no more 
than a date (as in our specimen) is inscribed outside— ^ne at Mii-dem 
of the year Keicho TV (1599), and one, he thinks, at Kiyomidzu of the 
Kwanyei era (1624-1643). As the powerful Toyotomi family were yer\ 
active" in repairing temples and other buildings in and around Kif)tr» 
during the Keicho period (1596-1614) and as. moreover, Yedo had 
bv 16*12 been the new capital for little more than twenty V'ears—the 
balance of probability is in favour of our gibushi having come from 
somewhere in Kioto or its neighbourhood. ^ _ r - u 

Taking into account its condition and the patination of its bronze, 
we mav without hesitation accept Professor Amanuma’s suggestion of 
its age, and the new acquisition therefore takes an honoured place, 
modest in size though it be, among the important group of larger 
Tapanese bronzes, mostly from disestablished Buddhist tern pits;, 
already in the Museum's possession.- llie following interestmg facts 

1 FT liT-nImiij 



fatiuan fS. irg;, and given to a temple near Yedo by Urd Akimoto; two pthers, dated 
Sh66 I V t ifi55). of better itualily, but lacking their |ijfTanndal took ; a pair of dragon- 
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germane to the subjert may be gleaned from a recent article by Dr, 
Ponsonby Fane on Kioto during the Tokugawa period,’ 'Ihe earUe&t 
recorded big bridge in Japan was that at C]i (a,i>, 647). The first 
record of the destruction of a bridge by floods is of the year 1441, w'hen 
tlie Shijo and Gojo Bridges in Kioto were washed away. In 1589 
Toyotorai Hideyoshi caused tw'o fine bridges to be erected at Sanjo and 
GojSin Kioto. Of these the Sanjb-hashi was of wood resting on stone 
pillars, and tlie high wooden railings w’ere crowned by fine bronze 
giboski’, the preisent Sanjb Bridge (illustrated in the article) retains 
these caps, wfkich bear a longish inscription recording the building of 
tlie original structure. The other, at Gojo, was entirely of wood and 
had bronze gibonhf " of rainbow shape." Owing to earthquakes, fires, 
and floods, several rebuildings of it were nece^itated during the next 
three centuries, and the present Gojo Bridge (Ohashi, also iUustrated) 
dates only from 1911. It is, how'ever, of w'ood and follows the lines of 
the old work, wliile its bronze giboski are, with two exceptions, those 
made for one of its predecessors, a stone structure erected in Shoho IT 
(1645). The old caps are inscribed (outside) with a contemporary 
record of the Shoho rebuilding, and the tw'o new ones, copied from 
them, also bear appropriate inscriptions. 

etitwln^ flower.vnsea of the yuar ^7^19; toguthtir with other vases, ftower-trays. Urasiers; 
fountain-spouts, land the like. 

‘ In Tramactwns o/ tkt S^eUfy, Ij>ndon, Vol. sxv, ^34. 
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CARPETS 

[1 is well known from the evklt^nce of pictures as well *as 
on other accounts that the carpets first imported int(' 
England and other countries of the West were used 
more often for table-covers or hangings than actually 
the floors; and it is eas^' to understand the re¬ 
luctance of our ancestors to place such beautiful tex¬ 
tiles under foot in a position where loose rushes or at the best coarsf^ 
matting were the famihar materials. No doubt towards the end of 
the i6th century some of the pile textiles made in England were in¬ 
tended for use as carpets, but the distinction between these and furni¬ 
ture-coverings was still indefinite; and while heavA' pik fabrics— 
called ” rurkey work "—were much used for the seats and backs of 
chairs, for which purpose they were admirably suited, on the other 
hand embroideries of large sIkc with cliaracteristic carpet-patterns, 
were sometimes used as rugs, though hardly strong enough to wear very 
well in such an exacting service. In the circumstance it is not sur¬ 
prising that remaining examples are rare, A few, presumably Frencii, 
are known in French collections, but only this vear has the Museum 
been able to acquire a carpet of the kind {Plafe 37 ) This is wmked on 
canvas in woollen cross-stitch with a pattern combining the interlacing 
aral:wsques of the contemporary Turkish carpets with the typical 
Eri tlsh flowers, the rose, thistle, and pansy. The chief colour as usual 
in e^ly English carpets is green in various shades. It is strongly 
reminiscent in design and coloUTing of the " Apsley Arms " carpet in 
the Museum which has an English inscription and the date 1603 . 
There thus seems little reason to deny an English origin to the recent 
acquisition or to place its date far- from the beginnitig of the 17th 
century. 

This carpet, in W'estem embroiderj’ and with a pattern chiefly 
Oriental in character, maybe contrasted witli an example of the above- 
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Turkey work, accjuired during the year, which has a 
t\"pically English pattern and a technique only just then acclimatized. 
It is a small panel, probably intended for the back or seat of an arm¬ 
chair, knotted in w'ooUen pile in the manner of a Turkey carpet. The 
ground is white and the ^>attem consists of arcading with floral devices 
—the rose, pansy, carnation, marigold, grape-vine, and strawberry^— 
beneath the six arches. It is English work of the first half of the 17th 
century {Fig. 28). 

One of the most 
unusual applica¬ 
tions of the carpet 
tec Unique is due to 
the quaint ingenu¬ 
ity of theClunese, 
wiio make rugs to 
lit exactly round 
the piUarsof ahall 
or temple so that 
the pattern joins 
up vvitliout a per- 
ceptible break. 

Three such carpets 
have been for some 
years in the Mu¬ 
seum collection of 


carpets, and these 
are now supple- 

mented by a pairof somewhat later date, giveri by Mr. Highfteld Jones, 
which are interesting hecauise having parallel inscriptions in Chinese 
and Mongolian characters. The pattern, as often is the case, consists 
of a dragon coiling round the pillar together with conventional waves, 
anrl other well-known Chinese symbols. The inscription at the top of 
each has been read as follows : 


Clreat Cliing Djmasty Kuang Hsu 30th year first montli of 
Summer [in June] at Talachi Chaker ch'i fa lung i'u ch'i sze 
formerly vice CJutug Cking [a Mongolian military' rank] reveren¬ 
tially' made this offering. 

If tile " 30th y'ear ” is correctly rendered tliis brings the date of the 
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rugs just into the present century. They are believed to have belonged 
to the Grand Tama of Mongolia and have evidently been used for ilie 
purpose intended, as there are signs tif lading dovim one side only. 

TAPESTRIES. The only tapestiy^ of importance added to the col¬ 
lections during the year is a cushion cover of Dutch tapestrv', the gift 
of the Duchess of Roxburghe, woven in wool and silk probably at 
Amsterdam during the 17th centur^^ U shows a most pleasing and 
characteristic design of fiowers lightened by the introduction of butter¬ 
flies and other insects. It belongs to the same school as the table-cover 
in the possesssion of Colonel Trotter ^ and is the first Dutch tapestry 
acquired by the Museum, 

ENGLISH EMBROIDERIES. Several valuable and important 
additions were made to the national collection of English embroideries 
during the year, and the development of embroideiy' and its relation to 
other arts is now far better illustTated. 

The earliest example acquired is a large hanging {Plate 38), bearing 
the arms and initials of Henry Wentworth, second son of Thomas, first 
Lord Wentworth of Ncttlestead and of his wife, Elizabeth Glemham. 
The marriage took, place in 1554 and the embroideiy' probably dates 
from soon after tliat event. It consists of three A-ertical panels. Tlie 
central panel, wliich bears the coat of arms surrounded by a flttrai 
wreath, is of a tissue of red silk and gilt thread probably w'oven in Italy' 
in the first half of the i6th century. The tw’o side panels are of cream- 
coloured silk damask embroidered, chiefly in laid work of cream- 
coloured^ cord, with a conventional floral pattern which might well be 
English, though it includes motives of an Italian or Spanish character. 
The use of laid w'ork especially suggests Spanish influence. On the 
other hand details of the design, such as honeysuckle and other flowers 
typical of Elizabethan work and bent feather-like leaves, seem English 
in character and occur not only in late 16th century embroideries, bm 
also in pattern books A 'The wreath which surrounds the coat of arms 
is, how'ever, completely English, both in the details of the floral design, 
wliich include oak sprays, roses, pansies, and honeysuckle, and in the 

" Jlniruw 0//'/infijtal Aa/msitiaui, 1927, PI, 

* This was 0ritually red, bui has faded. 

* JiiftirtfiWirefij No, 17, p. fig. 4S6. 
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tecl^ique of the silk and rrn^tal thread embi-oiden- which is verv 
similar to that of Jiljzabethan M'ork. 

1 he Nation^ Art-CoUections Fund assisted most materiaily in the 
purchase of a late FJizaWthan table cover [Flak 39) dating frfjm 
about tboo and embroidered tlirouphoutm tent stitch (petit point) in 
coloured silks on a canvas ground. It is perhaps the finest specimen 
o! Its kind in existence, and for its condition and design unparalleled, 
tt IS about thirteen feet long and nearly six feet wide, and the centre 
w a graceful trellis work, entwined with vine stems 

burdened with bunches of gmpes. .411 round nms a broad border 
winch Illustrates the \'anous features of t)ie countrvlifc of the period 
There are hunting scenes with wild boar, deer, and lions, fishing and 
shooting scenes, milkmaids with covs. shepherds with sheep water¬ 
mills and windmills, a pool with swans, a moated mansion in the 
architecture of the age, ladies and gentlemen in fashionable costumes, 
cottages, churches, houses, and fruit and forest trees. The treatment 
cji tile figures and landscape foreshadows in tnany respects the needle- 
work pictures of the first half of the ijfii century. In some of the 
details ITemjsh influence can almost certainly be traced and tiiere are 
exotic elements such as lions and woh'cs, but Jii spite of these foreign 
touclies the uhole is characteristically English, both in design and 
workmanslup. The great beauty gf the patterns and tht- exquisite 
stitchery^ make this not only an exceedinglv fine siiecimen, but a work 
of art of the first rank. 


With the help of a number of friends, who included Mr. and 
Mrs. h. H. Cot^k, Lord and Lady Meicliett. Mr. F. H. Richmond Mr 
bigismutid Goetze, Mr. G P, Baker, Professor and Mrs. Xewberry and 
Mr. W J, Holt, fi\'e fine embroidered cushion co’i'ers uero secured at 
tlie sale of Lord Abingdon’s collection. One, which dates from the 
beginning of the 17th centun^, is embroidered in polychrome silk<i and 
sih-er-gilt thread with a rich jxutern of floral scrolls ]Plak 40). In the 
curl of each scroll is a fruit or a flower, pansy, honeysuckle, pome¬ 
granate, carnation, rose. The floral elements, though characteristic¬ 
ally Elizabethan, show signs of becoming conyentionali7.ed, and of 
approximating to wlrat might he called a Stuart or 17th century tyw. 
1 he usual work of the Stuart period seems at first sight so di'ffe’rent 
from the Elizabethan that any specimens of the early 17th century 
which api^ar to prov ide any links bedueen the two sti'Ies ai e welcome. 
This cushion cover is a step towards the early Stuart curtain acquired 
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two years ago ^ {Plate 40). This show-s a scroll design in each curl of 
which appear a great variety ol motives, animal and vegetable, set 
alternately. In some are seated men or animals such as elephants, 
deer, camels, lions, porcupines, and hares; in others spraj’s of fruit or 
Ho wets. sue 11 as s t ra wbetry, oak, rose, an d h azelnu t. The sprays do not, 
as in the Elizabethan scroll-work, grow directly out of the curving 
sterns, but appear luilier to be set each in its own roundel. Round the 
nurtives are sprinkled birds and insects of the types ^wpiilar in the 

Stuart petit-point 
pictures. A further 
link between the 
two periods has 
been found tins 
year in a fragment 
of a crewel-work 
curtain {Plate 
embroidered in 
green on the typ¬ 
ical material of 
cotton and linen, 
w'hich distin¬ 
guishes the so- 
called Jacobean 
bedcunains. Here 
there is a continu¬ 
ous scroll design of 
almost Elizabeth¬ 
an type, similar to 
that of the bed¬ 
spread acquired a year ago == [Plate 41}, but drawn and worked in 
Stuart style. In each scroll is a repeating pattern of a pair of tulips, 
buds, and another tulip is set on the back of the scroll. Tliis interesting 
and imptjrtant rendering of an Elizabethan design in the Stuart manner 
probably dates from about the middle of the 17th century. 

Two other crewel-work curtains acquired during the year carry on 
the series and illustrate the evolution of the patteras down to the 
beginning of the i8th century. One is embroidered with a design of 

Jiei>ieut of Priudfal 1936, p. 69, fig. 61. 

“ 1937 , p. 61 , fig. 31. 
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Fig. 2(1 (p. 71). 
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tine leaves in monochrome biiK! and probably dates not later tlian the 
middle of tbe 17th century {Fig. 29). It is the fourth of a set originally 
made for the Lygon Arms at Broadway, where the other three are still 
preserved, and tradition connects them with a visit of Charles 1 to the 
house. The slender 
stems 
delicate 
the 

the p 
bought 

and a curtain in 
the possession of 
Mrs. Lewis Day,' 
which suggests 
some of the design s 
gi’\^en in Thomas 
T re veiy on's Epi¬ 
ta me, dated 1600.^ 

The second, in¬ 
scribed “Yt veas 
begun April the 
■ 22 {?) 1729," is em¬ 
broidered in poly¬ 
chrome wools with 
isolated floral 
sprays arranged 
s y mmetrical ly 
over the field {Fig, 

30). It is framed 
at the sides and 
bottom by a broad 
border with 
roundels enclosing 
flowering sprays, and linked together by geometrical de\'ices of 
diamonds and hexagons. The curtain is unusual in character, but 
though the type is Stuart, the ribbons toting the sprays show the iSth 
century style, and the borders suggest the influence of Eastern carpets. 


fiM* JO' 


' 0/ fig- 

^ .Emkrotdfress^ No. Frontispit?ce« ^ No. 17, [x 3.S7. 
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It is said to lia\e been worked by Rachel, daughter of \’incent Corbett 
of 1 n^’sjTuaeiigT^ yti. 

The other cushion covers from the Abingdon collections are a set 
of four illustrating Biblical liistow from the Creation to Jacob's 
4 - ®tid 4^), They are all worked in outline style in red 
and blue si! k on a linen grtmnd. Each contains four scenes, and in two 
of the cushions the scenes are framed with pilasters of a Gothic t\ pe and 
crowned by canopies also of Gothic character, distinctly suggesting 
the r^iopies which appear above the heads of saints in some embroid- 
eied English orphTcys of the 15th century. Above the canopies the 
sky i> bright with stars and one or two fleecy clouds arc seen. In the 
first cuslnon are represented the Creation, the Creation of E^'e, the 
Teniptaiioii, and the Expulsion from Kden. I he second panel shows 
Adani tilling and Eve spinning, the Sacrifices of Cain and Abel, the 
u ^ Abelj^nci Noah buildiD^ tlitf Ark. *lhc tliird cushion shows 

Animals entering the Ark, the Flotxi, Noah Sacrificing, and Noah's 
Drnnkenne^^, The Iasi cushion shows the Tower of Babel, Sarah pre- 
^nting Hagar to Abraham, the Sacrifice of Isaac, and facob's Dream. 
The Gotliic architectural motives already mentioned and some other 
details, such as the interior of Abraham’s house, hint tliat the scenes 
go back to nemisli or German Bible illustrations of the Ute X5th or 
earl\ i6th century. There no doubt, however, that the originai 
i^Aibjects have been much moditied, if not entirel\' redrauii hy a iater 
designer or by the embroiderer. 1 he delight in nature, as by the 

animals in the Creation and Flood scenes, are English in character and 
ticatment, as also is the close observation of nature seen in the render^ 
ing of the dow ers and trees throughout, and in the introduction of small 
insects, such as grasshoppers, which appear in the Cain and Abel 
scenes and m that of ^oah s Sacrifice after the fTood. The Ark when 
built looki rather like an English black-and-white cottage with a dormer 
window, and in the background of Jacob's Dream is an English \nllage 
with its church and spire. Other homely touches are the woixlen fence 
and dour which enclose the (jarden of Eden in the Expulsion scene, and 
the expression of character given to some of the faces, to Xoah’s two 
sons in tlie Drunkenness scene, and in the two Cain and Abel scenes. 

J he general style of the needlework and the use of the metal thread 
aie similar to tliat of the early 17th century curtain just mentioned,'- 
(onsiderable likeness is to be discerned in the rendering of the trees 

/tff'i'rtt’/>/ Priadpal Aftimsilhus, 19JI'!, p, ti^, fig. (n. 
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and flowers, in both, and the vkse of large stadia of metal thread as 
fastenings f<ir the cloaks on some figures can be paralleled by a petit- 
point cushion cover already' in the Museum and bearing the arms and 
initials of James 1 , signed by Maiy* Hiilton.‘ There is consequently 
e^'e^y probabiUty that these Abingdon cusliions, although showing 
many traces of older work, should be dated to the early years of the 
17th century. 

A splendid needlework casket of the time of Iharles 11 is another 
outstanding acquisition {Flute 44). Its exact date and tlie name of the 
owner or worker are not known ; but it bears on the lid '* SAh” and if 
the " S " stands for " Sarah " tliis might well give a clue to the choice 
of subject, as the scenes illustrate episodes in the life of Abraham and 
Sarah. In front Abraliam is entertaining the three Angels, wdnle 
Sarah listens incredulous at the Angel’s announcement. On the back 
is the scene of the expulsion of Hagar and Ishmael which Sarah is 
\vatelling. On the right side Abraham des}iatches Eliezer to go in 
search of a wife fur iWac. On the lid is the meeting of Eliezer and 
Rebecca at tlie well set in an oval surrounded by an elaborate floral 
border. On the left Eliezer is seen adorning Rebecca with the be¬ 
trothal gifts. Round the edges of the lid are narrow borders of flowers 
and birds, animals, including a charming squirrel, and insects, among 
which is a most realistic caterpillar. 

.All the embroideiy’ is framed with narrow strips of ebony, and 
makes the casket a splendid specimen of its class. These caskets were 
used by ladies as workboxes, trinket-boxes for their treasures, as they 
uften contain carefully concealed secret drawers, and also as writing 
cases, for there are ink and pounce pots as well as scent btittles. 
Usually directly mider the lid such caskets ha^■c a sliallow tray, lined 
with a coloured print and with a looking-glass rim to give an apipearance 
of greater space, fills casket, however, has an extra tray on wliich 
stands a model garden, while the red silk covering is painted to imitate 
a wall of red bricks, "fhe garden is di\'iiled in paths by four beds ; two 
are grass plots and two arc devoted to flowers^tulips,carnations, and 
other favourites — -at the comer of the flowTr beds stand shrubs and at 
the comers of the grass plots stand fruit trees—pears, apples, plums 
or cheTries. llie imitation of the flower garden is completed by the 
addition of an ivor\' statuette in the centre of each bed. Two are 
shepherds piping, a third is a Bacchus,and the fourth, with the attribute 
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of an hour-glass and skull, possibly a personification of " Mortalitv, ” 
JTiis is probably the best model of a Stuart garden in existence, 

altlioiigh another casket in Sir William 
Plender's collection ^ has on its lid a 
model scene of a shepherdess and her 
sheep under an oak tree, somewhat 
similar garden is represented in the 
well-known dolls’ house in the Utncht 
Museum, wliich also has four ivory 
statuettes, probably of French work- 
mansliip. This dolls' house is dated 
about t68o and is one of the very few 
which have gardens,® Consc<juently 
the rarity of this casket and the deli¬ 
cacy of its needlework and design 
place it in the first rtuik of English 
embroideries. It was in France, and it 
is gratifying that such a work of art 
should return to find a permanent home 
in tlie land -where it w-as created. 

Other Stuart embroideries added to 
the collections during the year include 
a fine specimen of an embroidered 
pui^e and a pair of glo-ves with em¬ 
broidered gauntlets given by Mr. E. 
Saville Emrough, and an excellent 
specimen of bead work in the form of 
a small cushion ct>\'er bearing floral 
sprays, the date 1657, and the inscrijj- 
tion; " Xatuis flow'crs soon doe fade, 
ful long we last cause art us madt;. 
A.KAV'" 

Three fine samplers of different 
dates ha^'e much strengthened the 
Pig. 31 (p. jj). collection during the year. One is of 

the period of Charles I, worked mainlv* 


f ' -^lUrobus-PretCfi, A'miJ/nvorA through tht Agei, IM. 

LWII. (.om^re also .Mr. kicJuiiOnd’s casiket, Old vi, p. 1S6 coloured 

plute. - Muller-V ogelsang, Ntf/tatniiifhf /’atrhitrhiiiiser, p. j_j, VI b, XXIV. 
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in petit-point, anti in almost mint condition {Fig. 31), The excellence 
of the needlework, both in silk and metal, is practically perfect and the 
colours are still quite fresh, while the fltiral and other designs on it can 
be found repeated in many of the contemporaTy needlework pictures. 

Mr, and Mrs. Dawson gave a good example of the later 17th cen¬ 
tury v\Hth patterns which include '* Boxers,” oak sprigs, and other 
conventional flower designs set on wavy stems, arranged in a series of 
horizontal bands. 

The third is a particularly well worked example of the early 19th 
century signed by Sopliia Stephens and dated 183-. It has a floral 
border^ and includes a view of Horse Hill House, near London, \dth 
favourite motives of the age, such as Adam and Eve, vases of flowere, 
and small birds and animals. 

Mrs. P. G. Trendell ga\'e a needlework picture representing a scene 
from Sir Walter Scott’s and dating from the middle of the 

19th centur\\ ft is good in technique and colour and of considerable 
interest as illustrating the Gothic and romantic tendencies of the age. 

Miss E. F. Turner bequeathed a needlework copy, beautifully 
rendered, of the Bume-Jones cartoon, ” The Star of BetMehem," which 
was designed for tapestries woven on the looms of William Morris.*- 
Though naturally on a much smaller scale than the original, it presenres 
much of its essential character and is one of the best pieces t)f em¬ 
broidery illustrating influence of the Morris School. 


EUROPEAN EMBROIDERIES. Mr. George Hubbard gave a 
collection of embroidered costumes obtained by him more than forty 
years ago in Dalmatia cind Herzegovina. Particularly interesting are 
liome line specimens from the Can^e Valley. The whole set makes an 
important addition to the series of Balkan dresses and embroideries 
which is now being mounted and rearranged in Room 114 D. Mr. 
H. C. G^lme gave an Albanian tunic and robe for the same collection, 
and Mrs. Wootten an embroidered frock from Monastir. A complete 
embroidered wedding costume from the latter district and a collection 
of Bulgarian embroideries, mainly from Western Bulgaria, were 
bought, and all these new acquisitions have much strengthened the 
value of the collection of textiles from tlie Balkans and South Eastern 
Europe. 

' .tiUrobus-Preece, NirrilSeTttiFk the A^S, PI. XCTX. 
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MEDITERRANEAN EMBROIDERIES AND WOVEN FABRICS. 
In thiii group caii be inclucied an exeulleiit series of einbroideriei froin 
Morocco, whicli CEjmprises two of the scarce Aleuj pieces from Fez, a 
pillow case from Rabat witli a characteristic jxjlychrome design and an 
interesting embroidered cover of Kiff workmansliip. Mr.’ A. P, 
Maud&iay gave^ a good piece in monochrome indigo blue from Sale or 
Meknes, and this lias been supplemented by two scarce Meknes samplers 
and thiee t\^ical borders for pillow cases from the same city. The 
ilisses Coltman gave three i9thceiitur\' Moorish costumes, a woman’s, 
a man s, and a cliild's, 

MiM Betty Salisbury^ gave a Greek doll of the early 19th centnrv 
dressed in the costume worn by the Albanian women of Attica. 



Professor and Mrs, Xewberry gave part of a bed curtain of Cvcladic 
type Irom the Greek Islands, with an interesting pattern probably of 
the lyth century, and a silk embroideTed Egyptian robe in good con- 
ditioii which is probably of the Mameluke period. Ihev also gave fiv‘e 
cliaracteristic specimens of Graeco*Roman tapes try ■w'o^'eu oma* 
ments fiom F-gy'pt whicli date from about the hfth century A.n, 

Mrs. K H. Cook gave some specimens, one with an intert'^ting 
pattern of birds, of Egyptian embroideries of the Arab period from 
Fostat, probably not later than the i |th century' in date. (’>ne is a 
sampler, an unusually interesting example since i't shows two designs 
for two different styles of work and thus proves their contemporaneity. 

Mrs. ( hester Beatty gave an embroidered altar frontal, of Coptic 
\vc>rk from Egypt, a V'aluable and most unusual piece {Fi^. 32). Jn the 
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centre is a representation of the Crucifixion in wMch the figure of 
Christ seems to have been worked originally in gilt-copper thread* 
Along the top is a row of angels with outspread wings, and below 
them are two rows of saints. The whole is worked on a curious 
striped silk, and above and below the figirres is an inscription—none 
too clear—which Mr. W. E, Crum has most kindly read and inter¬ 
preted. It gives the name of the dedicator, who was presumably also 
the embroiderer, with quotations from the 22nd and 26th Psalms* The 
dialect is tainted with Fayj'umic, and the embroidery belongs to a 
time wiien the Bahairic or Northern Bible vepion had not yet super¬ 
seded the others which were at any rate still familiar. When this 
occurred is not known, but the altar frontal must be later in date than 
the lolh century. 

AMERICAN EMBROIDERIES AND WOVEN FABRICS. Mr. 
A. P. Maudslay gave a large collection of embroideries and other 
textiles acquired in Mexico. Particularly interesting b a set of 
samplers of the mid-igth century. These illustmte all fomns of white 
work wliich can be seen in use on some other pieces comprised in the 
gift. They make a valuable and instructive series for studying the 
development of 19th centurs^ designs, and show the adaptation of 
European motives for local uses which is further represented by two 
pieces of ecclesiastical work of Spanish style of the I7th-i8th century. 
Two other uncommon examples are specimens of tvoven fabrics from 
Guatemala, one a tunic decorated with a pattern of double eagle^n 
red and the other a head-dress ornamented in a similar manner. The 
sm^l group of Central and South American weavings tif local workman- 
slfip, but influenced by European and other external motives, has been 
further increased by a tapestry-woven poncho from Mexico, the gift 
of Mr. Eouis Clarke. 

ASIATIC EMBROIDERIES AND WOVEN FABRICS. The 
executors of the late Lady Marling presented a group of ne:m Eastern 
textiles of high quality. It comprises a number of attractive fragments 
of Persian brocades, varvdngin date from the 17th to the igtl^ century^ 
a fine panel of Turkish velvet of the 18th centun'. brocaded with a 
pattern in French style, a good ,\-sia Minor 17th century; hanging, 
embroidered in double-darning stitch with a trellis-pattern in red and 
blue, and an effective hanging of red velvet with gold cord apphqued 
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in a Moral pattern, pttjhably Asia Minor work of the i6th or i7tb 
centurv', * 





Eastern collections have never possessed anv examples of 
Taoist robes; consequently the gift, by Mrs, Chester Beatty, of an 
extremely tine specimen of a ceremonial priest*s robe was particularlv 
welcome. The ground is of orange satin and is embroidered with a 
scene of the Taoist Paradise in coloured silks and gold thread; there 
are broad borders of yellow satin with figures of Taoist saints. The 

whole efliect of tills 
elaborate embroi¬ 
dery’ is extremely 
rich; the colours 
and workmansliip 
are of the best and 
it is, in addition, of 
considerable age 
and may be con- 
fidentl yascri bed t o 

the iMth centUTyr. 

Another im¬ 
portant addition 
to the Far Eastern 
collections w as the 
group of embroi' 
dered kakemono 
pmsented by- Mi s. 
CartvMight. The 
Tig- 33 <P- 79 >‘ tise of the kakem- 


decoration in Cluna is well knou-n, and its particular treatment in Tapan 
as part of the rciom, where a special recess known as the “ tokunoma *' 
was eonstmci^ed for it, has been frequently commented on. The variety 
m whn^h embroidery takes llie place of painting is uncommon. The 
particular group m question arc Ml variations of riverscape scenes and 
are probably part of a set of famous views on the Yang-tse-kiang, a 
celebrated subject among Chinese painters. They are worked on silk 
wlucli has toned to a parchment colour, in \'arious shades of which blue 
IS the predominating tone. The economv of means and the finene-^s of 
execution are alike admirable. Such sets of pictures are rare and the 
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majority of extant examples are of the 19th century. This set must 
belong to a much earlier period and were probably worked in the latter 
part of the 17th century. 

LA('E. Flounces of French needlepoint lace of the Jirst half of the 
18th century’, which rivalled the contemporary Point de Veni&c it 
rismn, are less frequently found intact than lappets and other smaller 
pieces. The early examples (c. 1700) are distinguished by large well- 
balanced floral patterns with rich dia^WT fillings on a ground i>f clear 
mesh. Through the generosity of ^hss Editli C. Elwes a splendid 
fiounce was presented of Point d'Atgentan lace, nearly three yards 
long by thirty-one inches deep 33). It liad been in her family over 
150 years, having been purchased by Mr. (leorge Aufrerc of Chelsea for 
liis only daughter and heiress Sophia, who married in 1770 Mr. Charles- 
Ander^n Ptdham, afterwards ist Baron Yarborough. She was the 
great grandmother of the donor. In elaborateness and rich effect 
tlie flounce resembles another wliich was the gift of Miss Kathleen 
Cooper six years ago. 

A quantity of darning in linen thread on square meshes of twisted 
and plaited net [buratio) was prtjduced in Sardinia during the i6th and 
17th centuries, but a deep bed-valance acriuired by purchase has the 
uncommon technique of outlining the embroidered pattern with cord i 
it is, moreover, signed by the worker’s name : “ filima orhv." The 
symmetrical arrangement of cupids, sphinxes, birds, and vases amidst 
curved leafy stems suggests tliat a Renaissance design has been 
followed perhaps as late as the iSth century. 

Black and white bobbin lace of fine quality and effective floral 
patterns was made at Chantilly during the second half of the 18th 
ccnturj^ and there was a revival under the First Empire at Caen and 
Bayeux, both to meet French fashions and for export to Spain. The 
later ^Jatterns. although inclined to be somewhat mechanical, retain a 
certain gracefulness, A good example is a black triangular sliawl 
received in the bequest of Miss J. li. I, Mackenzie; it dates from the 
first half of the itjth centuiy. With several other gocpd specimens it 
came from the collection of her mother, the late Mrs. Charles Douglas 
Mackenzie. 
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N the course of the year the collection of English furni¬ 
ture and woodwork received some notable additions, 
which greatly enhanced its representative character, 
among them being several gifts of outstanding im¬ 
portance. 


GOTHIC WOODWORK, Fragments of mediaeval car\'ing in oak, 
presented by Mr- Murray Adams-Acton, F.S.A., through the National 
Art-Collections Fund, included two specimens of exceptional quality 
{PJate 45 and Rig, 34)- The first is a portion of a large panel, discovered 
at Docker Hall, Lancashire, some years ago. The centre was formerly 
occupied by a coat of arms, but only one of the supporters, a lion 
rampant gardant, remains. . 4 bove is the section of an ogee-sha|>cd arch, 
crocket led and enriched with a trail of roses; while in the spandrel 
are two figures, wearing armour of the late 13th century and framed 
in Gothic traceTy^ It has been conjectured that this spirited and finely 
executed composition formed part of the back panel of a state chair. 

'file second fragment, dating from the 14th century, is from a carved 
arcade, and consists of two roundels enclosing seated figures holding 
scrolls, probably representing a prophet and an apostle. This arrange¬ 
ment of types and anii-types in pairs, t\y)if],nng tire Old and New T>is- 
pensations, is very characteristic of mediaeval iconography, being 
found in stained glass, sculpture, and w'oodwork. An interesting 
earning given by Mr, Frank Surgey seems to have formetl a corbel or 
comer post on a half-timbered liouse of about 1300 {Plate 43), It 
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represents a wild man pr " wopdwose *' with liairy Ixidy, holding a 
knotted club and wearing high bools. He stands bow'ed against a 
background of boldly rendered foliage, while below his feet is a chim¬ 
erical mask, In contemporary pageantry the " woodwose” was tiften 
represented, and the London Chronicles of 1505 describe a procession 
in w'hicb “ came . . . the Erie of Essex w' a woodhons precedyng and 
beryng a sere tre/' 

A rare type of domestic woodwork is represented by a panelled oak 
screen given by Mr. A. E. Anderson. It was probably made for the 
hall of a prosperous yeoman about X500, and is formed of massive 
planks tenoned into roughly chamfered uprights. The tw^o doon\ays 
in the centre, w'liich are headed by four-centred Tudor arches, suggest 
that the howsc from which it came, though of modest size, was built 
on the familiar mediaeval plan, the kitchen and offices being separated 
from the hall by a passage. 

Early English painting is mainly confined to churches, but in the 
course of the year the Museum acquired soine^ interesting s^cimens. 
Four panels from a Devonshire rood screen, painted in oils with " The 
Adoration of the Magi," were given by Viscount Lasceiles {Plate 46). 
The subject is treated as a continuous composition, the figures being 
arranged in compartments formed of Gotliic tracery decorated in 
colours and gilt. This fragment dates from the early i6th century and 
closelj’ resembles representations of the same subject on the rood 
screens of Buckland-on-the-Moor and Plymtree, Devon. 

At the Reformation there was widespread destruction of works of 
art in churches, and religious paintings of that fieriod are rare. Three 
j>ainted panels wffiich the Museum acquired by purchase were probably 
executed for the decoration of a church towards the end of Elizabeth’s 
reign; though in the i8th century' they have been framed to form 
cupboard doors, Tliey represent three of the Evangelists, Matthew. 
Mark, and T,uke (St. John is missing), svlule each panel is also painted 
with symbolic figures and scriptural subjects. Painted memorial 
tripiychs of about tins dale are at fiesford Church, Worcestersliire, 
and Burford, near Tenbnr]/. 

"KING CHARLES /" CHAIR. Towards the end of the ihth 
century sets of chairs padded and covered in rich materials appear for 
the first time in English in^'entories. This neiw ty^pe of furniture is 
represented in its most luxurious form b\' the well-known arm-cliair 
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from Moreton-iii-tlic-lTarsli Cottage Hospital {Plak 47), which was 
acquired by the Museum early in the j^ar, with the aid of a grant fr<mi 
the National Art-Collections Fund, though the tradition that diaries 
J sat on this cliair during his trial in Westminster Hall cannot l>e sub¬ 
stantiated, its histor^^ is remarkable for it belonged to Archbishop 
Juxon who attended the King on the scaifold. After Juxon’s death in 
1G63 it remained in the possession of Ms descendants at Little Comp¬ 
ton Manor House, Gloucestershire, until the propertv was sold in 1792 
when it was purchased by Mr. Sands of Wlieelbarrow CastL' ami 
subsequently presented to the Cottage Hospital. 

Tile chair, of dignified projxjrtions. with an X-shaped frame, 
upholstered in faded velvet, originally crimson, witli tarnished gohl 
fringes, and has a footstool covered in the same material. The Museum 
did not previously jwssess a spctTimen of this rare type, which was 
made early in the 17th centuiy for a few palaces and great houses. 
At Knolc Park there are several of these arm-chairs with their oriMnal 
coverings of velvet and embroidered satin, while Charles 1 is seated in 
one exactly resembling the Museum cliair in Vandyk's fx>rtrait at 
W indsor of the King with Henrietta Maria and of the Rot-al 
children. 

B\ GRILLING GIBBONS. A brilliantlv executed 
limewood calling by Grinling Gibbons in the form of 3’ p<unt-lace 
cravat, given by the Honourable Mrs. Waiter Levy, is not imlv a 
remarkable syiecimen of craftsmanship, but has most interesting 
association-s. It was in the collection of Horace W alpole at Strawberiy 
Hill, being a present to him from a friend. Waiting to George Mon¬ 
tagu on nth May 1769, concerning a large party which he had latelv 
^ven, \\ alpole relates that he received his guests “ at the gates of the 
Castle . . . dressed in the cravat of Gibbons carvdng, and a pair of 
gloves embroidered up to the dhows, that had belonged to James 1. 

1 he French sen-ants stared, and firmly believed this was tile dress of 
English cijuntr>' gentlemen. ” The cravat was included in Walpole's 
sale in 1842, when it was bouglit by " Mbs B. Coutes " for nine guineas 
t arv'ed cravats of similar character were introduced bv Gibbons into 
several of his decorative compositions, and in such ’imitations, as 
W alpole says, " the art arrives even to deception. “ 

A MARQULTRY CABIN-ET ll'fTH HERALDIC DECORATION 
A cabinet, presented by Mr. H. T. G. Watkins, is among the most 
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Akm-chair ANii Footstool cavtikEii with Vbi.vet. Formerly the Pkdpertv of 
Ahchhishop Juxas, Encljsh; early 17TH centluv. 
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attiactivc examples of Stuart marquetry decoration in eJtistence 
{Plate 48), Tt was made about 1700 for Margaret, daughter of Edward 
Tiotter of Skelton Castle, Cleveland, Yorkshire, on her rnarriage to 
George Lawson of Harlsey Castle in the same county* The cabinet 
was clearly made to commemorate tins mam age, for on the outer 
doors are the monograms " G.L.” and “ M.L/’ within sprays of 
foliage, while the central cupboard bears the arms of LawTson and 
Trot ter p bla^zoneci as follows ' Ptr Pale and sa, a c]rie\TOti counter- 
charged (Law'son) ar, a chief enn, over all a lion rampant az, (Trotter). 
Within, this door bears the Lawson crest—tw'o arms in armour em- 
bowed, supporting a sun proper. Tins cabinet reverts to floral mar¬ 
quetry at a date when the " seaweed ” or arabesque tt'pe was in 
general favour. The doors are decorated with bouquets of flow-ers in 
vases set upon consoles, widi marble tops imitated in veneers of light 
walnut, w'l^e on the sides are obelisks such as are found in con¬ 
temporary architecture. The lower draw-eni are inlaid with sprays of 
berries arranged in pairs and tied with ribbons, wliicb in style seem to 
anticipate marquetry of the late iSth centurj-. The cabinet has a 
pediment formed of four semicircular arches framed in serpentine 
mouldings supporting small plintl^, and on it were placed porcelain 
vases. In the wull of Mrs. Catherine Bow'er, dated 21st April 1742, she 
fequeaths to her son Hemy^ " my large inlaid cabinett with the china 
Jaifs thereto ^longing which were my late sister Lawson's," From 
Henry Bovver it descended to the donor, w'ho has letters among his 
family papers showing how liighly the cabinet was prized and how 
carefully preserved by its successive owners. This beautiful piece of 
furniture is probably by the s^e designer as a cabinet formerly at 
Streatlam Castle, Durham, whicli was made about 1700 to commem¬ 
orate the rnarriage of Sir William Bowses with Elizabeth Blakeston, and 
has heraldic decoration of similar character. 

Also dating from the reign of William III is a fine walnut chair 
co\^ered in ^jetit-point needlework, which was presented by Mr. Francis 
Mallett through the N*ational Art-Collections Fund. 'The tapered 
legs with pear-sliaped gadrooned cappings and the scrolled stretchers 
show the influence of French design. On the back the embroiderv 
appears to represent Poseidon and Galatea in a chariot drawm bv 
dolphins, while on the seat is a haiv^est scene with skilfullv eroupcd 
pastoral figures. " ^ ^ 
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ili AHOGA N i * FURNITURE OF THE MlD-i'&TH CENT I fn 

the middle of the iSih century supports of tripod form were fasliion- 
able for several varieties of furniture, and many fire-screens of this 
design were made with turned shafts supporting an adjustable panel 
of needlework or tapestry. The Museum acquired a fine specimen, the 
panel being worked with floral scrolls and foliage surrounding a basket 
of flowers in a cartouche [Plate 49). At the base of the shaft is a vase- 
shaped member canned with pierced acanthus, while the stand has 
scrolled ” French ” feet like those shown in Chippcmdale’s designs for 
pole screens. Hie Museum also purchased a ver\' ornate table on a 
tnpod stand dating from abou 11760 {Plate 50). The top has a scalloped 
edge carv'cd at interv’als with bosses of fruit and flowers, while the 
shaft and base are decorated with a delicate floral pattern in low relief, 
file execution is masterly, and the table is a remarkable example of the 
rococo style. Tables of tliis kind were used for tea-drinking anti in 
coutemptuary-inventories are generallv described as " claw table-i ” in 
idlusion to the tripod form of base. In 1759 Sir John Hall pavs the 
farm of \ oung and Trotter £1 15s. for " a fine Jam- Maliogany Tea 
fable with scoloped comers . . . Pillar and Claw feet '* 


A MARQUETRY DRESSING-TABLE: AND A CJLT SIDE- 
TABLE LROM CARLTON HOUSE. Early in George Ill’s reign 
inarquetry, which had been out of fasliion for half a centurv, was revived 
by a gifted school of craftsmen. The technical difficulties of inlaving 
patterns in coloured ^yood^ on a veneer 'ground " had been masb red 
u Georgian marquetrv a fuller ]>aleite was ob¬ 

tained by tlie importation of new exotic s^ies, while staining and 
sliading secured delicate gradations of colour. French influence at 
J^t predorninated, and on the doors of commodes vases of iiolv- 
chromatic flowers were rendered in a naturalistic style. But marquetfv 
soon changed its character in synupathy with the classical reactioii 
which impiscd se^T?^e and graceful forms on furniture. IVom about 
1770 irdaid omameiit was based on the Antique/' favourite Jiiotives 
being paterae, trails of husks, acanthus sprays, and honeysuckle, 
1 he decoration of a pedestal dressing table given to the Museum by 
Mr Fraiik Partridge through the National Art-CoUectfons Fund 
{Llate 31) is reminiscent of the well-knoum furniture at Harewood 
House, which was made by Chippendale and Haig about 1770-7^. 
It 15 similar in form to the hhrary tables of the period, the top drawer 
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Dept, of Woodwork 


* 

being fitted with an adjustable glass, small compaTtments, and boxes 
for the toilet. Furniture of this type in marquetry is rare and the gift 
of tins table was therefore particularly welcome. 

A car\'ed and gilt side-table, one of a pair, given by Mr. Mo^ 
Harris through the National Art-Collections Fund, is said to have 
formed part of the furnishing of Carlton House, arid is stamped 
G.lV.R. at the back. The top is finely painted in grisaille, and m the 
centre has a medallion adapted from the well-known picture by 
Guido Reni, representiug .Aurora scattering flowers before the chariot 
of the sun. 
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INDIAN SECTION 


jHElR MAJESTIES THE KING AND QUEEN were 
gracicjusly pleased to make further important additions 
to the collections in tliis Department; the former con¬ 
tributing several valuable works to the Royal Loans 
Collection (see p. 134) ! latter presenting a rare 19th 
centur\’ silver-mounted casket of prepared semJ- 
translucent rhinoceros-hide, the top and sides carvtrd with Hindu 
mythological {Vuishnava) subjects, the work of a skilled Ahmadabad 
craftsman. 



SCLLPTURE. Ptirsiiant to the recent developments in tins sub¬ 
section, various works of a gap-filling nature, both in stone and metal, 
were added to the collechons of Indian and allied Eastern sculptures. 

The Indian examples include two finely shaped, life-size lieads from 
images of Jaina saints, in iron-red sandstone, found near Mathura 
(Jfiuttra), United Provinces, the gift of Mr, K. de B. Codrington, 
Both of these sculptures, although considerably weathered, serve as 
interesting illustrations of the art of the Mathura School at its most 
flourishing period—during the reigns of Kanishka, Huvishka, and 
Vasudeva of the famous Kushan dynasty (circa a.d. 50-350). Of out¬ 
standing importance was the gift m^ade by Dame Adelaide Livingstone 
through the National Art-Collections Fund. This work, a remarkable 
12th centurj^ Tamil (Dravidian) image of Tirujnana Sambandlm, one 
of the less4fr knoum Sai\’a psalmists and saints {ttaytittajr), was found 
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in modern time^ in the Tail]ore District, Madras Presidency* It repre¬ 
sents llie 7th century saint as a young man of kingly aspect, lightly 
attired, albeit wearing mucli jeweQer\^ standing with cymbals in 
eitlier hand. Height (with lotus-stand), 24 inches. Excellently 
modelled and hollow-cast in copper by the cire-perdite process, and now 
encrusted with a nodular patina mainly of green carbonate, it 
fshihita all the well-defined characteristics of the so-called " bronsw 
sculptures ” of the best period of the powerful Chola dsmasty. This 
" glorious period in Southern Indian art attained its zenith between 
the roth and the I3tli centuries [Plate 52). 

Included with other examples of sculpture in bronze recently found 
in the territory now known as Siam, is a magnificent i3th century 
Cambodian (Khmer) Buddlia head of the severe ascetic type, from 
which the iishiisha, or the protuberance from the lop of the cranium— 
probably of the five-tiered form—is now missing. Height, 5 inches. 
In character, wliilst strongly Khmer or Proto-Malayan in type, the 
head reveals a generous leavening of Indian influences. It was 
obtained in the Lopbuii District, and, as is usually the case, is also a 
hoIkiw-casting bv the cire-ptrdite process. The mottled patina con¬ 
sists of light and dark green copptT-carbonates (Plate 53). In striking 
contrast with this ivoik are two Bodhisattva images, hoUow-castings, 
each modelled in the primitive style of the Northern Siamese (I'ai- 
Shan) School, and differing very considerably from that of the classic 
or early .Ayuthian ]jeriod (i4th-l(>t]i centuries A,d.). Both are now 
pleasingly patiiiated, and represent the Bodhisattva (not the BndfUia) 
wearing an ornate headdress and jeweller^^ \\'jtli regard to their 
period, however, although it has been stated that Tai-Shan art devel- 
oiied in the Sukotliai-Sawankalok area, K. f^iam, about the 6th century 
A.D,, it is extremely difficult to date the pieces with any degree of 
accuracy. Front and back views of the three-quartex figure are here 
illustrated {Plate 34). 

We are indebted to Mr. C. J. Hegan for the gift of a 15th or 16th 
centur^^ Sinhalese bronze figure of Gautama Buddha, represented as 
the Teacher (Gitrn), standing with his right hand uplifted in the mystic 
■viiarkd tmidra pose denoting ar^iment. Height, inches. It is 
a finely modeUed work and exhibits, as in the case of most Ceylon 
bronzes, a v^ery characteristic dark browm patina. 

PAINTINGS. Prominent amongst the contributions to this sub- 
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section was that made by a donor whose name is tomporarih* with- 
held under the terms of the gift, i.e., the magnificent, delicately tinted 
brush-dra^\iTig, Prince Dara Shihoh riding on the [rnperml elephant 
Miiitabtr Deb. here illustrated {Plate 55)- Although unsigned, it was 
exeruted about 1630 by one of the skilled artists attached to the 
court of the Mogul emperor, Shah Jahan (1627-1658), and was formerly 
in the Imperial Coliection at Delhi. Emphasizing its interest it bears 
the following inscription, in Persian character, in the hand¬ 

writing of the aforesaid em])eror: 

" Likeness of the elephant Mahabir Deb, previously [doubt¬ 
less in Jahangir's reign] named Khnsh Khan. Presented by Adil 
Khan. Value 300,000 rupees." 

The sum stated, a truly excessive amount even at that luxuriant period, 
affords an explanation f)f the omission on the part of the ernjjcror 
—ob\’iously rejoicing in the possession of a magnificent and costly 
(dephant—to niake mention of the jwrtrait of the rider Unahawai), liis 
eldest and favourite son, then about fifteen years of age, Adil Khan 
(Ibrahim Adil Shah 11 ), ruler of Dijapur, Deccan, from J57<j to tbab, 
presumably specialized in elephants of e xtraordinary value and kind ; 
inasmuch as in 1617 the Emperor Jahangir records in Ins memoirs, 
the Tuznk'i-Jahimgiri, that " Adil Khan, Bijapuri, who did approved 
service and was honoured uith tlie exalted title of Son." duly sub¬ 
mitted as gifts two elephants each valued at too,000 rupees. It is 
of interest, therefore, to quote from an earliei work, the Ain-i-Akbari, 
that although m Akbar's reign (1556-1605J elephants costing from 
5,000 to 10,000 rupees " were fairly common," no mention is made 
therein of animals of greater price. 

The gift from Lady Gray consisted of two i^th century Sinhalese 
panel-paintings in tempera-colours on prepared cot tun-fabric. Both 
are varnished witli dummala-lacquer [Vuteria indica), and measure 
17 feet by 7 inches and q feet by 10 inclies rcspectivelv. They depict 
important scenes from the Telapatta jataka and the Maha Kanha 
Jatakn, Nos, 96 and 469 of the series of 350 " Former Birth Stories " of 
the Buddha. The panels are executed in the characteristic style and 
technique of the Kandyan School, and are replicas of frescoes in the 
l^galdoruva Vihara. a Buddhist cave-tetnple about two miles from 
Kandy. Theyfomiausr ful continuation of thenative convention shown 
in the series of Kandyan paintings recently acquired by this Museum. 
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Indian Section 



Also of decided interest ate the five delightful water-colour draw¬ 
ings of Malayan subjects by Miss Elfrida Tharle-Hughes, by whom they 
were given. Four of the workii 
depict certain of the rites which 
preceded the cTemation of the 
bodies of the brother and sister 
of the Prince Regent of Hangli 
State, Pali Island, Dutch East 
Indies, in 1923: and in the re¬ 
maining work Javanese batik- 
workers are portrayed busily 
engaged in dra\sing designs in 
hot wax on white cotton fabric. 

TEXTILES. As depicted in 
16th and 17th centuiy Indian 
paintings, the Iniperial tents of 
the " Grand Moguls ” were ob¬ 
viously structures of extraordin- 
my size and beauty, the external 
and internal decoration varying 
according to their especial use 
and kind. In chapter twynty- 
one of the Ain-i-Akbun, the 
Emperor’s tent is fitly called 
" the ornament of royalty,'' and 
in Abul-Fazl's list describing its 
various forms reference is made 
to the cos t iy and spacio \^Bargah 
wliich, " when large is able to 
contain more than ten thousand 
people.” aud jJso to the delight- 
fid Doa^hyanah tnanzily or " the 
house of two stories.” (p. ya). 

In connection therefore with 

these sumptuorLS ” portable shelters ” of the ^logul ]jeriod. or, more 
precisely, with the internal decoration of tent-walls, two objects of 
considerable importance w^ere added during the year; the one a Delhi 
ceremonial floor-spread (made from pijrtions of two tent-panels) of the 
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otiier a MasuJipatam teni^pand o/ 
the second lialf of the 17th centuiy. 1-*“ * uj 

The example consists of a coarse canvas-Uke cotton fabric 
Ijcavilv embroidered, all over, wth a ground of twisted gold-thread 
i-ardozi), u^n winch is worked an exquisite “ rose-garden ” desien in 
j^titcheiy of coloiired floss-silks. Portion of its border is illustrated 

S^tv*" h Apart from its extreme 

iV regarded as a choice example of the art and 
\i of the Delhi embroiderer during the "Golden Period" of the 
- ogul <l}^a 3 ty and was probably made by one of the majster-cmft^- 

men employed by the Emperor Shah Jahah {1627-1658), 

In tnm. the Masulipatam e^tample consists of a line cotton fabric 

dctorated in d>;e.CDlouK lyifh a Mognl '• floral niche " design, in the 
esecution of winch three different techniques have been empkiyed f c 
IMmtmg, pnnting and wax-resist. It belongs to the elL^ofrare 
hand-painted calicoes --mostly of Indian manufacture-^f wUch 
only a few examples liave escaped the raswges of time {Fig. 36), 
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DEPARTMENT OF CIRCULATION 

HE most Lmportaiit gift in 1928 was made by the Under¬ 
ground Railways of T-ondon, who generously presented 
twcnt5*-two original drawings for posters exhibited 
on the raihvays.’ Another noteworthy addition was the 
collection of Japanese lacquer bequeathed by Mrs. Sage 
and described on page 93 below. It is a matter for 
regret that no gift of English silver or English furniture can be re¬ 
corded in the year under review. 

CEA’, 4 A//CS. An interesting group of Persian pottery', clnefly of the 
r3th century', was receh'ed through Sir Cliarles Marling, lv.C.M.G, as 
from the executors of Lady Marling, Tins included among 

several other specimens an earthenware ewer with decoration in low 
relief under a turquoise blue glaze; numerous star-shaped tiles 
painted in dark brown; and a howl with incised and painted decora¬ 
tion of an earlier date, 8th-ioth centuries {Plate 57). Ihe gift of 
pottery’ and porcelain from !Mrs, Greg included two small cups of Bow 
porcelmn dating from about 1755, and several pieces of English 
salt-glazed stoneware of the i8tb century. A pair of candlesticks 
painted in white and blue enamel. South Staffordsliire work of the 
second half of the iSth century, were bequeathed by Mrs, K. Hennell. 
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, , puichases for this sub-section attention \ras Enven 

chiefly to Ll^nese potter>^ of the earlier dyna^stics, to Persian piitterv, 
and to English earthenware, The more notable additions were ‘a 
stoneware vase of tlie Sting dynasty ty6o-i279) with foliated 
boldly car\’ed through a dark brown slip (fig. 38); a rare 


ornament 
bt>wl and 





/■’d INTINGS, Tliree paint¬ 
ings of unusual interei=+ TX' 
purchased in 192S. The 
of these w-as the Bridge 
River Scene by John Si 
Fig. 3S. Cotman, illustrated in Pktte 

, 56* This sensitive drawing is 

earned out in the flat washes characteristic of this artist, the tree-clad 
hills in the distance behind the bridge being admirably rendered in 
^ncs of blidsh grey. The two other purchases were a f^ark Scene by 
P.VVilson Steer, and a view in Lancashire, Whidy Evening High Cub 
Aic^, by Sir C, J. Holmes, K.C.V.O, Neitlier of these two artists was 
pre^nously represented in the Travelling Collections. 


cover of Sung porcelain {PkHe 
57) with incised decoration 
under a pale blue " Ying 
Cli’ing" glaze, a piece of un¬ 
usual beauty; a green two- 
handled ^'ase, which ina5' he 
dated as early as the Stli or 
Oth century and is perhaps of 
Mesopotamian origin: several 
Dutch and Spanish tiles, 
mainly polychrome and of the 
17th centurj'; and a pair of 
sauce-boats of English salt- 
glazed stone\mre (Flaie 59), 
The last date from about 1755, 
and are skilfully painted in 
enamel colours m a manner 
recalling the decoration on 
contemporary jKircelain. 
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TEXTILES. An important gift of textiles was receiv'ed from Mr. K. 
Saville Biirroiigh and Mrs. Wood. This included, among other spcd- 
mens, a Flemish linen damask, woven with a representation of Prince 
Eugene and the city of Belgrade to commemorate the siege in 1717; 
part of an English coverlet of the early 18th century embroidered in 
coloured silks: two 18th century English waistcoats of silk brocade 
and of unusual style and quality; and an Italian coverlet of the 19th 
century skilfully painted in colours with a tree design recalling the 
contemporary^ Indian cotton hangings. Mrs, Greg, whose gift of 
pottery and porcelain has been already noted, gave also a group of 
textiles, which included an Italian {Perugia) woven border of the 16th 
century', and a panel of Greek Islands (Naxos) embroideiy of the i8th 
century'. Professor and Mrs, Newberry, wlio generoiisly gave a collec¬ 
tion of textiles to the Department in 1926 {see Rnneu> of Aeqaisitiom, 
1936, page 96), also gave several fabrics this year, .\mimg these were 
specimens of Coptic weadng of the 5th and 6tli centuries, and two 
pieces of Greek Islands embroidery of the iSth century'. 

Two rather noteworthy purchases were made r the first was a 
fragment from an English panel of the i6th century'—Turkey work— 
knotted in woollen pile on a hempen w'arp. Tlie other was a modern 
footstool {Piatt' 59), co^'ered with a panel of needlework in coloured 
wools worked by Mrs. Bartle Grant from a design by Roger Try. 

WOODWORK. Except for the Swedish hame of the i8th century', 
given by' Dr. Hildburgh, F.S.A., no gift of woodwork or furniture can 
be recorded in 192S. As the Travelling Collections are weak in sma]] 
pieces of furniture of the early y'ears of the 18th century', a gift of such 
objects would be v'ery' acceptable and would fill a noticeable deftciency’. 

An interesting and important collection of Japanese lacquer was 
bequeathed by Mrs. Emily' Sage. This bequest com]>rised boxes for 
different uses to the number of thirty-eight pieces, sufficient to form 
a complete and homogeneous unit for loan to local museums. Most of 
the specimens date from the 19th century', but a few' from the rSth 
century'. Various modes of decoration in lacquer as practised by* the 
Japanese are illustrated in them. Four of the pieces are illustrated 
37 )- 

PRINTS, DRAWINGS. AND MISCELLANEOUS. The Under¬ 
ground Railvi'ay's of London, who in 1935 and 192b gave several 
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drawings for poster for inclusion in the Travelling Collections fsee 
Revmts for 1925 and 1926, pp. 82 and 98) made a further and more 
extensive gift m 1928. Ihis welcome and most useful addition in- 
' uded no fewer tl^n twenty-two drawings, among which were four bv 
Gregory Brown, Epping Forest {Plak 58), Guildford, Rdgate, and 
^eches, and seven by D. M. Batty iHustrating flowers of 

yvere also included in this generous gift w'orks by T, H. 
Dowd. C. P^ne, G. Sheringham, and several other artists, 'l^liese 
drawings will be of the greatest interest to students of Poster \rt 
throughout the country', and the educational value of this important 
gift cannot be appraised t(!o highly. Eleven drawings in sepia, mostly 
scenery in Switzerland by H. C. Selous (1802-1800). 

lather of the weU-known explorer and hunter, were given bv Mrs. 
isrrtn* 
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OTHER GIFTS. BEQUESTS. AND 
IMPORTANT PU"rCHASES 
FOR THE YF:AR 192S 

ti/retidf ifj tie iit iAt 

/w/jr, w^^r Aijs if Aec-ii /rfl^siA/f fo mimfioii af/ /Ai' Af wAu'A /Ac A^s 

espCi'itdfy m tA^ LiStar;)^ am/ /A^ Defiartjfien/ qf /iii^raTfzw^, J//iis/riifii?rf 
tifid Design ^ A/i objects hnvc been puniiaeed extep/ where i>tkertcise stated 

DEPARTMENT OF ARC! i ITHCTURE AND 
SCULPTURE 

Head of a Cross in stone, from a Calvary. FrencJi (Brittany); i5tli 
cmtmy. 

Julius Caesar, Relief in marble; signed canova fecit, ijSd. Pro¬ 
bably by Antonio Canova {1757-1822). 

. 4 pollo and Daphne. Relief in wax by Paul us van Vianen. Dutch; 
late 16th century. Sketch for a lead plaquette in the Rijks 
Museum. Amsterdam. Given by Dr. W. L. Hildburgh, F.S.A. 

Figl’re of a Woman. Statuette in bronze by Aristide Maillol, French ; 
modem. Given by Mr. A. E. .\nder30n. 

Figure of a Naked Woman, Bone. Egypto-Roman. 

Given by Dr. W. L, Hildburgh, F.S.A. 

Three Femalf. Figures in bone. Probably amulets ; Coptic. 

Given by Dr. W. L. ffildburgh. F.S.A. 

Figure OF Christ ON THE Cross. Ivoiy. Spanish; 17th century. 

Given by Dr. W. L. Hildburgh, F.S.A. 

Good Shepherd. Figure in ivoTy^ Portuguese ((.Toa) ; 17th century- 

Given by Hiss D. Baldwin. 

An Ecclesiastic. Portrait medallion in ivorj’. South German; 
18th century. 

Given by Mr. W, H. Hammond in memory of his son Lt. R. M. 

Hammond, R.F.A. 


95 


OxHnR Gifts, Bequests, axd Isipoetaxt Purchases 

Stammer and Autumn. Statuettes in ivon'* Frencli (Dieppe); 

iStli centu^\^ Given by Mrs. Greg, 

Figure of a Wojiak in ivory, by Eric Gill. English; modem. 

(liven by Mr. A, E. Anderson. 

Group of Car’vtncs in painted plaster. Persian ; r3tL century. 

Given by the executors of l^dy Marling, C.B.E. 
Figure of T-ao TzC in bamboo wood. Chinese; lyth centurv. 

Given by Mr. Walter Empson. 


DEPARTMENT Ol- CERAMICS 

FAR EASTERN POTTERY. {See also p, iz] 

Pot, unglazed earthenware, with painted decoration, Chinese ; about 
3000 B.C. Giwn by Mr. Robert Mond. 

Jar, dark brov^m stone\\^Te, with trcacle-bro\v*n glaze. Chinese ; Han 
Dynasty {206 b.c.-a.d. 220). 

Jar, dark grey earthenware, with fignre-design incised in outline and 
painted in bright red and green. Chinese. A jar of similar type 
in the British Museum, figured and discussed by R. L. Hobson 
("Pottery of the Six Dynasties " in the Buriingi&n Magazine^ v’ol. 
liii, T92S, p, 23) is dated by him to tire 5th century^ 

Given by Mr. W. Ridout, 

Wine-pot, bro\m-glazed stoneware. Chinese; T'ahg Djmasty (618- 

907) 6 ). 

Bowl, stoneware, with “ liare's-fiir glaze." Chinese (Ftikien pro¬ 
vince}; Sung Dynasty [.a,d. 960-1279}. 

Cup, white porcelain, incised with dragons. Chinese ; mark and leign 
of K'ang Hsi (1662-1722}. Given bv Mr. L. A. Lt-all. 

Tlaie. faniiUe verte pfjrcclaiTi. Chinese; reign of Aung Cheng (1723- 
1735)- Given by Mr. E. H. Lane in memory^ of Mrs, xAda Lane. 

Cup and Saucer, porcelain, painted with a European subject. Chinese; 
period of Ch'ien Lung (1736-1795). 

Given by’ Mr, Harold Pickering, 

Jar, i>orcelain, painted in blue. Japanese; late 17th centu^y^ 

. Given by Mr, E. S. Cappel. 

Dish, pwrcelain, with polychrome decoration. Japanese (Arita); iSth 
century. Given by Mrs, Moeller. 
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Other Gifts, Bequests, axh Jiii*ortant Purchases 

Tripod Incense-burner, earthenware, with double glaze. Japanese 
(Satsiima); ca.rly 19th century- 

tjiven by Sir Herbert Ingram, Bart. 


NEAR EASTERN POTTERW [Si^e also p. 15) 

Given by the executors of Lady Marlmg, C.B.E. {in addition to the 
objects described on pp. 15 to t8) : 

Plate, green-glaKed. From excavations at Khar, Persia. 

Vase, with an inscription in relief under a whitish glaze. Persian; 
13th or 14th century'. 

Vase, with stybzed animals, arches, and an inscription, in fiat relief 
under a coarse blue glaxc. Probably Persian. 

Dish, painted in blue. Turkish (probably Nicaea) ; rbth century. 

iiLES (2), green-glazed. Persian; i6th or 17th century. 

Dish, painted with arabesques in red, green, and blue. Turkish 
(probabl3- Nicaea); first half of 17th centur\'. 

Dish, painted in blue with arabesques. Turkish (Kutahia); first 
half of i8tli centurj'. 

Coffee-pot, painted in colours. Turkish (Kutaliia); 19th century . 

Vessel in the form of a horse, brown and green glazes. Turkish 
(Chanak); 19th centur\% 

Bottle, painted in enamel colours. Persian (Tabriz); dated a h 
1268 (A.D. 1890). 

J.AR, unglazed painted earthenware, from Nehayend near Hamadan. 

Persian; before 3000 b.c, 

Twenty-sevek fragments of Ancient Egyptian gl.azed ware. 

Given bv Professor Percy E. Newberrw 
Dish, glazed earthenware, painted ’in greenish black. Probablv 

Turkish; tbth or 17th century {Fig. 8). 


C0NTINENT.4L EARTHENWARE AND STONEWARE 

Five Drug-vases, enamelled eartbentrare, Spanish, Dutch, and 
Venedan; 16th and 17th centuries. 

fiiven by the executors of the late Arthur Graham through Mr. 

Sholto Douglas. 

y? 


H 
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Dish, enamelled earthenware, with a lion painted in blue, orange, and 
manganese-pnrple. Spanish (Talavera) ; 17th century. 

Given by Mr. A. L. B. Ashton through the 
National Art-Collections Fund. 
V. 4 SE with two twisted bandies, maiolica, painted in bine, yellow, and 
orange, on one side with a figure nf Fortune, on the other with 
formaJ flowers. Italian ; 17th century. Given by Mr, W'. Ridout. 
Two Rou^ruELS, maiolica, painted with landscapes. Italian (Castelli); 
i8th century. Also a Thay, jwnted in blue. Italian; i8th century. 
Given by Mrs. .\da Cardin ale 'Topham in accordance with the 

wish of the late Mrs. Elton Eecbely Ede. 
Dish (waster), maiolica, painted in green and manganese-purple. 

Italian [Onieto); first half of i5tli century {Fig. 11). 

Vase, maiolica, painted in green and black. Found at Or\ieto. Italian 
(Orvieto); first half of 15th century, 

.A. Collection of NETHi:nL.\Ni>iSH, Spanish, and English Tiles. 
I5th-iStij centuries. 

A Collection of Fragments found at the Haarlemmer Poort, .Amster¬ 
dam and on the Waalseiland, .Amsterdam; ibth-i/th centuries. 

Given by the Koninklijk Oudheidkundlg Genootschap of 

.Am.sterdain. 

Vase, enamelled earthenw-are; painted in blue. Dutch (Delft) ' early 
18th century. 

Given by Mr. L. J. Hale in memory of Mrs, Eva Hale (late 

Greener), 

TiU£. enamelled earthenware, with ptjrtrait of Charles II of England. 
Probably F'risian, from Groningen* i8th centuiy*. 

Gj\'vn by Lt.-CoL Kenneth Dinfpvall, D.S.O,, through the 

National Art-Collectiyns Fund. 
Bowl, enamelled earthenware, painted in blue with the Last SupptT. 
Frisian (Makkum) ; second half of i8tb century. 

Given by Mr. Stuart G. Davis. 
Mout-D, earthenware, unglazed, with figure of a woman. German ; 

16th centur>L Given by Mr. W, Ridout. 

Vase, enamelled earthenware, painted in blue with Chinese figures. 
German (Frankfort-on-the-Main); early iSth ccntinvL 

Given by Mr, W. Ridout. 
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Plate, enamelled earthenware, painted with fiowers. German 
(Stockelsdoitf); about 1775. 

Given by Lt.'Col. Kenneth DingwaJl, D.S.O., through the 

National Art-Collections Fund- 

Jug in the form of a bird, enamelled earthenware. German; r8th 
century. 

(liven by Brig.-General Sir Gilbert Mellor, K.B,E., C.B., 

C.M.G,, K.C. 

Dish, earthenware, 'with figures of horsemen in coloured slips. Carman; 
dated 17QO. Given by Mr, James Falcke. 

Vase, enamelled earthenware, with decoration painted and transfer- 
printed in black. Swedish (Marieberg); about 1770. 

Given by Mr. F. D. Lycett Green through the National 

Art-(^llections Fund {Fig. 12 ). 


ENGLISH AND IRISH EARTHENWARE AND STONEW'ARE, 

{5i:£ aho />. 19) 

Posset-pot, enamelled earthenware, painted in blue with Chinese 
figures. Probably Bristol; second quarter of iSth century. 

Given by Mr, E. H. Lane in memory of Mrs. R. Mills Lane. 

Dish, enamelled earthenware, painted in manganese-purple with land¬ 
scapes. Perhaps Irish (Dublin); middle of i8th century. 

Given by Brig,-General Sir Gilbert Mellor, K.B.E., C.B,, 

C,M.G.. KX, 

Tea-pot, earthen ware, with applied vine-stems, Whieldt)n type, 
Staffordshire; about 1750. Given by Miss M. Vaughan Lee. 

Te.A’CAPDV, " tortoiseshell ware," marked *' Wedgwood." Burslem; 
about 1760. Given by Mr. G, E. Bryant. 

Puzzle-jug, salt-glazed stoneware. Staffordshire; dated 1764. 

Given by Mr. D. A. MacAlister. 

A CoLi_ECTiON OF Earthex'^vare FIGURES. Staffordshire; first half 
of iqth century^ 

Given by Mr. J. D. Kennedy through the National 

Art-Collections Fund. 
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CONTINENTAL PORCELAIN. (See also pp. 21 and 23) 

Ointment-POT. French {Mennecy) ; about 1750. Given by Mrs, tireg. 

Plate, painted with exotic birds in colours. Tourna\‘: about 1765. 

GiA’cn by Mr, W. Ridout, 

Cup and Saucer. German (Meissen), painted outside the factory' by 
J. F. Ferner: about 1750. 

(iROUP of a woman with two children, painted in colours, ilodelled 
by J. G. Muller. German (ESerlin) j about 1775. 

Two Saucers. Spanish (Buen Retiro); about 1765. 

Given by Mr. A, b, B. Ashton through the 
National Art-Cbllectioiis Fund. 

ENGLISH PORCELAIN. 

Two Figures, plain white: Neptune, symbolizing Mater, from a set 
of the Elements, and a woman, symbolizing Sight, from a set of the 
Senses, Bow; about 1755 (Plaie 19). Given by Mr. E. F. Broderip. 

fiROi.'P, the Fortune-teller, painted in colours. Bow; about 1760 
[Plate 19). Given by IWessrs. Stoner and Evans. 

liuTTEE-nisn .AND LiD, painted in colouFS. Bow; about 1753. 

Given by Mr. 1 „ B. ,;\shton through the National 

Art-Collections Fund. 

Tfj\-cup and Saucf-R. painted with flowers in the Kakiemon style. 
Chelsea (about 1755), and Meissen Cup, uith the same pattern, 
which may have sers'ed as their model. 

Given by Mr. E. F. Broderip. 

Jug, with figure-subject in colours on blue ground overlaid v^'ith while 
scrollwork, Longton Hall; about 1755. 

Tea-pot, painted in colours, Longton Hall; about 1755. 

Given by Mr. J. B. Caldecott. 

Group, boy and girl with a birdcage, made at the VWiod factory'. 
English (Burslem); late tSth centnr\’. Given by Mr. \V. J. Lee. 

Ewer and B.asin fwinted with flowers by William Billingsley, and 
Plates attributed respectively to William Pegg and Cuthbert 
I.au'ton. Derby, and Flower-V.\se painted by BiUingsley, M'or- 
cester. Given by Mr. Frank Hurl butt. 

Cup ,and S.auceb, painted with flowers in colours. New Hall; early 
19th century'. Given by Mr. C. H. B. CaldwcU. 
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GLASS VESSELS. {See also p. 30) 

Vase, enamelled in colours, S>Tian ; 13th century, 

Given by the executors of Lady Marling, C.B.E. 

Two Decanters, English; iSth century. 

Given by Mr, Francis Buckley. 

Wine-glass with heraldic engraving, English; middle of i8th 
centuiy% Given by Mr, Cecil I>a^^s. 

Vase, ruby glass engraved with swags of flowers. German (Kunckel's 
glass-house, Potsdam); late 17th century,'. 

Wine-glass, English; late 17th centurj'. 

Cexthe-piece of silver, fitted with bottles and dishes of cut glass, 
and bearing the Dublin hall-mark for 1787. Irish. 

Given by Mrs, W. H. Leslie. 

Rosewood Case, with glass and silver fittings. The bottles probably 
English, the case and siher French; early 19th century. 

Given by Her Majesty Queen Mary. 


DEPARTMENT OF ENt^RAVING, ILLUSTRATION 

.AND DESIGN 

ENGRAVINGS, ETCHINGS. AND DRY POINTS 

Etchings, Drypoints, ,and Engk.a%tngs by the following artists: 
Vernon Hill (2), Robert S. Austin, R.E. (3), Canaletto (i), 
Charles Meryon (i), .Mian Gwvmne-Jones (4), Malcolm Osborne, 
R.A., R.E. (6), F. L. Griggs, ,\,R,A,, R.E. (2), Dame Laura Knight, 
A,R.A. (i), Jacob Kramer (i), W. Vaes (2). 

.An Engraving by William Blake showing Christ, with a bow, tramp¬ 
ling on Satan, 

Note. This is one of the modern impressions taken by Mr. Shaw 
i>f WalsaU, who purchased the original copper plate at Sotheby's, 
24th June IQ03, when it was sold by the late Captain Butts. (See 
A, G. B, Russell: The Engravings of Wilium Blake. 1912.) 

Examy)les of work by the following artists w’ere presented: 

.Arthur Briscoe (9), Jos<*ph Gray (ii)j E, W. Cooke, R.A. (14), 
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C, F. Timiiicliffe (i), Francis Holl (2), PliilipH. Giddeiis (3), S. M. 
Liitcn (i), Julius Komjati (z), W. G, Reindel (4). W. P, Robins 
(i), G. Elbert Burr (i), Cadwallader Washburn (3), W. Bevan. 
RRJ.B.A, (1), WilUam Rothenstein (3), G. Soper (i), Makcikn Os¬ 
borne, R-A., R,E. (r), W. PajTie (i), Job Nixon (1), J, XicoLson (i), 
Stanley Andcrsou (l). 

Engraving Tools (7), formerly belonging: to William Ilan'ey, were 
given by Mr. John A. Hipkius. 

WOOD ENGRA VTNG 5 

Woodcut by Gordon Craig. Given by the Artist. 

Woodcut by Arthur M. Andrews, Given by Mr, Frederic Wilson. 
WooDCLTTs (3) by G. Soper. 

M'oodcut by Erie Slater. Given by the Artist. 

Lino-cut by R, A, Wilson. Given by the Artist. 

Wood Engravtngs (33) by William Harvey. 

Given by Mr, John A. Hipkins, 
Wood Engraving by Kathleen Boyle. 

Colour Woodcut by E. A, Verpilleux. 

Given by Messrs. P, & D. Colnaghi & Co. 
Colour Woodcuts (7) by W, J. Phillips. Given by the Artist. 

POSTERS 

Nearly Forty Posters were presented, among donors being the Lon¬ 
don County Council Tramways, the Underground Railways, the 
London and North Eastern Railway, Messrs. Anderson. Green & 
Co., Miss E. M. Spiller, and Major Longden. The L nderground 
Railways also gave Eight Original Designs for Posters. 

/LZ.G,ST^^r/OA’ AND BOOK ORNAMENT 

Drawing by R. Smirke, R.A,, to illustrate Stemc^siVw/i Jotfrnev. 
Drawing for illustration by H, Singleton. 

Drawing by E. F. Bumey to illustrate The A(he»titres of a Guinea. 
Drawings {z6 ) by William Kent to illustrate The Faerie Qtteene, 
Drawing for illustration by Arthur Hughes. 

Gi\'ert by Mr. Charles L. EmanueL 
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Drawings (3) for illustration by Frederick Walker. 

Proof Woodcuts (58) by Clare Leighton to illustrate 77 !c lietiim of 
tke Native. 

Engra\T;D Rookplates, etc. {34) designed by J. Widter West. 

Given by the Artist, 

ART OF THE THEATRE 

Designs (z) by G. Lepape for The Blue Bird. 

Designs (z) for stage costumes by M, Andreenko. 

Designs (13) for stage scenerv' bv Hans Wildermaiin, 

Given by the Artist, 

Plates (16) in Sixteen Designs for the Theatre, by Albert Ruther- 
stou. Given by the Oxford University Press. 

Design for stage costume by R. Boyd Morrison. Given by the Artist. 

Designs (2) by Norali ilcGuinness for costumes in W. B. Yeats' 
Deirdre. Given by the Artist. 

The.atric.al Plavbills (z). Given by Mrs. C, P. Gore. 

Designs (4) for stage costume by E. Mo Ho. 

Design for stage scenery' by Alexandra Exter. 

Designs (3] for stage scenery and costume by C. Mahoney. 

ARCHITECTURE AND TOPOGRAPHY 

Drawings (7) of Mount .A-thos. 

Given by the Executors of Lady Marling, C.B.E. 

Lithographic Impressions of China {iz) by Kent Crane. 

Given by the Artist. 

Encr.avings (81) of view's chiedy in Switzerland and Venice. 

Given by Colonel D. H. ColnagM. 

ENGRAVED ORNAMENT 

Designs for engraved ornament by Aldegrever, Androuet Ducerceau, 
J. J. Balechou, Barthel Beham, H. S. Beham, J. Binck, Boucher, 
Boutemie, J. T. de Bry, the Master 1, E., A, Claesz, A. (^ntzsch, 
Virgil Solis, E, van Hidsen {Figs. 13 to 15), J. Van der Straat, J. L. 
Wust, F. M, de- Traia, G. H. Paritio, G. K. Proger, J. A. Smits, 
Panseron, Queverdo, F. Brecbtel, the Master of the Horse's Head, 
E, Sylvius, etc. 
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WALL-PA INTINGS 

Copies (145) by Professor E. Tristram of ancient wall-paintings in 
English churches, 

Copies (3) by J. Greenup of wall-paintings in Curdworth Church. 

Given by Professor E. W. Tristram, 
Drawing of w'all-painting from a farmhouse at Soberton, Hants. 

Given by Mr, Martin Hardie, R.I., R,E. 
Dr.\wing by Mrs. E. A. Beclarith of a wall-painting in Uanbedr- 
ystradwy Church, Breconshire. Given by the Artist, 


WALL-PAPERS 

Fragment of English Wall-paper, circa 1750. 

Given by Messrs, Walpole Bros, 

STAINED GLASS 

Drawings (3) by H. Watling of stained glass at East Hailing Church. 
Norfolk. 


BRASSES AND INCISED SLABS 

Kubring of a brass in Lindsell Church, Essex. 

Given by Mr. W. R. Chapman. 
Rubbing (2 sheets) of a brass in Stapleford Church. 

Gi\’en by the Rev. Graham Dilley. 
Rubbings (5) of inscriptions, etc,, on brasses. 

Given by Mr. F. C. Eeles. 
Rubbings (30) of brasses in Suffolk. Given bv Miss M. Clayton. 
Rubbing of a brass in St. Mar^^'s Church, Oxford, “ 

Given by Miss L. K. Behrens. 

Rubbing of a brass in Burwell Church. 

Given by Mr. MartjTi Skinner, 
Rubbings {138} of heraldic stone medallions in Kent. 

Given by Mr. Nicolas E, Toke. 
Designs (3) by MacDonald Gill for badges to be engraved on head¬ 
stones in militaiy^ cemeteries. 

Given by the Secretary of the Iinpcrial War Graves Commission. 
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DRAWINGS AND STUDIES 

Life Study : drawing for sculpture by Eric Gill. 

Drawing by Francis L’nwin, Given by Mr. R. A, Walker, 

Pencil Dra^vings (g) by E. \\‘. Cooke, R.A. 

Given by Mr, John Lecky. 
Pencil DraTiVings (6) by E. W'. Cooke, R.A. 

Gi\en by Mr. John Scott. 

Figure Studies (2) by Ethel Walker. 

Study of Trees by W. R. Bex'erly. 

Given by Mr. Charles L, Emanuel. 
Drawtng by H. Bright. Given by Mr, Alfred Behrens. 

Study for a painting by Frederick Walker. 

Given by Mr. Peter Leslie. 
Drawing by Thomas Rowlandson. Given by Mr. Ralph Edwards. 


SKETCH-BOOKS 

Sketch-book of Jolin Eemey Ladbroke. 

Sketch-book of Mulliam Anderson. Given by ^fr. J. Anderson, 


CHINESE AND JAPANESE ART 

Japanese Books (9) illustrated by Hiroshige, etc. 

Given by Jfr. John Scott. 
Japanese Prints (9). Given by Dr. W. L. Hildbnrgh, F.S..\. 

Chinese Drawings (24) on natural leaves. 

Given by Dr. W. L. Hildburgh, F.S.A. 
J.^PANESE PL.tYiNG-CARDS {2 packs of 100 Cards each). 

Gi\'en by Mrs. Gabrielle Enthovcn. 
Japanese Stencils for textiles (120), sample book of stencilled papers, 
decorated en\'elopes. surimono designs {10), and Japanese prints 
{3.3) by Kunisada, Kuniyoshi, etc. 

Gi\'en by Mr.';, H. de Watte^nlle. 
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DEPARTMENT OF PAINTINGS 


OIL-PAINTING 

An'onymous [circa 1735), " Portrait of Francis Williams," a ne^o 
scholar and schoolmaster at Spanish Town, Jamaica; showing 
furniture of the period. 

Gi\'cn (for exhibition in the Department of W<x)dwork) by 
V’iscount Bearsted, M.C., and Messrs. Spink and Son, Ltd*, 
through the National Art-Collections Fund. 


WA TER-COWUR DRAWINGS 

CoPi-ESTONE Warre Bampfvi.de (d. 1791)* "Landscape with 
Bridge." Signed. 

R. Short (fl. circa 1777), " Kdinburgh from the South.” Signed and 
dated 1777. 

P. La Cave (fl. area 1794-1813), " Landscape with Figures.” Signed. 

Bequeathed by the late Alfred Winter. 
Nicholas Pocock (1740-TS2T), " View of Bristol.” Partly etched. 
Signed and dated 17S4. Bequeathed by the late Alfred Winter, 


[first half) 

Peter he Wint (1784-T849). " Still Life.” 

William Roxby Beverly (iSli P-iSSq). " Seascape.” 

Given bv Mr. Heniy’ Emden. 
William Colltngvvood, R.W'.S, (1819-1903), ”*Greenwich Hospital 
from the Observatory, 1S40.” Given by Mr. W. G, Cotlingwood, 
Charles Wild (1781-1835), ” View in the Rows at Chester,” Signed. 
John Callow (1822-1878), ” Bamborough Castle.” Signed and dated 
(18)71. 

John Middleton (i827’i856}, " Landscape with Trees and Farm 
Buildings.” 

Thomas Monro (1759-1833), ” T^andscape," Given by Miss Le Geyt. 
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jqih Ccnlun (second half) 

John Dobbin (1S15—after 18S4), " Interior of Burgos Cathedral.” 
Signed and dated 1877. Bequeathed by the late Alfred Winter. 

2 Qth Centurv 

•w" 

Joseph Richarh Bagshawe, R.E.A, (1870-1909), “ In Connemara "; 

At the Wharf.” Both signed. Given by Mrs. Mildred Bagshawe. 
Charles Ginner, " Through a Cornish Window.” Signed. 

W'^iLLiAM P. Robins, R.E,, ” Marshes at Minster.” Signed and dated 

1927. Given by Mr. Martin Hardie, R.I,, R.E. 
Miss Ethel Walker, ” To the Land of Ecstasy.” Signed and dated 

1928, 

John Nash, ” WTiiteleaf." Signed, 

Jacob H, Amshewitz, R.B.A., ” I'he Quarrel.” Signed. 

Given by Mr. I. E. Judes. 
Philip Wilson Steer, " The Beach. Shoreham.” Signed and dated 
1926. 

Sir Charles John Hol^les, KX.V.O,, A.RAV.S., “ Blackburn 
Canal.” Signed and dated 1928, 

Charles Conder (1868-1909), ” The Blue Waters of PhTnouth,” 
Signed and dated 1905. 

Mrs. Edna Clarke Hall, “ Study at Portscatho, CorawaE.” Signed 
and dated 1925. Given by Mr. George D. Homblower. 

Foret gyi 

Mad.ame Jean Marchand, I.. Lewitska, " La Cole." Signed and 
dated 1920. Gi^'en by Mr. Francis E. L. Birrell, 


MINIATURES 
iS/A Century 

Mrs, Trewtnnard (exliibiting 1797-1806), ” Portrait of a Lady.” 

Signed. (iiven by Mrs. Edgar HoU. 

Peter Paillou (fl, 1763-1820). ** Portrait of Mr. J— D—Signed and 
dated 1793. 

Solomon Polack (1757-1839), Attribtded to, '’Portrait of a Lady.” 
Signed and dated 178-. liequeathed by the late Alfred Winter, 
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RIcHj 4 .rd Collins Portrait of a Gentleman/' 

Bequeathed by the late Alfred Winter, 

George Svkes {exhibiting 1761-1774), " Portrait of a Lady.” Signed 
and dated 1770. Bequeathed by the late Alfred W'inter, 

Anonyiious, ” Landscape with Figures/' French, late 18th century 
or early 19th century’’. Probably a copy of a 17th century Dutcii 
IJainting. Bequeathed by the late Alfred Winter. 

Ahok’V'mous, " Figure Subject enaniEl. French, circa 1760. 

Bequeathed by the late . 41 fred Winter. 

Anonymous, "Portrait of a Girl with a Mauve Fichu.” French, 
circa 1780. Bequeathed by- the late Alfred W'inter. 

C.D., *' Portrait of a LadyL” Signed and dated 1750, The artist 
probably worked in .Scotland • miniatures by him are not infre¬ 
quently met with. Given by Mr. Danttm Guerault. 

19/A Cettiury 

Thom, vs Richmond (1771-18^7), " Portrait of Mrs. J. W. Worthing¬ 
ton.” Bequeathed by the late Miss Harriet W'orthington. 

Thomas Clement Thompson, R.H.A. [i78o?-i 857), " Portrait of a 
Gentleman.'' Signed and dated 1802, 

William John Thomson, R.S.A. (177^-1843) Portrait of Catherine, 
Lady' Blantyrc (d. 1822]." Signedt and dated 1S12. 

John Cox Dillman Engleheart (1784-1862), ” Portrait of Miss 
Harriet Reynolds.” Signed and dated i8lo. 

W. S,, “ Portrait of a Lady/’ Signed and dated 1S07. 

Given bv Mr, Dan ton Guerault. 

Anonymous, ” Portrait of Henry Kirke White (1785-1806).” 

Bet[ueathed by the late AJfted Winter. 

Anoni'MOUS [circa 1805), '* Pcjrtrait of a Ladv.” 

Bequeathed by the late Alfred Winter. 

C. Borckhardt (exhibiting 1784-1825), ” Portrait of a Gentleman.” 
Signed. Given by Mr. Danton Guerault. 

Frederick Ceuicksh.ank (iSod-i 868). ” Portrait of a Gentleman.’' 
Signed and dated 1825. Given by Miss Louisa Wren. 

20 fh Century 

.Miss Mildred Cl.\r.a W.alker {1869-1928), ” Madame Blonde/' 

Given by the Executors of the late Mildred Clara Walker. 
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SILHOUETTES 

Jeffreson, " Portrait of Kingston," dated iSig; " Portrait of 
a Man,*' 


MISCELLASEOUS 

Anonymous, '* Portniit of Roger Metcalfe {1734-1816).” Pastel, circa 
1795. Given by Mrs. Frances J. W. Booth. 

Fifteen Boxes of Pigments in Powder, and a Lectli^ Ticket of 
I voRV. which belonged to William Mulready, R.A. {1786-1863). 

Given by Mi^ Elizabeth M. Mulready. 
PiGMEXTs IX Powder which belonged to Mr. Oldfield Bowles 
{1740-1S10) or Charles Oldfield Bowles (1785-1862). 

Given b^' Miss Ethel M. P, Bowles. 
Miniature-Painter’s Ivory Palette. 

Gi ven by Commendatore MeK'ill A. Janiies! in. 


LIBRARY 

MANUSCRIPTS 

Manuscript, French. Traits de peinturc (iSth century). 
Manuscript, English translation, by G. N, de Seyssel, of G. Frizzoni : 
Le gallerie dell’ Accademia in Bergamo (1907). 

Gi\'en by Mr. U'. II, Hammond. 

PRINTED BOOKS 

Evans, Sir A. J. The Palace of lEnos, vol. u. 2 vols. 1928. 

Korea: Service of Antiquities. Special Tejx>rt, iv. Archaeological 
researches on the ancient Loiang district. 2 vols. 1925. 

Given by Mr. S. Umehara. 
Le CoQ. A. \’oN. and Waldschmidt, E. Ergebnis^ der Kgl. Prcuss. 
Tuifan-Ex^jeditionen. Die buddhistische Spatantike in Mittel- 
asien. Teil VI. Neue Bildwerke, II. 1928. 


Other Gifts, Bequests, a>’d Importaxt Purchases 

Archiiecfitn' 

Mo’NERET de ViLiARD, U. Les convents pres de Sohag (Dc>t el- 
Ahiad et DejT el-ALiiiar)< 2 vols. 1925-26. 

Received, in exchange, from the author. 
PoLEY, A. F. E. St, Paul's Cathedral, London, measured, drawn, and 
described. 1927. 

Bookbinding 

Andrews, \\'. L. Roger Pavme and his art. (Privately printed.) 
1892. 

GoLnscriMiDT, E. P. Gothic and Renaissance bookbindings, exempli¬ 
fied and illiistrated from the author's collection. 1928. 


Ceramics 

BoreM us, T, Catalogue of a collection of pottery belonging to 
W. H. VVoodward. 192S. Given by T^lr. W.M. Woodward. 

Eden, F. S. 'flic collection of heraldic stained glass at Ronaele Manor, 
Elkins Park, Pennsylvania, the residence of Mr. and Mrs. Fitz 
Eugene Dixon. i9'27* Given by Mr. and Mrs. Fitz Eugene Dixon. 
Eisen, (i, a., and Kouchakji, F, "Glass. Its origin, history, chrono¬ 
logy, technic and classification to the ibth century. 2 vols, 1927. 
Hestze, C, Chinese tomb figures. . . , With a foreword bv P. 
Yetts. 1928. 

Hobson, R. L. TJie George Eumorfopoulos Collection, . . . VI. 
Chinese Pottery^ Corcan and Persian wares, and recent additions. 
^928. Cjiven by Mr. George Enmorfopoulos. 

Hodgkins, E. M. Catalogue of an important collection of old Se\Tes 
porcelain, Lonis XV and Louis XVT period, belonging to E, M. H. 
(Privately printed. 1928 ?). Given by Mr. E. M. Hodgkins. 

Jacobsth. 41 , P. Omamente griechischer Vasen. 2 vols. 1927. 
Kieslisger, F. Gotische Glasinalerei in Oesterreich bis 1456. (1928,) 
A volume of Berlin: Deiitscher \*erein fur Kunstwisscnchaft. 
Dcnkmaler deutschcr Kunst. Ill. Sektion, Malerei. 

/// H min iiltai Ji SS. 

Berlin : Preussischc Staatsbibliothck. Beschreibende Verzeichni-sse 
der Miniaturen-Handschriften. V', Wegener, H. Beschreibendes 
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Verzeichnis der Miniaturen * , . in den deutschen Handsclirifteii 
bis 1500, 1928* 

Brussels: Oeuvre nationale pour la Reproduction de Manuscrits ^ 
Miniatures de Belgique. 

1924, Fihrens-Gevaert, H. Les Tres Belles Heuref; de Jean de 
France, due de Bemc 1924. 

^ 9 - 25 - CiASPAR, C, Le pontiiic^ de T^lisc de Sens. 1925. 

1926, Lyka, F. Le mortifieinent de value plaisance, de Ren£ 
d’Anjou, 1926. 

1927. B.ayot, a. Martin Le Ftanc. L’estrif de fortune et de 
vertu. 1928. 

Millar, E. G. The Library of A. Chester Beatty. A descriptive 
catalogue of the western manuscripts, vol. i. Text and plates. 
1927- Given by Mr. A. Chester Beatty. 

Saunders, 0 . E. English Illumination. 2 vols. (1928,) 

ViENN.^: Oesterr. Institut fiir Geschichtsforsekung, Beschreibendes 
Verzeiclmis der illuminierten Handschrifteu in Oesterreich. N.F., 
V, Hermann, H.J. Die italienischen Handschriften dcs Dugento 
und Trecento, i, 1928. 


Metalwork 

Berge. R. Norskt bondesylv. 1925. 

Clfat-land, U.S.A,: Museum of Art. Gilchrist, H. J. A catalogue 
of the collection of arms and armour presented to the . , . Museum 
... by Mr. and Mrs. J, L. Severance, 1916-I92J. 1924, 

Received in exchange from Cleveland Museum of Ai't, 

Ffoulkes, C. Some account of the Worshipful Company of .Armourers 
and Braslers, together unth a catalogue of the arms and armour in 
the ptwsession of the Company. With a preface by Viscount 
Dillon. (Privately printed.) 1927. Given by the Company. 

SmviiTOMo, K,, Baron. SenOku Sei-sho. (The Collection of Old 
Bronzes nf Baron Sumitomo.) Supplementary volumes: T. Pots, 
Vlases, Bells, Swords, etc.; IT. Ancient Mirrors. 

Gi\'en by Baron Sumitomo. 

Mimcal Instrnmcnh 

Don.aldsox, Sir G. Catalogue of the Musical Instruments and Objects 
forming the Donaldson Museum, (Privately printed, 1898-99 ) 
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OTHiift Gifts, Reoufsts, Axn Important Pi'rchases 
Paiiifiiigs and Drawings 

Bin vox, R, L. The George Eiuriorfopoulus Gollectioo. Catalogue of 
tho Chinese, Corean and Siamese paintings. (19^8.) 

Gi^ en l)v Mr, Cieotge Hunuirfopoulos. 

Boren los, T., and Tristram, E. M', English mediaevai painting. 

De La Faille, J. B, L'oeuvre de Vincent \'an Gogh. Catalogue 
rai&onne. 4 vols. 1928, 

Frick, H. C. Picturesin the coEecdon of Henry Clay Frick,at One, East 
Sevenieentli Street, Rew York, (Privately printed, circa 19 r6.) 

Given by Mr, H C. Friek. 

Hexriot, C. Collection Da^dd Weill. 1 , Peintures. 2 \'ols- igah. 
11 , Pastels, aquarelles, gouaches, tableaux modemes. 1927. 

Given by Mr. Da^id Weill. 

Munnings, a. J. a. J. Mimnings, R.A. Pictures of horses and 
English life. With an appreciation by L. Lindsay, 1927. 

OffnT-R, R. Studies in Florentine painting. Tlie 14th centuiyL 1927. 

Rome : Bibliotheca Hertziana, Rdmische Forschimgen, V" La Coi- 
lezione Herti: e gh affreschi di Giulio Romano nel Palazzo Zuccari, 
a eura di J, P. ICichter. con una prefazione di Robert Mond. 
(Pri%'ately printed.) 192S, Given by flir, Robert Mond. 

Rosenberg, J. Jacob van Ruisdael. 1928. 

S.AiNT Petersburg : Imperial Archaeological Commission. Rostovt- 
ZEV. M. .Ajiticlinaya deki>ratr\'naj'a zhivopts na Yughye Rossi L 
(Ancient decorative paintings in South Russia,) Text and atlas. 
1913-14. 

Stix, A. Besclireibender Katalog der Handzeicimungen in dcr , , , 
Albertina. 11. Benesch, O. Die Zeichnungen der NiederlSndischen 
Schulen des XV. und XVL Jahrh. 192S. 

\,\LFNTIXER, W. R. The Clarence H. Mackay Collection, - ,, Italian 
Schools, (Privately printed.) 1926. 

Given by Mr. Clarence H, Mackay. 

\VoOL,AvixGTON, J- B., Lord. Sporting pictures at f-avington Park. 
(Catalogue by G. Pawaey, Introduction by Sir Theodore Cook, 
Privately printed.) 1927, 

Given by the Right Hon. Lord Wl^olavington, 
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Other (iiFTS, BEguESTS, am> Important Purchases 
SctdphtTL’ and 

Eichler, P’., and Kms, £, Die Ivjimeen im Runs this torisclien 
Museum (Vienna), Beschreibender Katalog. 11^27. 
Northampton, U.S.A. ; Smith College* Kennedy, C* Studies in the 
history and criticism of sculpture* , . . Photographs by C. K* 
VoKI-III. 1928. ^ ' 

Porter, A. Kingsley. Spanish Romanesque sculpture* 2 vols. 
(1928*) 

Textiles, mchtding Costume 

BdTriGER, J. Tapisseries a figures des XVI® et XVI p si&cles appar- 
tenant ades collections privy's de la Suede, luventaire descriptif. 
Planches. 2 vols. 192S* 

Bhanting, a., and Lindblom, *A. Medeltida \’ 3 ,vnadcr och broderier 

1 Sverige. I. Svenska arbeten* 1928. 

Goebel. H. Wandteppidie. Tcil IT, Die romanischen Lander. 

2 vols. 192S. 

Mason, R. Robes of Thespis. Costume designs by modem artists. 
Edited for R. Mason, by G. SUeringbam and R. Boyd Morrison. 
1928. 

Preziosi, .\. Stamboul. Recollections of Eastern Life, 185S. 

Given by the Executors of the late Lady Marling, C.B.E, 
Symoxds, M. (Mrs. Antrobus), and Preece, L. Needlework through 
the ages. 1928. 


Typography and Book Production 

Blake, W* Illustrations to Young’s Night Thoughts done in water- 
colour* * . , From the original water-colours in tlie Llbnin’ of 
VV. k. White, with an introductort- essay by G. Keynes. 1927. 
C0YKEND.A1.L, F, i'Vnhur Rackliam : a list of Ixwks illustrated by him. 

(Privately printed.) 1922* Given by Mr. F, CovkendaU, 

Igor Svyatoslavich, Prince* Die Mar von der fleerfahrt Igors. . . . 
Deutsch . *. \"on A. Luther. Designs by N. Gontcharova. 1923. 

Given bt' Dr. W. A. Propert. 
Kleist, H. \’on* Fcnthesilea: ein Trauerspiel. Zeichnnngen von 
H. Wildermaun. 1927. Given bj'" Mr. Hans Wildermann* 

Sh.akespe.are, \\ . The Tragedy of Hamlet, Prince of Denmark. 1925. 

Given by Wnrtt. Staat. Kunstgewerbeschnle, Stuttgart. 
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Vergilius Maro, P. The eclogues of ^'ergil, . . , with illustrations 
draiATi and cut on the wood by A. ^laillol. (Printed at the Cranach 
Press, Weiinar.) 1927. 

Wheeler, G, W. The earliest catalo^es of the Bodleian Library. 
(Privately printed, Trejrford type.) igiB . 

Given by Mr. G. W. Wheeler, 

Catalogues of General Collections 

Fkiedlander, M. J., and Falke, O. von. Die Kunstsamriilung von 
Paniiwitz. 2 vols, 1925-26, 

Gi-UECK, G, La collection del Monte. 1928, 

T-eman, H. 1 -a Collection Foulc, 2 vols, 1927. 

Given by Messrs. Wildenstein & Co. Inc. 
Poet Sunught : Lady Lever Art Gaflc^\^ A record of the collections. 

(By R. R. Tatloick, R. L. Hobson, P, Macqnoid.) 3 vok, 1928, 
Ryan, T. F. The collection of Thomas F. Ryan, New York, 
(Privately printed.) 1926. Given by Mr. T, F. Ryan. 

Stockholm: Hallwyska Sainlingen, Beskrifvande fdrteckning. 
Grupperna XXXIV, XXXV, (Vapen — Europa ; Orienten.) 2 
vols. 1926. LVl-LVin, (M\Tit: Minncspenningar och fbis- 
medaljer; Jordfund.) 2 vok. 1927. 

Gi^'en by Mme. Wilhcimina von Hallwyl. 


PHOTOGRAPHS 

218 OF English mediaeval iietalwork (by Mr. B, C. Clayton), 

II2 OF ARCHITECTURAL ASTLOUITIES of Ja\'a. 

82 OF DRAWINGS by J - C. Euclder of English architecture and topo¬ 
graphy. 

73 OF Japanese actors in classical Japanese drama. 

Given by Mr, Matsujiro Shirai. 
82 OF fAPANESE ARCHITECTURE AND COSTUME. 

Given by Dr. W. L. Hildburgh, F.S.A. 
48 OF Gloucester Cathedral (by Mr. F. H. Crossley), 

22 OF English painted glass, etc, (by Mr. Sidney Pitcher). 

171 OF French architecture .and topography (by Mr. H. VV, 
Eincham). 

tX) OF ANTIQUE PAINTING (Denkmaler der Malerei der Altertums, ed. 
P, Herrmann. Lief. 13-17). 


Dthkk Gifts, Beqithsts, axd liiroETAXT Purchases 

Aniimg other donors to thr Library collections of books or photo¬ 
graphs were: 

H.ll. The Queen, the Go%'eruments of Czecho-Slovakia, Poland, and 
Mexico, H.H. the Maharaia of Kofilapirr, Lord Ilchester, the Bank of 
Engird, the Tallowchandlers' Coinpany, the Garrick Club, Mr. 
Maurice Adan^/Mr. Richard Bentley, Messrs,Bing and Gr0ndahl,Mr. 
ITiomas Bodkin, Mr. George Brocluier, Mr. Francis Bucklev, Messrs. 
Cardinal ^d Harford, Ltd., Messrs. Christie, Manson and Woods, Mr, 
F, H. Cripps-Day, Rev. Sir H, L, L, Denny, Bart., Mr, Campbell 
Dodgson, Mr. F. C, Eelcs, Mrs. Gabrieile Entboven, Mr. Jiro Barada, 
Mr. Stanley F. Herz, Mr. G. D. Hobs(jn, Dr, .\Ifonso Gandolli Hom- 
yold, Mrs. Isaacs, Mr, Isidor Kner, Messrs, Arthur H. Lee & Sons, Ltd., 
Mr, J. J. Marquet de Vasselot, Prof. Tsunao Mlyajima, Mr. F, V. Morley, 
Otava Publishing Company (Helsingfors). Mr. H. H. Peach, Messrs. 
Pilldngton Bros., Ltd., Mr. W, Roberts, Mr. W. Scherjon, Messrs. 
Sotheby & Co., Dr, Wilhelm Stein, Prof. Hugo Steiner-Prag, Mr, 
Gustaf Streugell, Mr, \\ ilmot Taylor, Mr, Cecil Thomas, ilr. D. Croal 
Thomson, Trust Houses, Ltd., Prof. Dr. V. A. Warburg, Mr. Hardy 
Wilson, Prof. E. Wrangel. 

As hitherto, many British and foreign museums, societies, and 
governmental and other institutions have sent to the Library, as gifts 
or on exchange account, copies of their transactions, catalogues, etc. 
tiatalogues of e.vhibition5, especially oi those held in London, have 
also teen generoasly gi\en in large numbers by the proprietors of 
galleries, e.xhibition authorities, and others. 


DEPARTMENT OF METALWORK 

SI L VERSMl THS’ WORK 

SE.AL-iin.\T>F-D Spoon. English, provincial, about 1560. 
Three-pronged Fork. London, about 1675, 

Given by Mr. L. Crichton, 

TAperstick. By John Backe. Loudon, 1702. {Fig, 25,) 

Group of Te.aspoons. English; i8th century^ 

Given bv Captain Francis Buckley. 
Group of Coloxi.al Sil\^r of the iSth and iqth centuries. 

Given by Mr. L. A. Crichton, 


Other Gifts, Beouests, axh Important Purchases 

'1ANKAKD of serpentine marble with f^iK^r-gilt mounts decorated witli 
engraving and embossing. Inscribed ; *' CHRISTOPHORVS forna- 
DOR IIOFRICHTER DES \V tiOTS WAVS SEITENSTETER SFF.S NON 
coNFVNDiT 1616." German: dated ibib. 

Given by Mr. H. Eric Miller through the National Art- 

Collections Fuiid {PI(tie 35). 

JEWELLERY 

EnAxMELIEu Gold Pendant made about iSSo by Pasqnale Novksimo 
td. 1914). Given bv his daughter. Miss Linda NovLssimo. 

Pendent Cross and Oval Medallion of Berlin cast ironwork. Early 
19th centur\'x 

Gi\'en rcspecti\‘eiy by Mr. Woodliouse and Mr. Svdney Vacher. 

SiLVER-oiLT Filigree Necklace in the form of jiansv flowers. 
Maltese; igtU century. Given by Mr. L. A, LanTcnce, F.R.C.S, 

En.amelled Gold Watch by Moulinie of Geneva, about 1820. 

(xiven by Mrs, Denham Parker. 

OTHER EC ROPE A A METALWORK 

Circular Dish of embossed copper, inscribed as having been given by 
Hans Her burger, coppersmith of Nuremberg, to his sister .Anne and 
her husband, Hans Locher. German (Nuremberg) ; dated 1611. 

Given b\’ Dr. W. L. Hlldburgh, F.S..A. {P/aie 36). 

Steel Pootm.AK. English ; 'i8th century. 

Given by Mrs. A. E. W. Marshall. 

Lead (Juarry- English, 17th centurv; Le.ad Fragment from a pin¬ 
nacle, from Dijon. France, t5th century; and a Brass Ikon in 
painted wood frame, Ru.'isian, 17th centursL 

Given by Mr, .Aylmer Vallance. 

Pewter Beaker cast wiili ornament very similar to tliat of the 
Grainger candlestick already in the Museum. 

Painted Iron C-ASKET. German; 16th centur>L 

Given by Mr. Flarold Topham. 

Le.athjiR C.asket mounted with wrought iron. 16th oenturj-. 

Given in accordance with the wishes <jf the late Mrs. E B. Ede, 

Steel L.^zv-toncs. Enghsli ; early iptli centurj'. 

Given by ilissC. F. D’Otlv, 


Otheh (iiftis. Bequests, axd Important PvRrHASEs 

Pair OF Waferixg-iross, Swiss : dated 1520. 

(liven by Mr. St. GH>rge Uttledale. 

Group of Silver and Broshe Seal-Matrices. Italian, French and 
tiermaii ; T4tli to rfith century. 

CoLLECT10>r OF WrOUC. I IT-IRON DOOR AND WINDOW FURNITURE. 
French and Flemish; ifith to iSth century. 

Given by Dr. W. L. Hildbnigh, F. 5 .A. 

Set of 24 Lead Xumber-labels for a wine-bin. English; i8th 
centuiA'. Given by Brigadier-General A. Gurdon Kembail. 

WROutnif-iRON Staircase Balustrading with brass details. From 
Foley House, Portland Place, London, built by James Wyatt about 
1774 ' Given by Mr. R. Solomon. 

Models of a Gr.ate 'ivith curb fender, kettle, and tea-caddy. English; 
early igtli century'. Given by Mrs. Greg. 

EARLY CHINESE BRONZES 

Pair of Axle-caps, each udth linch-pin. Han. 

(Mveii by Dr. W. L. Hildbnrgh, F.S.A. 

P.AIR OF Axle-c.aps, each with linch-pin. cast with the minute granu¬ 
lated (jmament associated with the Cli'in dyTiasty\ {E(g- 2 y,) 

Tiger-he.aded Linch-pin. Han. 

Squ.aee Mirror \\ith engraved back. T'ang. 

Eight-lob El) Mirror, the back cast with birds, butterflies, and 
flower-sprays in relief. T'ang. 

Group of Mirrors of various dates, from the G, Lee Collection. 

Group of Weapons, including Srvords, Daggers, Spear-heads, Halberd- 
heads, .\.\e-heHds, Arrow-heads, etc. Han. 

Given by Dr. W. L. Hildbnrgh, F.S.A. 

.Archer's Thumb-ring with demon-head. Sung. 

Covered Bowl ox Foot, of ion form, riclily inlaid with gold and flnely 
patinatcd inside. Sung. 

LATER CHINESE METALWORK 

Pair of Pauldroxs from a suit of aniiour of pierced and embossed 
copper-gilt on a textile foundation, iStli centuryL 

Given by Miss Cartwright. 

Wine-cup, hronw-gilt, in tiie form of a prntuis blossom, i jih century. 
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Miniature Garden in oblong bowi; sil\’er parcel-gilt, enriched with 
enamel and various semi-precious stones* 

Given by Messrs* H* Blairmaii & Sons through the 
National Art-Collections Fund. 


y* 4 *P. 4 A'£S£ ARMS AND ARMOUR 

Group of Helmets. Masks, Sword-Furniture, etc., from the 
G. A. Lee Collection. 

Court Sword and a group of Sword-Furniture. 

Acquired in Japan by Lord Sirathcona and gi\'en by 
his granddaughter, l^ady Congleton. 

Five Iron Sword-gu*ards and an earring of bronze plated with gold, 
all of prehi-storic date ; and a COLLECTION OF NEARLY 200 Arrow'- 
me*ads. Given by Dr. W. L. Hildburgh, F.S.A. 

Group of Sword-Furniture* Given by Mr. T. B. Clarke-Thomhill- 

Matchlock Gun, the barrel finely inlaid. 

Sword of katam type. 

Given by Miss Gertrude Fox, to whose father it was given as a 
token of gratitude by the father of Admiral Ifevon Jiro 
Mi yabara. Chief Constructor, LJ,N.,one of the first Japanese 
students sent by their Government to England, 

T*acquered War-hat { jingasa ). 

Bequeathed by Mrs* Lilian Emily Sage. 

OTHER JAPANESE METALWORK 

Various Groups of Sm.all Objects, including Tobacco-pipes, Pen- 
and-ink Cases {yatate), and Bullet-|.x>uches mounted with, made 
up from, or made in imitation of, ]x>rtions of Japanese armour; 
from the G. A. Lee Ccihection. 

Miniature Cabinet of iron damascened with gold, a fine 

example of Kowaf-uiuicmi? workby Komai of Kioto (recent); with 
a number of other small objects of fine workmanship. 

Given by Mr. T. B. Clarke-Thomlnll* 

Wax-modej-LED Figure of Kwannon for cire-perdite casting in bronze 
(recent); and numerous other items, including a group of metal 
netsitke. Pen-cases, Mirmrs, Brass Vessels for Buddhist use, etc. 

Given by Dr* W'. L. Hildburgh, F,S.A. 
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METALWORK OF THE NEAR EAST 

Yataghan in embosseti silver sheath. From Her^egoA'ina. 

Given by ilr, George Hubbard. 

Bronze Mortar of early Central Asian workmanship; Bronze 
Henna-BOWL, Persian; Brass Candlestick, Persian; Hanging 
Clock by George Prior of London, prepared for the Turkish 
market; ’Astrolabe and Two Celestial Globes of engraved 
brass, Persian. Given by Sir Clvarles Marling, K.C.M.G,, C.B, 


DEPARTMENT OF TEXTILES 
CARPETS 

Carpet. Persian (Baktiari); igth century'. 

Gi%’en b\' the Executors of Lady Marling. 
Carpet, Persian (Kirman) ; 20th century. 

Given by the Executors of T.ady Marling. 
Kilim Hanging. Tunisian : igth century. 

Given by Mr. G. Baron Ash. 
Saddle-bag. Turcoman (Tekke) ; 19th century. 

Given by Mr. F. L. Lucas. 


COSTUMES 

Aprons (2). English ; third quarter of 19th century'. 

Given by Mis^i H, Macleod. 

Aprons (2). French ( ?); tliird quarter of 19th century. 

Given by' Mrs. Gibbs. 

Bonnet (poke). English (Dunstable) ; about 1S60. 

Given by Miss E. M, Major. 
Bonnet. English; 1^170-80, Given by Miss H, Madcod. 

Breeches. English; first half of 19th century'. 

Given by ihss D. F. Blake. 

Brf-ECHes (riding). English ; Erst half of iqth century. 

Given by Miss D. F. Blake. 

Breeches (riding). English; Erst half of 19th century'. 

Given by' Miss E. M. Major. 


Other Oifts, Bequests, and Important Purchases 

Cape (beadwork). English; first Iialf of igtb century. 

Given by Mrs. G. il. Arch dale. 
Cape. French (?); third quarter of iqtli century. 

Gi^ en by Mrs. Gibbs. 

Cloak (day). French (Pfiiis); last quarter of 19th ceTltu^^^ 

Given by Mrs. Robert Cooper on beiialf of her mother, 

Mrs. F. E. Hilton Price, 

(.ORSETS (wedding). Probably Frencli; made in 1905. 

Given by Mrs. G. E. Dixon 
Court Tr.ain. Worn in 1S98. Cd^ en by H.M. The Queen. 

Doll. Italian ( ?); late rStb century; the costume about 1K90. 

Given by Mrs. Greg. 

Doll. English ; about 1S30. Given by Mrs. Greg. 

Doll, English; period of William IV (1830*37). 

Given by Miss (j. H. Todd*NayIor. 
Doll, represtmting Oueen Victoria. English; about 1S40. 

Given bv Mrs. (jreg, 

Doll, French; about 1S43. Gi\ cn by Miss J. O. S. Elgood. 

Doll. English; second quarter of igth century. 

Given by Miss F. le M. Tupper. 
Doll. English; second half of 19th century," 

Given by Ladv Galsworthy. 
Dress (day). French; 1860-70. Given bv Mrs. Gibbs, 

Dress (day). French; 1870-S0, Given by Mrs. Gibbs. 

Dress (evening). French; 1860-70. Given by Mrs. Gibbs. 

Dress (evening). French ; last quarter of 191I1 century. 

(liven by Mrs. Robert Cooper on behalf of lier mother, 

,r , . Hilton Price. 

Dress (front of), ItaEan; early iSth century. 

Given by the Do\vager Ladv Swaythling, 
Dress (girl s). English; early 19th century. Given bvMrs. Antrobus. 
Dress. English; about 1S80-90. Given by Mrs. Greg, 

Dress. Crepe de chine, embroidered. English; 19th century', 

_ ^ . Given by Mrs. Cotton. 

Frock (child s). English; tliird quarter of 19th century. 

„ ... Given by Miss H, Madeod. 

HE.AD-COMB. Spamsii; iSth centurvL Gh-en by Miss Gmce Clarke. 
Dver- DR ESS, French; third quarter of 19th century. 

Given by Mrs. Gibbs. 
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Parasols (2). English; middle and t hi rd quarter of igtli centurv'. 

Given by Mrs. Gibbs. 

Parasol. French; last quarter of 19th century. 

Given by Mrs. Robert Cooper on behalf of her mother, 

Mrs. F, E. Hilton Price. 

Shoes and Clogs. English; first half of tSth century^ 

Given by ^ilrs. Cotton. 

Skirt (muslin embroidered). English; 19th century- 

Given by Mrs, Cotton. 

Smock Frock. Englisli (Hambledon district. South Hants); about 
1S27. Given by Miss Emily Blake. 

Stockings. English; iStli centnryf. Given by Miss D, F, Blake. 
Stomacher (embroidered silk). English; early i8lh centuryN 

Given by Miss Foster. 

\\'.AiSTCOAT. English; about 1S40. Given by Miss E. M. Major. 

Whip (A\ith parasol attached). English; 19th century (third lialf). 

Given by Mr. Reginald Boyle. 

Other dtmors were; Mr. E. Saville Biirrough, Miss G. E. Hooker, 
Miss HomimaTi, Mr. Talbot Hughes, Mrs. Stewart Pears, and Miss 
Mary Image. 


ENGLISH EMBROIDERIES 

Chair Se. 4 T. Early iSth century. Given by Mrs. Greg. 

Pillow Cover (quilted satin). !^rly iSth century. 

Given by Miss A. Trevelyan. 
Quilt (linen). Early iSth centur\\ Given by ^Cas A. Trevelyan. 
S.VMPLER. liated 1777. Given by Mrs. Greg. 

S. 4 MPLER. Early 19th century. Given b\^ Miss C, Harrison. 


EUROPEAN EMBROIDERIES 

Border, silk on linen. 17th century. Portuguese. 

irtiveii by Mrs. (^pel Cure for the late Mrs. Bernard. 
Chair Seat, about 1820. French. Given by Miss Cazenove. 

Collar. Early 19th century. Moravian. 

Gi\en by Miss Lilian GaitskeU. 
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Cover, pierced work in silk. i8th century. Italian. 

Given by Miss R. J, Cooke. 
Handkerchief. 19th century. Hungarian. 

Purse, silk on leather. Late i8th century. Hungarian. 

Given by Mr, Louis C. G. Clarke. 

EUROPEAN WOVEN FABRICS 

Napkin (linen damask}. About 1780. Irish. 

Given by Mrs. T. Armstrong. 
N.apkin (linen damask). Early 20th century. Irish, 

f^iven by Messrs. W. Ewart & Sons. Ltd. 
Napkin (linen damask). Early 19th century. Irish. 

Giv’en by Mrs, Greg. 

T.able Cloth (linen damask), with representation of the Siege of 
LondondeiT\\ iSth-igtli centu^J^ Irish. 

Given by Mr. W. J, E, Binnie. 
Table Cloth (linen damask), with representation of Charles VJ and 
Vienna. Early i8th century'. Flemish. 

Given by Mr. E. SaviUe Burrough. 
Table Cloth (linen damask), with repre^ntation of George I and 
London, Early iSth century. German. 

Given by Mr, Edwin ropham. 
Table Cloths {4). i8th-i9th centuly^ One be^ the Greg aruLs and 
another the name of the weavers, Coulsons, Lisburn. Irish. 

Given by Mrs. Greg. 


EUROPEAN PRINTED FABRICS 

Chintz. 19th century, English. (;i>'en bv ilr. C. O. Masters. 

Chintz. 19th century. English. ‘'Given by Mrs. Bdl. 

Cotton Prints, four. i9tb century. Dutch. 

Given by Dr. W. L. Hildburgh, F.S.A, 


ASIATIC EMBROIDERIES AND WOVEN FABRICS 

Shawi. (coloured silk). Chinese; 19th century. 

Given by Mrs. Patrick Moir, 
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Other Gifts, Beqih^sts, and Important Plkchases 

LACE 

^Lantili A- Spanish (Barcelona); fii&t half of 19th century,'. A coin- 
plete example of the heavy patteraed class of black bobbin lace* 

Panel, " punto in aria/’ Italian; ihth centuiy'. 

Border. French (Point d'Argentan); second half of 18th centuiy'* 

Handkerchief trimmed with Devon bobbin lace. About 1850. 

Handkerchief trimmed with Limerick tambour lace. About 1S50. 

All from the collection of the late Mrs. t'harles Douglas Mac¬ 
kenzie, and bequest of Miss J* H. J. Mackenzie. 

Sc*4LLOPED Border, bobbin lace. Italian; early 17th centurj,’. A 
rare pattern similar to that shown in port rait of Anne of Austria by 
Rubens in the Prado, Madrid. Giv'en by Mr* Talbot Hughes. 

Panel, bobbin lace. Spanish; first half of 17th century. Composed 
of a border and tw*o insertions of interesting geometrical patterns, 
with curious raised loops on the surface. tii\'en by Mrs* Antrobus. 

Robe for a Church Image, Spanish; first half of 19th century. The 
front of silk darning on machine-made net represents many 
FImblems of the Passion* 

Handkerchief, trimmed with “ Point Gaze*” Brussels; middle of 
19th century. 

Both given by the Comtesse Mcredyth de Miremont. 

Other donors were: Miss .Agnes Dawson, M.B.E,, Mr. Louis C. G. 

Clarke, and Mr. Aj'lmer Vallance. 


DEPARTMENT OF WOODWORK 
ENGIJSH 

Five Fragments from carved oak coffer fronts with original painted 
decoration. Alxiut 1500. 

Given by Mr. Murray Adams-Acton, F.S.A-, through the 

National Art-Collections Fund. 
Figure of Saint, of carved oak. *\bout 1500. 

Given by Mr. Frank Surgey. 
Portion of a Bench-end (poppy head) of carved oak. Late 15th 
century. Given by Mr. Murray .Adams-Acton, F.S,A. 


Other Gifts?, Bequests, anti Ii^jpoktant Purchases 

Panel of oak. car\'ed with liTien-fold pattern. Early i6tlj centur>’. 

(.ii\'en by Mr. Fred Roe, R.l, 
Panel of oak. Among the carved ornament is part of a shield with the 
device of a bird rising. About 1500. (iiven by Mr. Fred Roe, K.L 
Cl(xk, in walnut case decorated with floral marquetrv'. Dial inscribed: 
“ Wm. Clement Londini Fecit,” About 1680. 

Bequeathed by the late Major J. H, Selwvn Pa\me. 
I AXEL of vv(X)d. used as a life-board, painted in oils with a vase of 
flnwere. About 1700. Given by Mrs. .Artlmr Chamberlain. 

Mirror in frame of carved and gilded wood. It is of arclntectnral 
design \yith a scrolled pediment supported on fluted columns witli 
Ccirinthian capitals. About 1725-30. 

Given by the British Antique Dealers'Association tiirough the 
„ National Art-Collections Fund. 

t iGURE of wood, carved and painted. from a barge. Mid-iStli century. 

„ ,, , Given by Mr. R, L. Harrison. 

iiRACKZT CLOCK in CQse of painted wood. The dial inscribed with 
in Xurkish characters and the name of tlie maker, 
" John Uflington, London.” iSth century' (made for the Turkisii 
market). Gi ven by the Execu tors of the late Lady Ma rli og. C. B. E. 

I Portion of Bookc.ask, of wood, carved, painted, and gilt. 

-I Niche and Columns of plaster, painted. 

I Door and Fraaie, of w'lxjd and plaster, painted. 

From Foley House, Portland Place, built by James Wyatt (1746- 
1S13) for his own use in 1774. Given by Mr. K, B“. Solomon. 

WORKBOX of rosewood, coffer-shaj^'d, inlaid with brass. Early 19th 
century. (jiven by Her Majestv Queen Marv. 

WoRKBOX of maplewood with hnes and edges of darker woihI Early 
igtli century. Given bv Her Majesty Queen Jlary. 

Box for snufi, of papier mache decorated with a ptmrait Tn colours of 
Getjrge I\, signed " S. Raven ” after an original bv Sir Thuma.s 
Lawrence. About 1S25-30. 

Giv-en by Mr. P. -A. S. Phillips through the 
, , , National ,Art-Collections Fund, 

v\ OODC,\RVING representing an openwork basket of flowers. By 
Jonathan Ritsfm] first half of the 19th century. 

\V^, O r j J- Austen. 

writing Box of wood, cov-ered witJi tooled leather. Late loth cen^ 

(iiven by Mr. W. T. liemers. 
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Othkr Gifts, Bequests, anij Important Purchases 
nrROPEAX 

COFFF-R FRONT, of caTVed walnut. In the centre is a shield bearing the 
arms of a bastard Imc of the ducal house of Bar. French; mid- 
15th century. Given by Mr. Murray Adams-Acton, F.S.A. 

Panel of carved and painted walnut. French; early i6th century, 

Cnvcn by Mr. C. l-ang Huggins, 
Shrine of carved wood, painted and gilt. Spanish i first half of ijtli 
century. Given by Sir Henry Steward. 

Chair of carved wtdnut. I lalian: 1 7tli centiir\‘, (iiven by MissE. Halse 
.A CoT-LECTiON OF 36 PiPE-CAsEs, of wood, metal, and other materials. 
Mainly Dutch; 17th and tStli centuries. 

Given by Mr. W. Sanders Fiske. 
Panel of embossed leather. Spanish; late 17th century’. 

Given by Mr. A. Rottmann. 
Screen of leather (six folds), painted and gill. Dutch; iSth century’. 

Given by Lieut.-Colonel and Mrs. F. Call. 
Screen of leather (three folds), painted and gilt. Spanish j i8th 
centuiy. Given by Lieut.-Colonel and Mrs, C, F. Call. 

Spinning Wheel of birch wood. Scandinavian (?); i8th ccntun\ 

Bequeathed b\' the Reverend C. M’. Shickle. 

A-£.4A* EASTERN AND JAPANESE 

AL\sk of a Hodhisattva, canned wood lacquered. Japanese; Fugiu'ara 
period, 986-1159. 

A CoLLFXTiON OF JAPANESE Lacquer. Consisting of Boxes, Cabinets. 
Bowls. Trays. Picnic cases, etc. Japanese ; 17th to iqth cen¬ 
turies. Bequeathed by Mrs. L. E. Sage. 

A Collection of Foochow (silk) Lacquer. Chin^; 19th centurv. 

Given by Mr, Paul King. 
Icon of wood, in the form of a Lript\*ch, painted and gilt. Greek; 
iTth centuiy’, 

; Icon of wood, painted and gilt. Greek; i8th centuiy. 

Icon of wood, oval, painted and gilt. Greek; iSih centun’. 

Two Panels of leather, painted and gilt. Persian; i8th centuiy. 
Pair of Doors of carved wtjod. Persian; iStli century. 
Backc.^imon Bo.vro of wood, inlaid and painted. Pei'skn; early’ 
19th centuiy'. 

Distaff of painted wood, Turkish ; i8th century'. 

Given by the Executors of the late Lady Marling. 
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Other Gifts, Beqdests, and Important Purchases 

Tobacco-pouch and three Inro. Japanese; 19th century. 

Given by Mr. T. B. Clarke-ThorahiJl. 
Pair of Flutes and a Pipe. Japanese; early 19th centuiy. 

Given by Mr. G. H, Joshua. 
Sceptre of red lacquer. Japanese; iSth century. 

Writing Brush of red lacquer. Japanese; 19th century. 

Box of marbled lacquer. Japanese; 19th centurjL 

Given by Dr. W. L. Hildburgh,. F.S.A. 


INDIAN SECTION 

SCULPTURE 

Seated Buddha of canned teak, thitsi-lacquered and gilt, from 

Siam (A\Tithja School), iSth centuiy^ .Also of the Ayuthia School, 
but datiiig from the i6th century: a Standing Buddha image in 
bronze, formerlygilt; a Truncated image of the Buddha, carved 
in steatite; a VoTiVE terra-cotta Plaque impressed ivith nine 
repetitions of a seated figure of the Buddha. 

Given by Dr. W. L. Bildburgh, F,S.A. 

METALWORK 

Vessel of chased silver, decorated with Sadliu (Hindu mendicant 
ascetic) subjects. Made by Heerappa Buchanna, a skilled crafts¬ 
man of Poona City, Bombay Presidency, in 18911. 

Given by the widow of the late Mr. G, W. Vidal in accordance 

with his wishes. 

Buddhist Reliquary {haranduva) of cast brass, modelled in the form 
f)f a miniature stupa {dagoha). Sinhalese; iSth century. 

Given bi?^ Miss Clementine CoojJer. 

Ewer of haimnered iron, finely damascened in gold and silver. Tibetan 
(Eamaist monastic manufacture); rSth century. 

Given by Mrs. M. W. Coalcs. 

Skull-bowl {Lodkrag) formed of the upper portion of a human skull, 
with foot, mounts, and cover of repousse copper. Tibetan (Lamaist 
monastic manufacture); iSth century. Given by Miss M. Swain. 

Fifteen Flag-pole Plaques of cast brass, each modelled in low relief 
with the figure of a Hindu deity, TiichioopoH, Madras Presidency; 

1 8th centuiy. Given by Dr. W. 1.., Hildburgh, F.S.A. 
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Other Gifts, BHQt’Esxs, axd r^rpoRTAXT Purchases 

ARMS 

Four Flintlock Musquetoons [sher-bacha). Hast rndia Company 
pattern. Two bearing the crest of the " Old John Company,*' anH 
three stamped, respectively, with the factory dates: i8r6, iSrg, 
and 1818. Given by Miss C. Alexander. 

Three Staves {chaukidar-luthi) used by the V'illagc watchmen in 
Faizabad, Oudh, and in the £tah District, Gnitcd Provinces, Fach 
of bamboo, fitted with heavy brass head and ferrule: the knotrhes 
mounted with brass studs and bands of plaited wire. Period about 
1780. 

Ceremonial '* Cow-head ** Mace carried by a Pars! priest. Cast 
brass, overlaid with silver. Guajarat, Bombay Presidency; lOth 
centuiy. Given by Mr, £. C, B. Acworth. 

JEWELLERY, ETC. 

A Tibetan Lama’s Ros, 4RY, formed of bone discs from human skulls, 
brass rings, and beads of coral, amber, and jade. Tibetan; i8th 
or early 19th century. (Obtained from one of the Lama superiors 
at the Riiichenpong Monastery in Sikkim.) 

Given by Colonel T. C. SomerA’iUe. 

Unguent Bottle, carx’ed m the famous dark blue lapis laauli of 
Badakshan, N.E. Afghanistan. Mogul (Delhi); 17th or early 18th 
centuIX^ Given by Miss .■\. Gallowa^^ 

FURNITURE 

Writing-box of sandal wood, overlaid with plaques of polished turtle- 
shell (not tortoise-sliell) bordered with narrow bands of ebony and 
satin wood mosaic arranged in the so-called “ dog’s tooth” pattern. 
Madras City: late 18th centuIy^ 

TEXTILES 

^Ian's Coat (choga) of Kashmir cloth woven in seven colours with a 
” floral cone ” pattern, and braided with bands of gold and silver 
brocade {klncob). Delhi, Panjab Pro\ince : late r8th century. 

Eight Skirts {batik tiarongs ): cotton fabrics dyed with " three- 
colour ” patterns, etc., by the batik (wax-resist) process. Javanese; 
19th centuiy. Given by Dr. W. L. Hildbnrgh, F.S.A. 
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Other Gifts, Bequests, axi> Imfortaxt Purchasf.s 


D E PA RTI E NT O F CIRC U LAT 1 ON 
CERAMICS 

European 

Cup and Saucer, Porcelain painted in colours; made by Giininiano 
Cozzi. Italian (Venice): late iSth ccntun-. 

Given by Signora Ada Cardinale. 

Tray. Enamelled earthennnre painted in blue. Italian; iSth 
ccntur>'. Given by Signora Ada Cardinale. 

Pl.\tr. Enamelled earthenware painted in cidcmrs. German (Stockels- 
dorff); late l^th century. 

Cfiven by Lieut .-Colonel K, Dingwall, D.S.O. 

Bowl. Gkzed earthenware; made by M. Brace. English; modem. 

Given hv'' Mr. H. A. Kennedv, 

C OLLECTIO.N OF DUTCH AND SPANISH TiLES. Enamelled earthenware 
painted in colours. Dutch and Spanish; lytb and i8th centuries. 

Coffee-pot. Glazed earthenware, Tortoise-shell ware." English 
(Staffordshire); second half of i8th century. 

Far cttid Near Eusi 

Botti-E .^nd Jar. Porcelain painted in nnderglaze blue, Chinese: 
period of the Emperor K'ang Hsi (16G2-1722). 

Given by Mr, Paul King. 

BcnvLS (2), Porcelain painted in coloms. Chinese f mark and reign 
of the Emperor Tao Kiiang (1821-1850). 

Gi^ en by Mr. Paul King. 

\\ INE Cups (2J. Porcelain—" blanc de Chine "—wntli incised decora¬ 
tion. Chinese; period of the Empemr K'ang Hsi (1662-1722). 

Given by Mr, T.. A. Lvall. 

Dish. Porcelain painted in colours and gilt. Japanese (I mari) ; early 
t8th century'. Gi ven by Mrs, Tdoeller. 

Vase. Earthenware partly covered with a cream-coloured gLnze. 
Chinese; Tang dynasty (61 S-y06). 

Bow'e. Stoneware covered with a blue glaze of “ Chun " type, 
(Chinese; Ynan dVTiastt' (1280-1367). 

Bowl. Earthenware, with decoration in low relief under a turquoise 
blue glaze. Persian; r^th ceninryy 
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Other fiiFTS, BEyuESTs, AXi> Important Purchases 

METALWORK 

ScEirr Case with Glass Bottle, Tortoise-shell inlaid with silver. 
English: late iStli centun^ Given by Miss E. Monteith. 

Spcxjx, seal topped. Silver, inscribed with the imtkis G.H: VV,;\.B, 
and the dale l(>3o; maker's mark B'. English; about ib30. 

PoRRixoEH. Silver with repousse decoration; made by Thomas 
Mason. English; London Hall mark for 1736 7. 

Cream Jug. Silver: niaker’s mark P,G, English; London Hall 
mark for 1744 3. 

Cake Basket. Silver-plated copper, “Sheffield Plate.” English; 
about 1790. 

Ern. Silver-plated copper. " Sheffield Plate.” English; second half 
of i8th centuiT'. 

Inkstand, Silver-plated coppt'r. ” Sheffield Plate.” English; about 
iSio, 

Pricket Candlestick. Brass. Flemish ; about 1500. 


TEXTILES 

Bolster C.ase. Linen with band of Portuguese silk embroideiy of the 
17th century and lace insertions of the igth century. 

(}iven by Mrs. Capel Cnre on behall of the late 

Mrs. A. M. Bernard. 

Skirt Bokdeh. Linen, embroidered in coloured silks. Greek Islands 
(Crete); i8th century. Given by Miss .A. L. Cazenove. 

Women’s Caps (portion,^ of). Embrnidertd crepe* and silk. Hun¬ 
garian; igtli century. Given b\- Mr, Louis C. G, Clarke, F.S.A. 

Panel. Linen, vx^iven %Hth coloured stripes. Hungarian; rgth 
century. Given by Mr. Louis C. G. Clarke, F.S.A, 

SA.MPLER. Embroidered net, worked by .A.gnes WlijTe of Glasgow. 
Scottish : earlv 19th century. Given b}^ Mrs. McCormick, 

Baby's Dress, Cotton, with white embroider\'. English; first half 
of igth century. Given by Miss P:. T. Down. 

B-Aby's C.ap, Cambric, with white embrolder\' and lace fillings. 
English: first half of 19th centur\'. Given by Miss E. T. Dowm. 

W AisTt’OAT of blue cloth with applied gilt braids, Croatian or Hnn- 
garian; lyth century. Given by Mrs. George Hubbard. 


K 
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Other Gifts. Bholiests, ani> Important Purchases 

Panel from frutit of a dress. J-inen, (Mubroidered in coloured silks, 
Her7-cgo\inai8th or 19th century. 

(iiven by Mr. George Hubbard. 

Cap of cloth, embroidered in coloured silks, Herzegovina; 19th 
century. Given by Mr. (k;«rgc Hubbard, 

Apron, woven in cotton and metal thread. Herzegovina; 19th cen- 
tun', Gi\ en by Mr. George Hubbard. 

A'eil. Bobbin lace applied to machine-made net, Flemish (BRissels); 
first half of 1901 century'. 

Given by Comtesse Meredytli de Miremont, 

Bodice Front, bilk, embroidered in cohiured silks* and gold thread. 
Italian: early i8ih century^. 

Given by the Dowager Lady Sway tilling. 

Pillow Cover. Ouilted satin, English; early iSth century. 

Gii'en by Miss A, Trevelyan. 

Panel. Quilted linen, English; first half of i8th century. 

Given by Miss A. Trevelyan, 

Orpheey from a chasuble. Linen, embroidered in silver and sQver- 
gilt thread and coloured silks, German; late 15th century. 

Given by Mr. Aylmer Vallance, 

Pillow Cover, Linen embroidered with green silk and silver thread, 
Engli,sh; carly^ lytli century. 

Quilt. Linen, embroidered in coloured silks. English; early i8tli 
century. 

F’anel of Stump Work. Satin embroidered in coloured silks. Eng¬ 
lish ; second half of lyth century. 

WOODWORK 

“ H.ame." Carved elm. Swedish; 18th century. 

Given by Dr, W. L. Hildburgh, F.S.A. 

Three Boxes, Card Case, and Vase of Foochow '* silk " lacquer. 
Chinese; modem. Given bv Mr. Paul King. 

SiDE-TABT.E AND DRAWER. Carved oak, English; second half of 
17 th century'. 

PRINTS, DRAWINGS, AND MISCELLANEOUS 

Designs for Regimental B, 4 i>ges on Tombstones. 

Given by'the Imperial War Graves Commission, 
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Othek Gifts, Bequests, and Important Purchases 

'* Barns and Pond—Eveninc. ” by Allan Gwyniip-Jones. Etching, 

Given bv the Artist. 

“ The Hay Barn *' and “ A Sussex Barn " by George Soper. Wood- 
cuts. Given by the Artist. 

IIJ-USTRATIONS by Claie Leighton to “ The Return of the Natiw 
by Thomas Handy, W oodcuts. liiven by Mr. C. M. Weekley. 
Designs for Textiles and Wall-papers by C.’ F. A. Vovsey, 

Life Drawings by A. E. R. Gill (8 sheets). 

Life Drawings by Ethel Walker (4 sheets). 

Studies of Birds* by N. Bresslern Roth [2 sheets). 

Design for Theatrical Costume, “ Locldt " by C. Lovat Fraser. 
Bookbinding. Black morocco leather, inlaid with red morocco, and 
decorated with gold tooling; by Miss Sybil P\^e. 

Printed Books and Pages. 

Given by the Birrningham (Margaret Street) School of Art; the 
Camben-veU School of Arts and Crafts; the Lanston Monotv'pe 
Corporation. 

Posters, Showcards, and Handhills. 

Given by the Orient Line; Messrs. James Morton & Sons; The 
London & North Prastem Railway; Messrs. Sanders Phillips & Co.; 
The Underground Railways of T.ondon. 


LOANS 



ARCHITECTURE AND SCULPTVRE 

fAJOR J. H. DENT BROCKLEHURST lent two ver\- 
interesting' portrjtits of Heiir\- VITI, formerly in the 
collection of Horace Walpoleone a German boxwood 
relief of the first half tif the i6th century, and the other 
a relief in honest one, of the same or perhaps a later date. 
L. Hildburgh. F.S.A., added to his alreadv lonij 
list of loans a number of English alabaster reliefs and several valuable 
ivory imd bone c_ar\'ings. Among them a fine North Italian casket 
Ixdonging to the School of the Enibnachi,and a relief of the Death of 
Cleopatra by Ignaz Elhafen. a (Icrman working at the end of the 17th 
and the beginning of the iSth centurj-. Mrs. Eason Wilkinson lent an 
ivory' cup and cover, a good example of German work of the late i/tii 
century. A \’ery fine amber shrine, also Carman tif the 17th century, 
and a small group of canings in boxwood \vere lent anonymously. 

I he Brighton Municipal Art School also lent two paneLs of lettering 
Lnc Gill, ^ 


CERAM ICS, The collection of Far Eastern art btdongiiig to tlit' late 
Uiarles Ruther^ton was placed on loan bv Mrs. and Miss Rutherston 
The coUection, which is notable for the rareness and high quality of its 
l^ntents, includes some sixty pieces of pottei’v luainlv bekingiug to tlie 
Han T'ang and Sung periods. Mr. Sydney' Vacher lent a collection 
0 up and*M,hite Chines porcelain—an interesting series brought 
together to illustrate the designs in the porcelain-painting of the Mmg 
dynasty and the later imitations of it. To tliis loan Mr. William A. 
Pye added some ^ele^’ant pieces from Ids collection. Mr. foseph BIcs 
added several interesting pieces to Ms loan of English \nnc-glasses''. 
(.aptain Bruce Ingram, O.B.E,, M.C., lent part of a uindow of French 
13th century' stained glass, with the subject of angels cen’^ing the bier 
of a sainted bishop; " t> 



Loans 


ENGRAVING, ILLUSTRATION AND DESIGN, A series of 
copies by Dmitri Ismailo^■itc]l of frescotts iind mosaics in the mosque of 
Kahri^Djami, Constantinople, was lent by the artist for exhibition 
during the early part of the year. Thest^ were of great interest to 
students of Byzantine art, as the jnosque of Kahrie-Djami, originally 
the church of the monasteiy of the Chora, was built in its earliest form 
in the 5tii century a,d., and was restored successively at various 
^^•eriods, btdore its final reconstruction under the Enipjeror Androiiicus 
II Palaeologus (1282*1328). 

The second centenaty' of the birth of Trancesco Bartolozzi was 
celebrated this year by an exhibition of his engravings, to which Mr. 
Selwym Brinton contrrbuted two interesting examples. 

/M/A^T/A-G* 5 . Mr. Frederic Wailop, Mr. Bernard Falk, and Com- 
men da tore Mclvill A. Jamieson atlded a number of miniatures to their 
existing loans, Lieut.-Colonel H. G. Sotheby lent an important 
miniature group of Sir Thomas More’s family, tlating from tlie early 
part of the ijth century, Mr, H. Hastings' Jones Tent a ramiature 
signed I.H, Mr. Cieorge Horn blower lent seven water-colour drawings 
by Samuel ,\ustin, his ancestor, a pupil of De VMnt, as well as a 
n^iature portrait of Austin by I homas Hargreaves. Mr, (L de Vianna 
Kelsch lent a cartoon in water-colours of the “ Gigantomachia ’ by 
Perino del Vaga. Tw'o miniatures by unknown artists were received 
on loan from His Majesty's Treasury. Sir Vere Isham, Bart., lent a 
collection of laniily miniatures, including works by Samuel Cot>pi?r 
and the munogrammist D.M. ; Mr. Gyles Isliam lent three miniatures. 


METALWORK. The important series of ancient Chinese bronzes 
collected by the late Charles Rut hers ton was deposited on loan by liis 
widow and daughter. Mr. R. Atkinson lent a collection of English 
brass candlesticks and tapiersticks of the iSth century'. From Mr, 
Bnice S. Ingram came a Spanish silver-gilt chalice of the ibth century'; 
from Mr. Rene dc I'Hopital, a fine series of European daggers, cliiefty 
Italian, early 17th centui'v: from Major J, H. Dent Brockleliurst, a 
16th century \*enetian gla.ss jug wnth Eugli.sh silver-gilt mounts of the 
reign of Edward \ 1 ; and from Dr. W. L. Hildburgh, Mi.ss Joan Evans, 
Mr, 1., A. Crichton, and Mr, Arthur Hurst, additions to the collections 
already on loan from them. 
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Loans 


1 tXTILES. Mri. Morton Dexter lent an l8tli century L’rench 
tapestry' of Felletin manufacture signed by J Divemeresse and de¬ 
picting a Boar Hunt, and the Yorkshire Pliilr)sophical S(»ciety an 
Engliiili 17th century tapestry' map of Worcestershire. 

Lord St, John of Bletso lent two table covets eiiibroidered in petit 
iwint and dating from the 16th and early 17th century, and the Hon. 
Charles Clifford three valances representing the Early Life of Christ 
embroidered in petit point and dating fnjm about 1600, Colonel 
Palmer lent a panel dated about 1622, and embroidered with the arms 
of Palmer and representations of famous members of the family. 
Major Dent lirocklehurat lent from Sudeley' Cattle a linen table co%'er 
decoraterl with inserted needleiwint lace, mostly English and dating 
from about 1600, Mrs. Fonnereau lent a bead-work mirror dated 1673, 
and the Dowager T,ady' Balfour of Burleigh a dress of Spitalfields silk 
of the mid-i8tli century. 

Other lenders were Mrs. Collins, Mrs. f. H, Cook, Mrs. Gadow, Miss 
J. l,lo\'d, and the Rev, J, H, W augh, and Professor Dawkins and Mr, 
Bruce Ingram both made additions to the collections of embroideries 
already' on loan from them. 

TI 00 DW ORh. Mr. J. C, B, Gamlen lent a car\‘cd and painted oak 
bedstead, dating from about ibjo; it bears the roy^l arms of James I 
between the badge of Charles T as Prince of Wales, and the arms of 
Frederic V (. ount Palatine of the Rhine, who became James's son-in- 
law in 1613, A pair of walnut arm-chairs with higb backs covered with 
crimson velvTt, dating from alx>ut 1690, were lent by Sir Philip 
::^&soon: they were formerly at Hornby Castle and were made for the 
tirst Duke of Leeds. Three pieces of satin-\vcK>d furniture of the late 
iSth century, a bookcase, dressing table and writing cabinet, whicii 
belonged to I^dy Hamilton and were in her dlla at Naples, were lent 
for a short time b\' the Melbourne Museum, before being taken to 
.A.ustralia. 


INDIAN SECTION. His Majesty the King w'as graciously pleased 
to add to the Royal Loan-Collection deposited wit 1 1 this Dej^rtment: 
a igth century' life-size figun* of a Tamil woman from Madras City, 
excellently scrijptured in teak wood, and pleasingly tinteil in tempera- 
colours and gold and silver pigments; two Burmese igth century^ 
seated figures of disciples from a Buddha group, carvtxi teak. Ihitsi- 
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lacquered and gilt, from Mandalay; and a igtli trenturt' Hindu slirine 
of ^cqiiered teak, painted in tempera-colours and gold with mytho¬ 
logical subjects, from Jaipur, Rajputana. Major P. V, Fallc lent a 
19th centurj'^ figure of the Door Guardian (Dwarapakt) of a Buddhist 
Pagoda, carved in white crystalline Sagaing marble, from Mindon, in 
the Thayet-Myo district. Lower Burma, Dr. W. L. Hildburgh, F.S, A,, 
lent three bronze Buddha heads, of the School of Ajmtliia, Siam, rang¬ 
ing from the 14th to the i6th c<‘utur\’, each a hollow casting by the 
cire-perdue process tvith the solid earthenunre core still intact within 
the metal surface. 
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REPORT 0\ THE ML'SELM FOR THE YEAR 1928 

^HE rearrangement of the two cast courts, begun in itji/, 
^ was completed last year, The stained glass from 
Ashiidge Park has been placed in the gallcn' over¬ 
looking the cast courts. 

A luimber of special exhibitions was held during the 
year. An e:{hibition of Elizabethan embroideries, lent 
by Lord. Leconhelri and Mr, F. Ward, was shown early in the year. 
A selection of gifts made to the nation through the S'atiunar Art- 
Collections Fimd was exhibited during the first lialf of June. An 
exliibltion of copies by Dmitri Ismailovitch from mosaics and frescoes 
in the Kahri£-pjaini. Constantinople, was hold in the summer. The 
centenary of Francesco Bartolozzi (1728-1812) was celebrated by a 
special exhibition of prints during October and November. 

The Civil Service Arts Council and the Royal College of .Vrt Sketch 
Club held their exhibitions in the North Cottrt as in past years. 

M the end of the year the Din^rtor gave a series of eight free 
public lectures on Italian Sculpture on Thursday evenings’ in the 
lecture theatre of the lilnseunt, whitir ivere well attended. 


PL'HT.ICATIONS .VND PHOTOGRAPHS 
The following jiublications were issued during the year: 

Catuhgiic 

Schreiber Collection, Vol. 1. English Porcelain, (Revised edition.) 

Cindes 

Brief Guide to the Museum. (Revised edition.) 

Persian Woven Fabrics. (Revised edition.) 

Reviews 

Review of Priuciiial Acquisitions during 1926, 

Review of Principal .Acquisitions during 1927. 
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Monograph on Panelled Rooms 
Part IV. The Siiergh Castle Room. (Re%'ised edition.) 

Lists 

List of Accessions to the Departments of Engraving, lUustration 
and Design, and Paintings, it)27. 

List of Photograplis. Part VTIL Woodwork and Furniture. 
Sertiiin G. Music^ Instruments. (Revised edition.) 

Picture Books 

P.B.5. English Embroideries. I. Eli 7 .abethan. (Revised edition.) 

P.B,24. English Silver Sp(>uiis. 

P.IL25. 15th century Italian Book lUnstrations. 

P.B.zG, Wedgwood Ware. 

P.B.27, English Tables. 

P.B.28, English Embroideries. II, Stuait. 

P,B-29. English Mirrors. 

P,B.30. Early Victorian Paintings. 

P.B.31, English Embroideries, III. fGeorgian. 

P.B.32. Roman Alphabets, 

P,B.33. Chinese Pottery- Figures. 

P,B.34. English Chimney-pieces. 

Postcards 

4 Neiv Subjects issued as coloured postcards. 

Photographs 

9,575 Photographs sold in 1928 as against 6,301 in 1927. 

VISITORS .\ND STUDENTS 

The total number of visitors to the Museum, mcluding the Indian 
Section, was 937,577; of these 735,644 attended between 10 a.m. and 
5 p.m. on week^ys, 34,354 attended on Thursdays and Satuidays 
after 5 p.m., and 147,644 came on Sundays. In 1927 the total numbt'r 
was 1.020,006 of whom 162,982 came on Sundays. There was thus a 
decrease of 82,429 in the total of attendance for the pretdous year; 
the weekly average for attendance dropped from 19,615 in 1937 to 
18,030. The total number of visitors to tlie Indian Section was 97,193 
in 1928 and 118,038 in 1927. 
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The children's holiday classes, under the guidance of Miss E. M. 
Spiller, O.B.E., were held as in p^e^^ous years. The total niimheT of 
visitors conducted by the Gmde Lecturers in the daily tours 

in 1928 was 22,626, and a further 1,902 persons were conducted in 
special parties, giving a total of 24,528 as against a total of 23,564 in 
1927, 

The following figures relate to the Museum Library: 

i<}s8 /9J7 1^26 

Number of attendances of readers 25.127 21,307 18,658 

Volumes issued .75,687 62,526 56,068 

Boxes or portfolios of photographs 

issued ., ,, .. .. 4,611 4.007 3,216 


STATEMENT OF THE NUMBER OF VISITORS IN THE 
YEARS 1928, 1927, AND 1926 


Monili 

! 


WeettrlEiyiiL 


Sunda)^ 



1 


/pay 


Jan. 

fTU'JjK 

77,380 

78,383 

' 5 i' 3 ' 

14,880 

16*291 

Feb. 

5 7,38 J 

68,ChS8 

66,534 

13,38a 

13,561 

V 3 .= 9 Q 



77,338 

71,712 

12,114 

13,464 

11,71a 

Ayidl 

?y, 7+2 


8o,68S 

>5.'S5 

^3.963 

1 IIr45® 

May ... j 

TipOJ? 

54.280 

55,938 

11,856 

•5, =45 


June 

661640 

65,460 

63,844 

11.438 

'5>=M 

9,469 

JuJy 

5M91 

69,464 

91,319 

10,343 

15,925 

I 2 ,E 74 

Auj^usi ... 

Sj-SjS 

100,199 

108,666 

9.774 

11,902 1 


Sept. ... ! 

57.893 

64,984 ' 

90,33? 

’ 1,994 

11,564 

1 lj204 

Oct. 

66,154 

70 ,'ts 8 

86,919 

• ',530 

i5,7« 


Nov. 

6 j, 75 ° 

67,980 

76,654 

'3,153 

13.136 


Oec. 

58,149 

56,5 ro 

75.592 

IJ, 9*2 

8,4^6 


POTAUS ' 

789,998 

857 ,oJ 4 

946,471 

i47,579 ■ 

E 6:2,ySlZ 

156,847 
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DEPARTMENT OF CIRCULATION 

DurinK tilt? year 1928 loans were issued to &j local Museu^, 5 
porar\’ Exhibitions, 234 Art Scliools, etc.. yz2 Secondaiy Schools, 20 
Training Colleges, and 26 other institutions. These loans compru^d 
33,068 works of art, etc., 19,158 lantern slides and 375 hooks. The 
corresponding figures for 1927 wre 30-355 works of art, 16 453 
and 310 books. The number of terminal loans sent out was 191, the 
new applications from ^^condary Schools aitd Training t oUeges num¬ 
bered 31- 
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Ri£PORT ON THE BRTHX.\L GREEN MUSEUM, 1928 

Tr Ul EEN MARY made severM gifts to the' ESethnal 

One of these was a Ihce-maker’s pillow 
and stand, with a collection of bead-jinglcd btibbins. Tliis lacc-makrr*s 
eqnyment. complete with a parchnicnt pattern and a fragS^i^nt of lace 

which was nsert in 

Buckinghamshire, in the old cottage indnstiv which has now' prac- 
goti® ont of existence. This exhibit forms a ust'ful technical 
addition to the coliection of lace in the Museum, T<i Her Mafc5t%' we 
are aBo indebted for the gift of two early iqtli centnrv workb^ves 
Roth of these arc of English make, the one of maplewood Ind the^ther 
of rosewood, complete wnth htting'i 

“'ET, 

!E,*nn;"sa' vt^s; “w Piu, 

it - of more tlian ordinary interest on account of 

history' of the development of this class of obiect 
in England, was acquired by purchase. It was irainted in 1830, with a 
mer scene ^^howTng a bridge and buildings, and a scrolJ border in gold 
by George Wallis. F.S.A,, who from 1858 to 1890 was Keewr Sf Se 
Art Collections in the South Kensington Museum. ^ 

SectionChildren’s 
section. One caUmj^ for special mratiun is collection of CMnpse 

models, given by Mrs. C, J. Longman, representing in miniature a 
patnarcbal procpsion. Hie little ligures show a family and its de¬ 
pendants. AVith their stores and other goods carried in carts and on the 
backs f and with their docks and herds, joume^nWrom 1 ne 

pari of the country to another. The models, which are of pahitcd com- 
position and metal, were brought from China about 1840 and are 
probably early igtli century b date. Another object of particular 
chann is a pmnted wooden doll, the gift of Mrs, Mar^' Hope gS ^ 
1ms presented so many things to the Children's Section. date^abmt 
1830. ihi^ little doll IS dressed perfectly in the costume of its day, with 
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poke bonnet becoming slightly rakish, and the fashionable frilled 
pantalettes showing below the skirt, in the style Sir W illiam Beechey 
Ivas immortalized in his painting of " kittle Mary." Other gifts are 
mentioned in the list with wliich the report concludes. 

In pursuance of the general scheme of rearrangement, permanent 
screens were erected in the first hall of the I'entral Hall to accommodate 
the collection of British Water Colours. By this means space was made 
a%"ailable for the exhibition of a number of pieces of igtii centurc 
sculpture, which were transferred from the X’ictoria and Albert 
Idnscum. in accordance with the decision to make the Betlmal Green 
collections largely representative of the art of that period, In this 
connection also, an extensive transference teas made of costumes and 
other textiles, dating from about tSoo to the early \'cars of the present 
century-. These comprised many examples selected from the main 
cnllections, and also a number of objects recently' acquired with a view 
to this de^'elopment at Bethnal (ireen, Se\'eral further objects of 
furniture and woodwork, the collection of iigures from Nativity groups 
of Southern ftaly, and a group of native models of famous monuments 
of Japanese arclutecture, were also transfened, making a total of ;j86 
fjbjects added to the Bethnal Green Collections during the year from 
the Victoria and .Albert Museum, whilst three objects required for the 
main ctjllections vv*ere transferred there. 

The completion of the wall cases in the second lialf of the Central 
Court made possible an improved anangement of the collection of 
British Birds, many of which were reconditioned and nn>unted during 
the year, lu the space marie available by this improvement, six cases 
were placed contaming silver and other metalwork of the ujtli century. 

An Exhibitkm of Paintings and Drawings by members of the 
Bethnal Green Men's Institute was opened on 4th Jmie by f.urcl 
Noj thbourne, and rcmiiined on view for four week-s. 

The total numlx'r of visitors during 1928 was 3b(>,y23, made up as 
follow's: Weekdays, 2ot>.i22; ev'eniugs, 11,293: Sunday's, 152,508. 
This shows a small increase of 2,488 on the total figures for 19.27, 
which was more than made up by the improved evening attendances, 

2(13 educational visits were made to the Museum during the year 
from schiwls in East and Xorth-Kast London, with a total of 6,378 
.schedars and 303 teachers. Of this number 3.007 scholars, accom¬ 
panied by' ii6 teacliers, attended lectures pro\ ided by the Museum : 
2,081 scholars, with no teachers, came to paint, draw, ur modol from 
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Museum objects; and 1,290 scholars, accompanied by 67 teachers 
came on ordinary school study visits. The Museum lectures, wliich 
attracted the largest class of school vLsit, were on subjects selected by 
Head Teachers from a limited list submitted to them. Out of 95 chosen 
subjects, 41 related to technique and craftsmanship, 34 to historj' and 
geography as illustrated by objects of art, 14 to appreciation of 
art, and 6 to methcids of using the Museum to the best educational 
advantage. 

TABLK SHOWING THE GROWTH OF SCHOOL STUDY VTSITS 
TO THE BETHNAL GREEN .MUSEU.M SINCE ITS REORGAN- 


1922 

IZATION BEGAN IN 

790 scholars, accompanied bv 

1922 

40 teachers, 

1933 

2.169 

105 

1924 

2,643 

126 

1925 

4 , 3^4 

209 

1926 

4,072 

202 

1927 

5,099 

244 

I92S 

6 - 37 ^^ 

303 


FURTHER GIFTS, BEQUESTS. ETC, 

EXHIBITED AT THE BETHNAL GREEN MUSEUM 

DEPARTMENT OF CERAMICS 

Part of Porcfl-AIJM Tka Service. English (New Hall) ; late i8th 
century. Jane Thomas Bequest. 

Porcelain Tea Service. English (Worcester) ; early igtlj centuTy\ 

Jane Thomas Bequest, 

Porcelain Bowl, Chinese ; iStli century. Jane Thomas Betjuest. 
Staeforushire Earthenw.^re Figure of Jenny Lind, 1S49. 

Given by Mrs, Raymond Maude, O.B.E. 

DEPARTMENT OF METALWORK 

Bronze Incense-Burn eh. Chinese; 17th eenturv. 

Jane Thomas Bequest. 

J.\PANNED AND PAINTED MLNIATUHE KETTLE AND TF.A-CADDV, 

English : early 19th century. Given by Mrs, Greg. 


142 


Appendix B 


DEPARTMEST OF TEXTILES 
Silk Embroiderv : “ Tlie Star of Rediiehcm." By Mias E. F. Turner. 

EiiBRoiDEREij PinuitE: Scene from Scott's » 

liah; middle of lyth centiir\% Given by Mr. P. G. Trendell 
English Sampler, dated 1777. Doll representing Oueen Victoria in 

ner L^oronatioji Robes, English ; about 

c , Given bv Mrs, Gretr. 

Dolls of the rfath and 19th centurit^. 

(xiven by Mrs. Greg, Lady Galloway, Miss F, Le M. Tupper, Miss 

. ^^H.Todd-Naylor^andMissElgood- 

Satin Waistcoat; Doll’s Poke Bonnet. 

c t , . Given bv Miss E. M. Major. 

Silk Apron with L.ace I rimmixg; Child's Frock. 

^ r> by Colonel and Miss H. ALadeod, 

Satin Day Cloak; P.arasol. 

Gii-en by Mrs. Robert Cooper on belialf of her mother, 

f k 'j 1 . , iliiton Price. 

Dress of embroidered nmtenal brought from India about 1S30' 

Skirt of same. Given by Mr^. Cotton! 


DEPARTMENT OF WOODWORK 

1 v\o Painted Leather Screens. rSth century* 

„x ,* „ Given by Lieut.-Colonel C. F. Call 

Walnut \ eneered Mahogany Panel, with design in fretwork, bv 
IidwTxi Jones. English ; about 1880. 

. Given by L Dodimead & Son 

CoL-NTER Panels, with modelled decoration bv’J. G. Bubb, from i2r 
Regent Street. English ; early igth century. 

T-^ . » Giv^ri bv Mr, Gsifr^Jd Dpndt'r’iQii 

Live-tier Japane.se L.acquer Dinner Table and Service igtli 

Miniature Furniture of the iSth and i9tlfcenbiri^^* 

Miniature Models of a Japanese Reception Rooji and Kut^^n 
Late icjih centur>% Given by Mrs. Helena Wbach: 
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